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Cl aude Chast agner   

Uni ver si t é Paul  val ér y,  Mont pel l i er  I I I  

 

 

Rebel s on t he Net  

 

 

What  makes popul ar  musi c popul ar  i s not  onl y t he nat ur e and 

cont ent  of  t he songs or  t he i dent i t y of  i t s  per f or mer s;  i t  i s  al so 

i t s avai l i bi l i t y .  Popul ar  musi c i s as much shaped and def i ned by 

adver t i s i ng,  mar ket i ng,  di st i but i on and r et ai l i ng as by l yr i cs and 

chor ds sequences.  The sheer  amount  of  l i t er at ur e on t he subj ect  i s  

a sober i ng r emi nder  of  how much of  a t r ui sm t hi s has become. 1 

However ,  i t  i s  al so a f i el d i n whi ch f ast ,  per manent  evol ut i on 

necessi t at es const ant  moni t or i ng.  The devel opment  of  t he I nt er net  

was bound t o have a moment ous i mpact  on popul ar  cul t ur e,  

par t i cul ar l y on t he  accessi bi l i t y  of  t he wor ds,  sounds and i mages 

t hat  def i ne i t .  Thr oughout  t he ni net i es,  a ser i es of  t echni cal  

i nnovat i ons  gr adual l y made t he di st r i but i on of  musi c vi a t he 

I nt er net  mor e t han a dr eam,  and sever al  commer ci al  vent ur es wer e 

l aunched,  pr obi ng t he possi bi l i t i es of  maki ng musi c accessi bl e on-

l i ne. 2 But  none had gener at ed such a f i er ce and heat ed debat e as 

1 see par t i cul ar l y:  Bur net t ,  Rober t .  The Gl obal  Jukebox .  London:  Rout l edge,  
1996;  Buxt on,  Davi d.  Le r ock,  st ar - syst ème et  soci ét é de consommat i on.  Par i s:  l a 
Pensée Sauvage,  1985;  Cabl e,  Mi chael .  The Pop I ndsut r y I nsi de Out .  Lodo:  
Rout l edge,  1977;  Dannen,  Fr eder i c.  Hi t  Men:  Power br oker s and Fast  Money I nsi de 
t he Musi c Busi ness.  New Yor k:  Random House,  1990;  Deni sof f ,  R.  Ser ge.  Tar ni shed 
Gol d.  New Br unswi ck ( NJ) :  Tr ansact i on,  1986;  El i ot ,  Mar k.  Rockonomi cs .  New Yor k:  
Ci t adel ,  1993;  Gar of al o,  Reebee & St eve Chappl e.  Rock' n' Rol l  i s Her e t o Pay:  t he 
Hi st or y & Pol i t i cs of  t he Musi c I ndust r y .  N. p. : Nel son Hal l ,  1977;  Har ker ,  Dave.  
One f or  t he Money:  Pol i t i cs and Popul ar  Songs .  London:  Hut chi nson,  1980;  Peel ,  
I an.  Musi c and t he I nt er net .  Bat h:  Fut ur e Publ i shi ng,  1996;  Sanj ek,  Russel  & 
Davi d Sanj ek.  Amer i can Popul ar  Musi c Busi ness i n t he 20t h Cent ur y .  New Yor k:  
Oxf or d Uni ver si t y,  1991;  Tol l ,  Rober t  C.  The Ent er t ai nment  Machi ne.  New Yor k:  
Oxf or d U.  P. ,  1982;  Tr eml et t ,  Geor ge.  Rock Gol d:  The Musi c Mi l l i onai r es.  London:  
Unwi n Hyman,  1990.  
 
2 see Cl aude Chast agner ,  " Musi que et  I nt er net :  du cont r ôl e de l a di st r i but i on à 
cel ui  du consommat eur " ,  i n Cul t ur e et  pr at i ques cul t ur el l es ,  Ber ni er - Boi ssar d 
ed. ,  Par i s:  L' Har mat t an,  2000.   
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t he new gener at i on of  di gi t al  musi c- pr omot i ng compani es l ed by t he 

much mal i gned and t he much cel ebr at ed Napst er ,  and a number  of  

ot her s t hat  came i n i t s wake,  Gnut el l a,  Scour ,  Cut eMX,  Fr eenet  or  

i MESH,  t o name but  a f ew.  

 

I n t he cour se of  t he l ast  f ew mont hs,  t he musi c busi ness has 

i ndeed been chal l enged and quest i oned by compani es l i ke Napst er  

t hat  of f er  a r evol ut i onar y means t o access musi c.  They owe t hei r  

exi st ence t o a comput er  f or mat  cal l ed MP3,  shor t hand f or  " MPEG 

Audi o Layer - 3" ,  a handy compr essi on t echnol ogy,  wi t h no embedded 

encr ypt i on or  copyr i ght  pr ot ect i on,  cr eat ed by a coal i t i on of  

i nt er nat i onal  audi o exper t s and per f ect ed i n Ger many i n 1987.  MP3 

compr esses l ar ge sound f i l es down i nt o a s i ze easy t o downl oad and 

swap over  t he I nt er net .  What  Napst er  does i s t o pr ovi de I nt er net  

user s wi t h a pr ogr am t hat  enabl es t hem t o shar e songs and swap 

musi c f i l es t hey al r eady have on t hei r  comput er s i n MP3 f or mat  

wi t h ot her  Napst er  user s,  a f r ee,  easy and al most  i nst ant aneous 

pr ocess.  The pr obl em i s t hat  t he st ockpi l es t hus connect ed ar e 

most l y of  unaut hor i zed MP3 f i l es.  For  i f  Napst er  cannot  r emove 

copyr i ght ed mat er i al  f r om t he user - cr eat ed pool  and does not  

t echni cal l y " host "  any copyr i ght ed mat er i al  on i t s s i t e,  most  of  

t he musi c downl oaded and shar ed i s,  s i nce i t  i s  ei t her  musi c 

Napst er  user s have bought  di r ect l y i n di gi t al  f or m ( f r om r ecor d 

compani es s i t es or  on- l i ne r et ai l  out l et s) ,  or  t hei r  own CDs t hat  

t hey have compr essed i nt o MP3 f i l es ( a s i mpl e pr ocess t hat  onl y 

r equi r es a " dat a r i pper " ,  a f r ee pr ogr am t hat  can be f ound 

anywher e on t he Net  whi ch enabl es t he copy of  CD audi o f i l es 

di r ect l y ont o a comput er ' s har d dr i ve,  t he f i l es bei ng 

subsequent l y compr essed t o a f ew magabyt es by t he MP3 encoder ) .   

 

As a r esul t ,  Napst er  i s bei ng sued by t he Recor di ng I ndust r y 

Associ at i on of  Amer i ca,  t he musi c- i ndust r y l obbyi ng gr oup.  I t s 

pr esi dent ,  Hi l ar y Rosen,  and t he maj or  r ecor di ng compani es she 
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r epr esent s, 3 cont end t hat  Napst er  i s unl awf ul l y di st r i but i ng 

copyr i ght ed musi c,  t hus st eal i ng RI AA pr oper t y and hur t i ng 

pr of i t s;  mor e exact l y,  Napst er  i s accused of  t r i but ar y copyr i ght  

i nf r i gement ,  whi ch means cont r i but i ng t o and f aci l i t at i ng ot her  

peopl e' s i nf r i gement .  To assess what  i s at  st ake,  i t  may be usef ul  

t o know t hat  t her e wer e 3 bi l l i on songs downl oaded i n Januar y 2001 

al one,  maki ng i t  t he most  popul ar  websi t e ever .  " We est i mat e t hat  

a wor st - case scenar i o woul d be 16 per cent  of  al l  U. S.  musi c sal es 

i n 2002 bei ng l ost  t o Web pi r acy,  r epr esent i ng a $985 mi l l i on l oss 

i n U. S musi c pr of i t abi l i t y , "  r eads a conf i dent i al  anal ysi s,  i ssued 

i n August  2000 by t he Sanf or d C.  Ber nst ei n & Co.  I nvest ment  

Resear ch Gr oup.  A pr el i mi nar y i nj unct i on shut t i ng Napst er  down has 

been st ayed by a San Fr anci sco f eder al  cour t  pendi ng appeal ,  whi l e 

mp3. com i s goi ng on appeal  f ol l owi ng a Sept ember  r ul i ng by a 

Feder al  Di st r i ct  Cour t  i n Manhat t an t hat  t he company had wi l l f ul l y  

i nf r i nged t he copyr i ght s of  Uni ver sal  Musi c Gr oup ( set t l ement s 

have been r eached wi t h t he ot her  maj or s) .  Napst er  and consor t s ar e 

t hus t echni cal l y engaged i nt o pi r acy,  t he " unaut hor i zed use of  

anot her ' s pr oduct i on,  i nvent i on or  concept i on"  ( Webst er ) .  Popul ar  

wi sdom ( and mor e sur r ept i t i ousl y,  heads of  st at es)  have 

t r adi t i onal l y hel d pi r at es i n hi gh est eem;  t hey v i ndi cat e l ower  

c l ass'  r esent ment  of  t he r i ch and power f ul  and pr ovi de t he 

exci t ement  of  v i car i ousl y i nf r i gi ng on t he l aw.  I s i t  enough t o 

t ur n Napst er  i ncept or s i nt o subver si ve act i v i st s? I s t hi s new 

met hod of  acqui r i ng musi c an act  of  r esi st ance,  of  def i ance or  

does i t  mer el y cont r i but e t o t he ent er t ai nment  of  t he masses i n a 

capi t al i s t  economy? These ar e some of  t he i ssues I  woul d now l i ke 

t o expl or e.   

 

Napst er ' s act i v i t i es,  or  r at her  i t s user s '  act i v i t i es,  have become 

t he f ocus of  a maj or  debat e t hr oughout  t he Uni t ed St at es,  

3 EMI ,  Sony,  Ber t el smann A. G. ,  Uni ver sal  and Ti me- War ner .  
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especi al l y on Amer i can campuses.  Obvi ousl y what  i s hear d acr oss 

t he boar d f r om t he pl ai nt i f f s i s basi cal l y what  al l  t he v i ct i ms of  

pi r acy have al ways pr ocl ai med:  t hat  i t  k i l l s  busi ness,  and t hat  

t her e i s not hi ng gl amour ous i n i t .  The novel t y i s t hat  smal l -

scal e,  i ndependent  ent r epr eneur s and unknown musi c i ans ar e j oi ni ng 

t he f r ay and ar e devel opi ng t hei r  own means t o f i ght  Napst er ,  such 

as dr oppi ng " cuckoos- eggs" ,  " bombs"  or  " Tr oj an hor ses"  ( empt y or  

f al sel y l abel ed musi c f i l es)  on t he Net  t o t hwar t  t he f unct i oni ng 

of  Napst er .  Li ke t he maj or s,  t hey consi der  Napst er  as sheer  

r obber y,  depr i v i ng t hem f r om t hei r  l i vel i hood.  Mor e f amous names 

have al so come f or war d i n suppor t  of  t he RI AA' s act i on such as 

Thr owi ng Muses'  Kr i st i n Her sh,  Bl ack Cr owes'  l ead si nger  Chr i s 

Robi nson,  Jonat ha Br ooke,  Sar a McLachl an or  Mi ck Jagger ,  on ads 

sponsor ed by t he RI AA,  t hat  r ead " I  suppor t  t he RI AA and i t s 

act i ons agai nst  Musi c Ar chi ve Si t es on t he I nt er net  because 

copyr i ght  i s  my l i f el i ne,  wi t hout  i t  r ecor di ng ar t i st s woul d 

dr own, "  or  " Don' t  t r ash us by pi r at i ng sound r ecor di ngs on t he 

Net .  Get  r eal .  Get  l egi t . " .  Some ar t i st s,  l i ke Met al l i ca or  Dr .  

Dr e have even gone one st ep f ur t her  and have per sonal l y sued 

Napst er .  The mai n ar gument s of  Napst er ' s opponent s,  ar t i s t s and 

l abel s al i ke,  i s  t hat  t he wor ks ar e used wi t hout  t hei r  per mi ssi on,  

and t hat  such pr act i ses ul t i mat el y hur t  and penal i ze l esser - known 

ar t i st s s i nce f ewer  of f i c i al  CD sal es may i nduce t hei r  r ecor d 

compani es t o t er mi nat e t hei r  cont r act s.  

 

On t he ot her  s i de,  one can al so f i nd a sur pr i s i ngl y hi gh number  of  

musi c i ans and i ndependent  r ecor d compani es ( Al an Kovac,  pr esi dent  

of  Lef t  Bank Management ,  whi ch r epr esent s t he Bee Gees and Mot l ey 

Cr üe,  J i m Guer i not ,  owner  of  Ti me Bomb Recor ds and manager  f or  The 

Of f spr i ng and No Doubt . . . )  suppor t i ng Napst er  user s.  Thei r  

ar gument s sound as convi nci ng as t hose of  t hei r  opponent s:  t hey 

mai nt ai n t hat  Napst er  gi ves musi c i ans,  par t i cul ar l y t he mor e 

obscur e ones,  gr eat er  exposur e ( i ndeed,  Napst er  home page f eat ur es 
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a " di scover y"  zone and a chat r oom wher e user s ar e encour aged t o 

di scuss t hei r  mor e of f beat  t ast es and di scover i es) ;  t hey poi nt  t o 

cust omer s'  f r ust r at i on wi t h CDs'  hi gh pr i ces ( $16 on aver age)  and 

t o t he f act  t hat  downl oadi ng i s act ual l y cr eat i ng mor e demand 

( accor di ng t o t he RI AA Annual  Repor t ,  musi c sal es have r i sen f r om 

$13. 7 t o 14. 6 bi l l i on i n 1999:  t he hor des of  col l ege st udent s and 

musi c f ans who have embr aced Napst er  al so seem t o be t he musi c 

i ndust r y ' s best  cust omer s) ; 4 t hey al so under scor e t he i nval uabl e 

i nt er act i on t hus cr eat ed bet ween ar t i st s and t hei r  audi ence whi ch 

cont r i but es t o bypass t r adi t i onal  r est r ai nt s ( l i mi t ed r adi o 

pr omot i on,  bi n space i n st or es and number  of  spot s on t he r ecor d 

company r ost er . . . ) .  Anot her  ar gument  i s t hat  even i f  i ncome f r om 

CDs or  pai d downl oads get s hur t  by t he new t r ade i n f r ee t r acks 

onl i ne,  ar t i s t s can make up f or  i t  t hr ough ot her  means,  l i ke 

t our i ng and t he sal e of  par apher nal i a,  whi l e l abel s mi ght  pass on 

some savi ngs f r om l ower  mar ket i ng and pr omot i on cost s and cut s on 

expensi ve mi ddl emen.  Fi nal l y,  al l  i nsi st  on t he conveni ence and 

ease of  use of  Napst er  whi ch al l ows t o get  what ever  musi c one 

want s al most  i mmedi at el y and i n a f or m t hat  al l ows i t  t o be pl ayed 

anywher e ( car  r adi os,  por t abl e pl ayer s,  home st er eos. . . ) .  

 

What  i s mor e sur pr i s i ng i s t o obser ve how Napst er  suppor t er s have 

t ur ned t he i ssue i nt o a f r ee- speech debat e and a st r uggl e of  

r esi st ance agai nst  Amer i can cor por at i ons and capi t al i sm at  l ar ge.  

Sever al  associ at i ons have come up t o or gani ze t he st r uggl e on 

campuses,  such as St udent s Agai nst  Uni ver si t y Censor shi p ( SAUC) .  

Some of  t he t echni cal  pr ess has al so s i ded wi t h t hem.  For  t hese 

gr oups,  Napst er  r epr esent s a necessar y f or m of  subver si on,  

chal l engi ng t he goal s and met hods of  t r ansnat i onal  compani es.  By 

subver si on I  under st and l i t er al l y t el l i ng one' s own " ver si on"  of  

4 Napst er ' s opponent s have al so under est i mat ed musi c consumer s' s f asci nat i on 
wi t h owner shi p and packagi ng and t hat  downl oadi ng seems t o be t aken as a f or m of  
sampl i g bef or e t he act ual  pur chase of  a CD.  
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t he musi c busi ness and over t ur ni ng t he maj or s ' ,  r ef usi ng t o 

r at i f y,  t o subscr i be t o t hei r  l ogos ( Ser r es,  10) .  The young have 

of t en embr aced speci f i c  musi cal  genr es because of  t hei r  subver si ve 

pot ent i al ,  because of  t he opposi t i onal  st ance t hey r epr esent ed 

agai nst  t hei r  par ent s,  soci et y or  t he l aw,  what ever  t he myt hi cal  

di mensi on of  such cl ai ms.  Napst er ' s act i v i t i es appear  as bot h 

danger ous,  s i nce t hey ar e i l l egal ,  and chi val r ous,  whi ch adds t o 

t hei r  at t r act i on.  Mor e t han j ust  a means t o get  f r ee musi c,  

Napst er  has become a r i ght eous cause.  As Dani el  Nazar  wr i t es,  " t he 

bat t l e i s l onger  l egal ,  i t  i s  mor al " ,  and r apper  Chuck D of  Publ i c 

Enemy adds:  " I t ' s  a f ant ast i c way t o bui l d a mi nor  l eague syst em 

of  ar t i st s.  I t ' s  Napst er  on one si de and maj or  l abel s on t he 

ot her .  Pi ck your  s i de. " ( quot ed by Br own) . Wi t h t he st r uggl e 

met aphor i cal l y and hyper bol i cal l y descr i bed as a f i ght  bet ween 

Davi d and Gol i at h,  and Fanni ng as a new Robi n Hood,  t he pi cki ng i s 

easy.  Napst er  has become a par adi gm of  yout h, 5 i nt el l i gence,  smal l  

scal e,  i ndependence and moder ni t y agai nst  mi ddl e- aged,  st i l t ed,  

ossi f i ed cor por at e execut i ves.  

 

How can Napst er  act ual l y subver t  t he musi c i ndust r y? I t  f i r st  of  

al l  def i es i t s omni pot ence,  i t s quasi - monopol i st i c or gani sat i on 

( accor di ng t o a SAUC l eaf l et ,  " The RI AA i sn' t  wor r i ed about  money,  

t hey want  power " ) . 6 Napst er  al so chal l enges t he maj or s '  r ai son 

d' êt r e s i nce i t  dest r oys " t he opt i on val ue"  t hey of f er .  Wi t h 

Napst er ,  consumer s no l onger  depend on r ecor d compani es t o pr ovi de 

t hem wi t h a medi um,  t he CD,  casset t e or  LP,  t hat  woul d gi ve hi m 

t he opt i on t o l i s t en t o a speci f i c  musi c wher e and when t hey want ,  

5 The i nvent or  of  Napst er ,  Shawn Fanni ng,   was 19 when he wr ot e t he sof t war e,  
and was st i l l  a f r eshman comput er - sci ence maj or  at  Bost on' s Nor t heast er n 
Uni ver si t y.  
 
6 I nci dent al l y,  f aced wi t h mount i ng pr ot est  and t he t hr eat  of  l i t i gat i on i n a 
Feder al  Tr ade Commi ssi on l awsui t  accusi ng t he r ecor d i ndust r y of  pr i ce f i x i ng,  
t he maj or s'  r epr esent at i ves have agr eed i n May 2000 t o a set t l ement  whi ch may 
l ead t o a decl i ne i n pr i ces of  up t o $5.   
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somet hi ng t he r adi o or  t el evi s i on does not .  Thi s i s now of f er ed 

f r ee of  char ge by Napst er  and mp3. com,  whi ch suppr esses t he 

t r adi t i onal  medi a' s added- val ue.  Fur t her mor e,  unt i l  now,  r ecor d 

compani es have r el i ed on r et ai l  out l et s,  whet her  i t  be mal l  chai ns 

or  i ndependent  st or es,  f or  t he di st r i but i on of  t hei r  pr oduct s.  The 

var i ous at t empt s by maj or s t o compl ement  t hi s ver t i cal ,  t op- down 

or gani sat i on wi t h a mor e di r ect ,  hor i zont al  one,  t he sal e of  

di gi t al  musi c on l i ne,  have been ext r emel y l i mi t ed ( i n Oct ober  

2000,  BMG of f er ed 125 t i t l es f r om bot h s i ngl es and al bums,  EMI  

100,  Sony 50,  and Uni ver sal  onl y 60 t r acks) ;  t he songs ar e s l ow 

and di f f i cul t  t o downl oad ( i t  t ook sever al  hour s t o pur chase an 

al bum on EMI ' s s i t e)  and expensi ve ( as much as $3. 49 f or  one 

song) .  Napst er  of f er s a f r ee,  ubi qui t ous,  decent r al i zed and user -

f r i endl y syst em t hat  so f ar  maj or s cannot  beat .  I t  i s  al so pavi ng 

t he way f or  a new manner  of  usi ng t he I nt er net  cal l ed P2P,  peer -

t o- peer  f i l es shar i ng ( whi ch was,  i nci dent al l y,  t he or i gi nal  

pr i nci pl e of  t he I nt er net  bef or e i t  became a mer e r eposi t or y f or  

speci f i c  dat a- bases) .  

 

Peer - t o- peer  t echnol ogy coul d have moment ous,  t r ul y r evol ut i onar y 

consequences on t he cul t ur e and i nf or mat i on i ndust r y.  Some go as 

f ar  as cal l i ng i t  " onl i ne soci al i sm" .  I an Cl ar ke,  t he or i gi nat or  

of  Fr eenet  and a st aunch pr oponent  of  P2P,  pr edi ct s t hat  i n t he 

pr ocess,  medi a empi r es may be over t ur ned.  However ,  f or  John 

Bor l and of  CNET News,  l i ke many soci al i st  cul t ur es,  r eal i t y ( t he 

necessi t y of  busi ness backi ng)  t hr eat ens t o under mi ne i deal i sm.  

Because si t es l i ke Napst er  do not  cont ai n any f i l es ( t hey r emai n 

on t he user s '  har d dr i ves,  t he di gi t al  i nf or mat i on t r avel s v i a t he 

I nt er net  but  t he f i l es ar e not  act ual l y st or ed on a cent r al  

ser ver )  and because t hey sear ch f or  dat a on count l ess har d dr i ves 

s i mul t aneousl y,  P2P net wor ks ar e f ast  and ef f i c i ent .  Besi des,  P2P 

i s not  l i mi t ed t o musi c f i l es;  anyt hi ng t hat  can be st or ed i n a 

comput er  f i l e,  f r om f i l ms and phot os t o books or  magazi nes,  can be 
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t r aded and pi r at ed over  t he I nt er net .  As Cohen put s i t ,  " t her e' s 

no cor ner  of  t he so- cal l ed cont ent  i ndust r y,  no bi t  of  

i nt el l ect ual  pr oper t y,  no i dea,  t hat  i sn' t  i n danger  of  bei ng 

Napst er i zed" .  The devel opment  of  P2P wi l l  cr eat e a demand f or  

gr eat er  bandwi dt h and f ast er ,  mor e power f ul  PCs whi ch wi l l  af f ect  

t he bal ance of  power  bet ween comput er  maker s,  I nt er net  ser vi ce 

pr ovi der s,  and t he cabl e compani es t hat  car r y t r af f i c  acr oss t he 

I nt er net  and ar e cur r ent l y t r y i ng t o per suade consumer s t o 

subscr i be t o ser vi ces l i ke DSL and cabl e modems.  The i nt r udi ng and 

al l - per vasi ve nat ur e of  P2P t echnol ogy ( anyone wi l l  be abl e t o di p 

i nt o t he har d dr i ves of  ot her  connect ed web user s)  wi l l  al so l ead 

us t o r et hi nk our  at t i t ude t owar d di gi t al  pr i vacy and pi r acy.  

 

An unexpect ed,  st r ong voi ce has been hear d i n def ense of  Napst er ,  

t hat  of  Cour t ney Love,  a maj or  musi c and movi e st ar ,  i n a speech 

t o t he Di gi t al  Hol l ywood Onl i ne Ent er t ai nment  Conf er ence,  gi ven i n 

New Yor k on May 16,  2000.  What  i s par t i cul ar y st r i k i ng i n her  

speech i s t hat  she does not  so much set  out  t o def end Napst er  ( she 

even speci f i es t hat  " I t ' s  pi r acy when t hose guys t hat  r un t hose 

compani es make si de deal s wi t h t he car t el  l awyer s and l abel  heads 

so t hat  t hey can be ' t he l abel s '  f r i end' ,  and not  t he ar t i st s ' " )  

as she at t acks t he r ecor di ng i ndust r y.  For  Love,  t he r eal  pi r at es 

ar e t he maj or s.  She f i r st  bases her  ar gument at i on on a r at her  

convent i onal  def i ni t i on of  pi r acy ( " Pi r acy i s t he act  of  st eal i ng 

an ar t i st ' s  wor k wi t hout  any i nt ent i on of  payi ng f or  i t " ) ,  t hen 

pr oceeds t o demonst r at e t hat  i t  i s  pr eci sel y what  r ecor d compani es 

do.  To make her  poi nt  she uses t he hypot het i c exampl e of  an 

unusual l y successf ul  f i r st  al bum sel l i ng one mi l l i on copi es and 

wi t h an unusual l y hi gh 20% r oyal t y r at e;  t hi s woul d never t hel ess 

l eave t he band member s,  af t er  cost s f or  r adi o pr omot i on,  r ecor di ng 

t i me,  t our  suppor t ,  v i deo pr oduct i on cost s et c.  have been r ecouped 

by t he r ecor d company,  wi t h $0. 00 t o shar e.  I n t he meant i me,  t he 

company woul d gr oss $11 mi l l i on,  a neat  $6. 6 mi l l i on pr of i t  af t er  
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expenses.  To make mat t er s wor se,  ar t i st s do not  even own t he 

copyr i ght s of  t hei r  musi c f or  35 year s. 7 A r ecent  t el l i ng exampl e 

i s t hat  of  Er ykah Badu whose debut  al bum sol d t hr ee mi l l i on copi es 

and who decl ar ed,  at  t he Rhyt hm and Bl ues Foundat i on' s show, 8 hel d 

dur i ng t he Sept ember  2000 MTV Vi deo Musi c Awar ds,  " I  t hought  i t  

was goi ng t o be a l ot  mor e money" .  Love' s at t ack dr amat i cal l y 

shi f t s t he debat e f r om t he copyr i ght  i ssue t o t he r ol e act ual l y 

pl ayed by t he maj or s.  Fr om pl ai nt i f f  t hey become def endant s,  f r om 

r i ght eous,  t hey appear  as v i l l ai ns,  whi ch ul t i mat el y def uses al l  

t he mor al  ar gument s put  f or war d t o j ust i f y t hei r  at t ack on pi r acy. 9 

Ot her  ar t i st s al so consi der  Napst er  as a subver si ve t ool .  Chuck D 

expl ai ns how i t  i s  goi ng t o bl ow apar t  t he musi c i ndust r y and 

st r esses t he si mi l ar i t y bet ween Napst er  and r ap,  a movement  st i l l  

r i ch wi t h ar t i st s on t he out er  per i met er s of  mai nst r eam mar ket i ng 

i n t he musi c busi ness.     

 

Consi der i ng Napst er  as a f or m of  r esi st ance,  t he spear head of  a 

r evol t  agai nst  cor por at e Amer i ca,  bet r ays convi ct i ons r emi ni scent  

of  t he avant - gar des of  t he 20t h cent ur y,  and of  t he st ance adopt ed 

by ear l y member s of  t he r ock academi a. 10 They r out i nel y cont ended 

t hat  non- mai nst r eam ar t i st i c f or ms ar e pol i t i cal l y and soci al l y 

empower i ng and have t he pot ency t o chal l enge domi nant  syst ems.  

Thi s i mpl i es mai nt ai ni ng ar t i st i c di f f er ences wi t h t he mar ket  i n 

7  Thi s woul d have become per manent  i f  t he amendment  t o t he 1978 Copyr i ght  Act  
suggest ed by Congr essi onal  ai de Mi t ch Gl azi er  def i ni ng r ecor ded musi c as " wor ks 
f or  hi r e"  had passed as par t  of  t he Sat el l i t e Home Vi ewi ng Act  of  1999 bi l l .   
 
8 The Foundat i on' s goal  i s t o hel p musi ci ans i n need and push r ecor di ng 
compani es t o make up f or  past  abuses and expl oi t at i ve cont r act s.  
 
9  Cour t ney Love even r eveal ed i ndust r y pr act i ces such as t he i l l egal  sal e of  
mi l l i ons of  " cl eans" ,  i . e. ,  r ecor ds t hat  shoul d be gi ven as pr omot i onal  t ool s 
but  ar e never t hel ess sol d wi t hout  t he ar t i st s '  knowl edge and wi t hout  payi ng t hem 
any r oyal t y.   
 
10 For  a t hor ough di scussi on of  t he i ssues of  avant - gar des and moder ni sm,  see 
Ast r adur  Eyst ei nsson,  The Concept  of  Moder ni sm,  I t haca:  Cor nel l ,  1992.  
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t er ms of  cont ent . 11 Par adoxi cal l y,  t he def ense of  Napst er  l i es on a 

di st i nct i vel y McLuhani t e di sr egar d f or  cont ent .  What  i s downl oaded 

i s sel dom ment i oned by i t s suppor t er s as i f  t he sheer  f act  of  

shar i ng f i l es was i n i t sel f  a subver si ve gest ur e,  even i f  t he most  

f r equent l y r equest ed songs ar e by mai nst r eam st ar s such as 

Madonna,  t he Spi ce Gi r l s,  Mi chael  Jackson or  Br uce Spr i ngst een.  

Whi ch may af t er  al l  ver y wel l  be t he case.  Napst er - t he- medi um 

mi ght  be t he ul t i mat e chal l enge not  because of  t he nat ur e of  t he 

musi cs i t  enabl es t o exchange but  s i mpl y because i t  exi st s. 12 One 

possi bl e i mpl i cat i on of  Mar shal l  McLuhan' s emphasi s on t he medi um 

i s t hat  moder n t echnol ogi cal  soci et y neut r al i zes t he subver si ve 

cont ent  of  al l  ar t i s t i c  f or ms,  somet hi ng Her ber t  Mar cuse cl ai med 

was happeni ng i n t he 1960s wi t h t he maj or  r epr esent at i ves of  

Eur opean 19t h and ear l y 20t h cent ur i es cul t ur e,  t hose who embodi ed 

" t he Gr eat  Ref usal " .  But  anot her  l esson i s t hat  t hi s i s anyway 

count er bal anced by t he i mpact  of  t echnol ogi cal  r evol ut i ons,  f r om 

t he i nvent i on of  t he movabl e pr ess t o t el evi s i on.  So t hat  Napst er  

woul d at  t he same t i me f or mal i ze and r at i f y t he i mposi bi l t y of  any 

cul t ur al  ar t ef act  t o be r ebel l i ous as such,  but  al so shi f t  t he 

subver si ve pot ent i al  f r om t he cont ent  t o t he medi um,  t o t he 

ext ent ,  wr i t es Dani el  Ei senber g,  t hat  " i t  has f or ced pur veyor s of  

' cont ent ' ,  l i ke Ti me- War ner  [ . . . ]  t o wonder  what  cont ent  wi l l  even 

be i n t he near  f ut ur e. "  

 

Napst er  r ebel l i ous aur a i s al so t r i gger ed by i t s nost al gi c 

associ at i on t o a myt hi cal ,  gl amor ous,  subver si ve past .  The 

11 Thi s i s by no means an easy chal l enge i n a cont ext  wher e al l  cul t ur al  
ar t ef act s ar e mass- mar ket ed.  
 
12 Thi s speci al  i ssue may have cont r i but ed t o convi nce us of  t he i r r el evance of  
associ at i ng any musi cal  genr e t o an act  of  subver si on anyway.  Mor eover ,  s i nce 
t he commer ci al i sat i on of  ar t  has made i t  i mpossi bl e t o sust ai n convi nci ng 
Romant i c or  avant - gar de posi t i ons,  t he onl y ar t i st i c opposi t i on l ef t  coul d be t o 
deny t hese r ol es’  s i gni f i cance.  Whi ch br i ngs t o mi nd Susan Sont ag' s pr ef er ence 
f or  a " cont ent l ess"  ar t .  
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condi t i ons f or  anot her  st udent  r evol t  s i mi l ar  t o t hat  of  t he 1960s 

( whi ch was anyway mor e t han anomal ous i n t he usual l y qui et  cont ext  

of  Amer i can uni ver si t i es)  ar e cer t ai nl y f ar  f r om bei ng met ,  but  

t he echoes of  Jer r y Rubi n' s message st i l l  r esonat e on many 

campuses.  " The money economy i s i mmor al ,  based t ot al l y on power  

and mani pul at i on,  of f endi ng t he nat ur al  exchange bet ween human 

bei ngs:  an exchange based on common need.  Loot i ng i s a nat ur al  

expr essi on of  t he money syst em.  Capi t al i sm i s st eal i ng. . .  Al l  

money r epr esent s t hef t .  To st eal  f r om t he r i ch i s a sacr ed and 

r el i gi ous act . " ( Rubi n,  43) :  her e may l i e t he r oot s of  pi r acy as an 

et hi c.  Napst er  di sr upt s t he syst em,  i nt r oduces di sor der  i nt o t he 

ot her wi se smoot h f unct i oni ng of  t he musi c busi ness and coul d 

ul t i mat el y br i ng cul t ur al  capi t al i sm t o a hal t .  Al l  t he mor e so,  

r emi nds Bi l l  Joy,  as " t hef t  i n t he di gi t al  wor l d,  whet her  of  

sof t war e or  of  songs,  does not  seem t o car r y t he mor al  f r ei ght i ng 

of  t hef t  i n t he mat er i al  wor l d" .  Hence t he st r ong posi t i on adopt ed 

by t he i ndust r y and exempl i f i ed i n J i m Gr i f f i n' s ( Gef f en Recor ds'  

ent er t ai nment  t echnol ogi st )  st at ement  t hat  " we need t o br i ng or der  

t o t he Net "  ( quot ed by Br own) .  Pol i t i cal l y commi t t ed opposi t i on t o 

t r ansnat i onal  r ecor d compani es i s cer t ai nl y enhanced,  per haps 

i ni t i at ed by t he RI AA' s ant i - Napst er  bul l y i ng pr act i ses.  Last  

year ,  i t  l aunched a s l i ck i nf o- si t e cal l ed Soundbyt i ng t hat ,  

accor di ng t o Hi l ar y Rosen,  was i nt ended t o scar e col l ege st udent s 

away f r om MP3 pi r acy.  Thi s was f ol l owed by sendi ng not i ces t o over  

300 col l eges,  war ni ng t hem t hat  st udent s wer e host i ng i l l egal  MP3 

f i l es on uni ver si t y ser ver s and expl ai ni ng t he l egal  consequences.  

As a r esul t ,  Car negi e Mel l on Uni ver si t y,  f or  exampl e,  r ecent l y 

di sci pl i ned 71 col l ege st udent s,  af t er  a sear ch r eveal ed t hat  t hey 

wer e swappi ng f i l es on t he campus i nt r anet .  At  t he Uni ver si t y of  

Sout h Car ol i na at  Spar t anbur g,  a st udent  who was pi r at i ng MP3s was 

t hr eat ened wi t h a l awsui t .  The RI AA al so pr essur ed member  

compani es such as Col umbi a House t o pul l  adver t i s i ng f r om MP3 

si t es,  t ol d ar t i st s and t hei r  agent s t hat  MP3. com was engagi ng i n 
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t hef t ,  and gener al l y spr ead pr opaganda t hat  MP3 was i l l egal . 13 

However ,  as Adam Li pt ak ar gues convi nci ngl y,  l i t i gat i on i s 

deci dedl y not  t he best  way t o t ame new t echnol ogy.  Cour t s ar e 

i nher ent l y r et r ospect i ve i nst i t ut i ons t hat  do not  t ake t he f ut ur e 

i nt o account  whi l e hi st or y has r epeat edl y showed t hat  new 

t echnol ogi es event ual l y al ways wi n i f  t hey br i ng subst ant i al  

i mpr ovement s t o t he consumer s,  what ever  t he i ni t i al  opposi t i on.  

Thi s i s,  i nci dent al l y,  an i nt er est i ng case of  i ndust r i al  

schi zophr eni a,  s i nce most  new t echnol ogi es,  i ncl udi ng t hose t hat  

t hr eat en copyr i ght  l aws ( r ecor dabl e CDs f or  i nst ance)  ar e 

manuf act ur ed by t he ver y compani es t hat  r el ease copyr i ght ed 

mat er i al  ( Sony,  Phi l i ps et c. ) .  

 

However ,  even Jer r y Rubi n' s l at er  posi t i ons evol ved cl oser  t o a 

def ense of  ent r epr eneur i al  capi t al i sm and i ndi v i dual  economi c 

i ni t i at i ve t han ear l y s l ogans such as " a hi p capi t al i s t  i s  a pi g 

capi t al i s t "  al l owed t o f or ecast .  The new br eed of  capi t al i s t s,  say 

st ar t - ups'  owner s,  can har dl y be di st i ngui shed f r om t hei r  

cust omer s.  They l i ve t he same l i f e,  eat  t he same f ood,  pl ay t he 

same games,  wear  t he same cl ot hes.  Hi p capi t al i sm has become t he 

nor m i n t he wor l d of  t he pi ousl y dubbed New Economy whose et hos i s 

t o pr oduce r eal  money wi t h v i r t ual  goods.  What  ar e t he advocat es 

of  Napst er  t r ul y f i ght i ng f or ,  who ar e t hey r eal l y suppor t i ng? A 

young gui t ar - st r ummi ng ex- st udent ,  i ndeed genui nel y commi t t ed t o 

i nvent i ng gr oundbr eaki ng sof t war e and l i v i ng t he f r ugal  l i f e of  

many comput er  geeks,  but  who i s al so t he cust omi zed Mazda RX- 7 

dr i v i ng owner  of  a pot ent i al l y  maj or  busi ness vent ur e ( whose 

chi ef - execut i ve i s capi t al i s t  vet er an Hank Bar r y) ,  who r ecent l y 

i nt r oduced Br i t ney Spear s at  t he MTV Vi deo Musi c Awar ds and has 

been of f er ed a deal  by Ni ke.  Shawn Fanni ng,  t hat  t he pr ess now 

13 Soundbyt i ng' s f ocus on " i l l egal  MP3s"  i s so r el ent l ess t hat  i t  mi sl eads 
vi si t or s i nt o t hi nki ng t hat  t he ent i r e f or mat  as such i s i l l egal ,  whi ch i s not  
t he case.  
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ni cknames t he Davi d- t ur ned- Gol i at h,  pl ans t o make money by pl aci ng 

ads on hi s s i t e or  sel l i ng mer chandi s i ng.  As a mat t er  of  f act ,  on 

t he car ef ul l y composed pi ct ur e i l l ust r at i ng t he Ti me speci al  

i ssue,  t he bot t l es of  beer  and soda r emai n anonymous,  but  t he 

l ogos of  Fanni ng' s Del l  comput er  and Qui ksi l ver  T- shi r t  have been 

di scr eet l y enhanced i n whi t e.  However ,  Fanni ng hi msel f  i s  not  t he 

poi nt ;  he i s cer t ai nl y l ess money- mi nded and mor e si ncer e about  

wr i t i ng i nnovat i ve sof t war e t han many ot her s.  What  i s i nt er est i ng 

i s how an or di nar y young man has been t ur ned by many yout hs,  

j our nal i st s and medi a pr of essor s i nt o a symbol  of  r evol t ,  how a 

s i mpl y consumer - f r i endl y i dea has become t he most  subver si ve 

t echnol ogy of  t he decade.  Thi s i s ext r emel y r eveal i ng of  our  

soci et y ' s needs f or  ar chet ypal ,  pol ar i zed cl ashes,  r egar dl ess,  t o 

some ext ent ,  of  t hei r  cont ent .  We need,  i t  seems,  r egul ar  doses of  

i deol ogi cal l y enhanced i ssues,  par t i cul ar l y of  t he smal l - ver sus-

bi g t ype,  i n or der  t o vent  f r ust r at i ons and r est or e soci al  

cohesi on t hr ough cat har t i c st r uggl es.  Because unl i ke t he pr evi ous 

syst ems of  pr oduct i on,  t he new economi c wor l d i s not  owned or  l ed 

by a r eal  c l ass wi t h vest ed i nt er est s,  pol i t i cal  pol ar i zat i on 

bet ween t he l ef t  and t he r i ght  has become mor e pr obl emat i c,  hence 

t he r esor t  t o ar t i f i c i al l y  sust ai ned opposi t i ons.  Typi cal l y,  t he 

post moder n l ocus of  our  r ebel l i ons has become consumpt i on and t he 

busi nesses t hat  pr ovi de i t .  

 

By showi ng t o what  ext ent  cont empor ar y bat t l es ar e no l onger  waged 

on cul t ur al ,  pol i t i cal  or  ar t i s t i c gr ounds,  but  f or  t he r i ght  t o 

consume,  by i dent i f y i ng consumpt i on as t he ul t i mat e l i nk bet ween 

peopl e,  Napst er  r ai ses t he i ssue of  moder ni t y:  t he conf usi on,  l oss 

of  hi er ar chy and undi f f er enci at i on t hat  t he cent r al i t y of  

consumpt i on ent ai l s.  The cont r adi ct or y consequence of  t hi s 

evol ut i on i s t hat  as uni f or mi t y and homogeni zat i on spr ead,  t he 

i nj unct i on t o be di f f er ent  becomes st r onger ,  whi ch t al l i es wi t h 

t he f act  t hat  medi a cul t ur es ar e at  once mor e st er eot ypi ng,  and i n 
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t hat  sense conser vat i ve,  but  al so hooked on const ant  mar gi nal  

var i at i on.  Di f f er ence i s bei ng er ased but  i t  al so has t o be 

mai nt ai ned,  even i f  i t  i s  but  a s i mul acr um of  di f f er ence,  a 

super f i c i al  one,  t hr ough hi ghl y r i t ual i zed and symbol i cal  

st r uggl es such as Napst er ' s.  So t hat ,  as Char l es Jencks cl ai ms,  

t he post moder n wor l d i s shi f t i ng f r om " cent r al i sed cul t ur e t o 

f r agment ed,  mi nor i t y t ast e cul t ur es [ . . . ]  f r om r epet i t i ve 

manuf act ur e of  i dent i cal  obj ect s t o aut omat ed manuf act ur e of  smal l  

amount s of  super f i c i al l y  var yi ng obj ect s,  f r om f ew st y l es t o many 

genr es" ( 72) ,  al l  super f i c i al  di f f er ences t hat  cannot  hi de t he 

r el ent l ess,  i nvi s i bl e pr ocess t owar ds ul t i mat e conf usi on,  t he 

t ot al  commodi f i cat i on of  soci et y of  whi ch Napst er  i s but  t he 

l at est  exampl e,  a mi met i c r ef l ect i on of  soci et y r at her  t han a 

subver si on of  i t s  nor ms.  

 

For  al l  t he subver si ve and r ebel l i ous movement s of  t he l ast  f or t y 

year s and t he var i ous cr i t i ques of  bour geoi s soci et y car r i ed out  

s i nce t he 1960s have i n f act  ser ved t he i nt er est s of  gl obal  

capi t al i sm.  I ndeed,  what  was advocat ed ( and st i l l  i s)  as t he 

necessar y condi t i on t o f r ee t he i ndi v i dual  f r om t he shackl es of  

capi t al i s t  and/ or  conser vat i ve r egi mes was f ast  change,  

del ocal i sat i on,  t he abol i t i on of  t aboos and pr escr i pt i ons,  of  

r el i gi ous and t r adi t i onal  cust oms.  However ,  al l  t hese r est r i ct i ons 

r epr esent ed a check t o t he spr ead of  capi t al i sm.  Capi t al i sm 

t hr i ves on t he dest r uct i on of  t he past ;  i t  r equi r es t he f r ee,  

mobi l e,  f ast - goi ng,  i sol at ed consumer ,  cont empt uous of  t r adi t i ons,  

t he new man br ought  about  by t he por t abl e phone,  t he l ap- t op 

comput er  and commer ci al  TV and r adi o,  t he P2P,  f i l e- shar i ng 

i ndi v i dual .  The par adox of  bei ng at  t he same t i me t he r ebel l i ous 

suppor t er  of  Napst er  and a consumer  of  cor por at e pr oduced musi c i s 

onl y appar ent .  The t wo ar e i n f act  compl ement ar y.  Whi ch br i ngs us 

back t o t he hi st or i cal  r eal i t y of  pi r at es:  i ndi v i dual i st i c,  

r ebel l i ous ent r epr eneur s ser vi ng t he i nt er est s of  t hei r  
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gover nment s.  

 

What  i s l ef t  t o subver t  now t hat  capi t al i sm has become bot h t he 

enemy t o s l ay and t he i nst r ument  wi t h whi ch t o s l ay i t ,  now t hat  

r ebel l i on agai nst  t r ansnat i onal  compani es i s car r i ed out  i n t he 

name of  a capi t al i s t  vent ur e,  now t hat  consumpt i on has become t he 

means t o f i ght  consumer  soci et y? How i s i t  possi bl e t o be at  t he 

same t i me i n and out ,  t o r ebel  wi t hout  secedi ng,  t o subver t  

wi t hout  r enounci ng,  t o enj oy wi t hout  sur r ender i ng? Thi s i s t he 

f undament al  chal l enge of  moder ni t y.  

 

 

Af t er mat h 

By J i m Hu and Evan Hansen,  St af f  Wr i t er s,  CNET News. com 

Oct ober  31,  2000.  

" Ger man medi a congl omer at e Ber t el smann sai d Tuesday t hat  i t  has 

f or med an al l i ance wi t h onl i ne musi c- swappi ng ser vi ce Napst er ,  

s i gnal i ng a s i gni f i cant  shi f t  i n t he so f ar  host i l e f ace- of f  

bet ween t he maj or  r ecor d l abel s and t he st ar t - up.  The t wo 

compani es ar e devel opi ng a new subscr i pt i on ser vi ce t o l et  Net  

user s swap songs copyr i ght ed by t he r ecor di ng gi ant .  Member s of  

t he pr oposed ser vi ce woul d be abl e t o sear ch and downl oad songs- -

l egal l y- - f r om Ber t el smann' s ent i r e cat al og of  ar t i s t s.  For  now,  

t he company wi l l  of f er  a l oan t o Napst er  t o cr eat e t he 

subscr i pt i on ser vi ce.  Ber t el smann execut i ves i nvi t ed t he ot her  

maj or  l abel s t o f ol l ow i t s l ead i n deal i ng wi t h Napst er .  No pr i ce 

was announced,  but  $4. 95 [ was suggest ed]  as a hypot het i cal  exampl e 

of  a mont hl y f ee t hat  mi ght  be char ged f or  t he ser vi ce. "  A pr ess 

r el eased dat ed Febr uar y 20,  2001,  suggest ed t hat  t he t her e woul d 

be t wo ki nds of  subscr i pt i ons,  a basi c member shi p ( bet ween $2. 95 & 

4. 95 a mont h,  l i mi t ed downl oadi ng) ,  and a pr emi um member shi p 

( bet ween $5. 95 and 9. 95,  unl i mi t ed downl oadi ng)  and t hat  as much 

as 1 bi l l i on dol l ar s coul d be pai d i n t he next  f i ve year s t o t he 
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maj or  l abel s.   

 

No mor e comment .  

 

 

    Thanks t o Gui l l aume Laur ent  f or  t echni cal  

assi st ance 
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Sour ces/ Bi bl i ogr aphy 

 

• Books  

Jencks,  Char l es.  Post moder ni sm.  
 
McLuhan,  Mar shal l .  The Mechani cal  Br i de:  Fol k l or e of  I ndust r i al  
Man.   
 New Yor k:  Vanguar d Pr ess,  1951.  
 
- - - .  Gut enber g Gal axy:  The Maki ng of  Typogr aphi c Man.  Tor ont o:   
 Uni ver si t y of  Tor ont o pr ess,  1962.  
 
- - - .  Under st andi ng Medi a:  The Ext ensi on of  Man.  New Yor k:  McGr aw  
 Hi l l ,  1964.  
 
- - - .  The Medi um i s t he Message.  New Yor k:  Bant am,  1967 
 
- - - .  Cul t ur e i s Our  Busi ness .  New Yor k:  McGr aw Hi l l ,  1970.  
 
Mar cuse,  Her ber t .  Er os and Ci vi l i zat i on.  New Yor k:  Beacon,  1955.  
 
- - - .  One- Di mensi onal  Man.  New Yor k:  Beacon,  1964.  
 
Rubi n,  Jer r y.  Do i t !  Scenar i os of  t he Revol ut i on.  New Yor k:  Si mon 
&  
 Schust er ,  1969.  
 
Ser r es,  Mi chel .  Her mès:  l a communi cat i on.  Par i s:  Le Seui l ,  1972.  

 

• Ar t i c l es  

" I s I t  Thef t ,  or  i s  i t  Fr eedom? 7 Vi ews of  t he Web' s I mpact  on  

 Cul t ur e Cl ashes" ,  The New Yor k Ti mes ,  7/ 9/ 2000,  C42.  

Bor l and,  John,  Mi ke Yamamot o and Cor ey Gr i ce " A br ave new - ol d?-   

 wor l d" ,  news. cnet . com,  26/ 10/ 2000 

Br own,  Janel l e.  musi c. zdnet . com.  June 1,  1999.  

Cohen,  Adam.  " A Cr i s i s of  Cont ent " ,  Ti me,  2/ 10/ 2000,  68- 73.  

Goodman,  Fr ed.  " Onl i ne but  Not  On Ti me,  Label s St umbl e wi t h 

Napst er   

 Al t er nat i ves" ,  Rol l i ng St one,  14/ 9/ 2000,  45.  

Gr eenf i el d,  Kar l  Tar o.  " Meet  t he Napst er " ,  Ti me,  2/ 10/ 2000,  60- 68.  

Har mon,  Amy.  " Judge Rul es Agai nst  MP3 i n CD Copyi ng Case" ,  The  

 Washi ngt on Post ,  7/ 9/ 2000,  1.  
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Joy,  Bi l l .  " Fear  of  a Tech Pi oneer " ,  Ti me,  2/ 10/ 2000,  72.  

Li pt ak,  Adam.  " I s Li t i gat i on t he Best  Way t o Tame Technol ogy?" ,  

The  

 New Yor k Ti mes ,  2/ 9/ 2000,  A21.  

Nazar ,  Dani el .  " Consumer s Suf f er  i n Napst er  Di sput e" ,  The Dai l y  

 Texan,  29/ 8/ 2000,  6.  

 

 

Web si t es 

• Fi l es- shar i ng s i t es 

www. napst er . com ( t he or i gi nal )  

www.  macst er . com ( f or  Maci nst osh comput er s)  

www. gnut el l anet . com ( Napst er ' s di r ect  compet i t or )  

www. cxc. com ( Gnut el l a f or  Maci nt osh user s)  

www. f ai r t unes. com ( money can be sent  t o t he ar t i st s downl oaded)  

www. scour . com  

www. f r eel i st en. com 

www. t hr ot t l ebox. com 

 

• Gener al  di scussi on and document s 

al t . musi c. mp3. napst er  

www. mp3. com/ my/ news/ your musi c. ht ml  

 

• Pr o- Napst er  

www. napst er f r eedom. com 

www. savenapst er . net  

www. member s. l i nkopp. com/ napst er  

www. napst er mp3. com 

 

• Ant i - Napst er  

www. r i aa. com ( t he RI AA si t e)  

www. hand- 2- mout h. com/ cuckooegg 

www. st opnast er . com 


