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ARTISTS MOVING AND LEARNING



10 national partners

Belgium, France, Hungary, 

Italy, the Netherlands, 

Portugal, Romania, Slovenia, 

Spain, UK

• determine mobility

schemes of European artists

• set up learning patterns of 

European artists, 

understood as a result and 

impact of their spatial 

moves.  

Objectives

October 2008- October 2010

moves.  

http://www.encatc.org/moving-and-learning



Survey methodology

• Sample of 145 European artists 
interviewed from july to November 
2009

� Biographies

� Factual data analysis

� Thematic analysis of answers (per 
items according to a common items according to a common 
analysis grid), per country

� Textual analysis through the grid, 
allowing the evidencing of “discourse 
categories” (with ALCESTE software)

� Collection of photos and documents 
from the artists

� Typology building

� European comparison



Summary

1. Artists’ mobility and the public space

2. Artists’ learning and productive interrelations

3. Artists’ territorialities: changing and crossing



1  Artists’mobility



Hypermobile artists:  from place to place

 

1  A mobility typology

« Portfolio » in one place

 

Conception & realization,

Sophie Louargant, UMR 

PACTE, 2010oving and Learning 

Artists in Europe.



« the circle of creativity »

  

1.  A mobility typologyy

Space and place: mobility 

clusters

 

Conception & realization,

Sophie Louargant, UMR 

PACTE, 2010oving and Learning 

Artists in Europe.
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2. Artists’ learning and productive interrelations

Building a typology combining artists’ urban

learning and mobility

� Entrepreneurship� Entrepreneurship

� Networking / Links

� Social values and amenities



2. Artists’ learning and productive interrelations

1. Economic competencies: opportunity for insertion 
in promotion et  production networks, knowledge 
of financial situation of artists in other countries 

2. Social competencies : Creation of social 
intercultural networks, capacities in transmission 
of knowledge

3. Organisational competencies: Funding research 3. Organisational competencies: Funding research 
and administrative skills, better profesionnal
networking



2. Artists’ learning and productive interrelations

4) Spatial competencies : knowledge of other places and 
networks, towards nomad-artists etc.

5) Cultural competencies :Language and multiculturality

6) Artistic competencies :Liberation from socio-cultural
formatting,better/more creativity (mobility sometimes tends 
to become the subject of the artists : movement, 
transgression, frontiers, creation of “mobile” products, transgression, frontiers, creation of “mobile” products, 
and/or culturally “hybrid” products)



2. Artists’ learning and productive interrelations

� Building diverse expectations : 

but may not be defined : “When I go to artist residencies I do not have a 

pre-established agenda. Every time I go somewhere I prefer not to go with a 

baggage of preconceived ideas.” – Vald Nanca, visual artist, photographer, 

Romania

� Enhancing entrepreneurship :

• « I think the sense of initiative is growing by travelling and exhibiting

elsewhere; I am much less scared » Moray Hillary, visual artist, 40-50, UK

� Networking

� Team spirit

� European exchanges, mobility = investissement



3. Artists’ territorialities: changing and crossing

�Space and place

– The artist as an interface

– Aesthetics and creativity

� Crossing

– Border and Alterity

– Gender identity.. 

� Policy implication



� Translocalism

•« Working in an environment other than the usual had a great influence 

on my creative proces. It dislocates you, forces you to look, to discover, to 

locate yourself, to adapt. It is very rewarding ». Blanca Arrieta, dancer, 

30-40, Spain

� Opening to alterity

3. Artists’ territorialities: changing and crossing

•“So yes, I listened to this music. But I listened to it like the rest. But once you are 

there, you understand a lot better the function of the instrument. I understood 

that in Africa. The function of music in life, hum, in China”, F. Raulin, musician, 

around 55 years old, France

� Questionning

� Art sector opening and moving

� Even bad experiences = learning experiences
« negative CAN be » positive



Crossings and changes

3. Artists’ territorialities: changing and crossing

The art is actively committed to represent, challenge and fragment such 

models, so we could say that both art and travel have the power to 

change us (…): to  create space and time disruptions that increase our 

ability to perceive, maximizing our experience of things.  

Jasone Miranda-Bilbao 

The art is actively committed to represent, challenge and fragment such 

models, so we could say that both art and travel have the power to 

change us (…): to  create space and time disruptions that increase our 

ability to perceive, maximizing our experience of things.  

Jasone Miranda-Bilbao 

Moving forces you to learn, each day, each hour, because you are 
constantly being confronted with new experiences, and that pushes 
you forward. Yes, a lot. Forget about movement, what´s important 

is change. Everything that means movement implies change, and 
everything that means to stay in the same place implies the 

contrary.
Juliao Sarmento
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IMPACT ON CAPABILITIES IMPACT -TERRITORIES IMPACTS ON PATTERN OF MOBILITY

LEARNING

NETWORKS

ARTIST

AS      AN 

INTERFACE

MOVING

IN SITU LINKS

ANTICIPATING 

ARTIST 
EMANCIPATING

ARTIST

INTERFACE

ECONOMICS

Transversality

Conception & realization,

Sophie Louargant, UMR PACTE, 2010

CENTRALITIES

BORDERS

CONSUMER ARTIST « CROSSING » 

ARTIST



Valorisation : colloques et  publications envisagées

VILLE CREATIVE EN QUESTIONS ? IUG, 5èmes Rencontres Internationales de Recherche en Urbanisme de 
Grenoble, Grenoble

• Quand les artistes européens créent des apprentissages d’urbanités

Colloque international, Bordeaux, septembre 2010, Masculin/Féminin : questions pour la géographie

• Imaginaire du mouvement et des lieux : quand les artistes franchissent les genres 

Francophone : 

• Géographie et cultures

• Management culturel 

Anglosaxonne :

• Social and cultural geography



Espace public et territorialités 

• Agencement de ressources matérielles et symboliques

• Figures : hybridités, temporalités et changement

• Transnationalisation de la sphère publique & les possibilités émancipatoires
de la "constellation post-nationale »,

• FRASER N.,2009,  Feminism, Capitalism and the Cunning of History?, New Left Review 56, pp.97-117

• Figures : hybridités, temporalités et changement

• « capabilities », réseaux, dispositifs, échelles 

• Territorialités et intercessions



Programmes et perspectives 



Valorisation : colloques à venir 

Border Regions in Transition (BRIT) XI Conférence, qui aura lieu du 6 au 9 

septembre 2011 à Genève (Suisse) et Grenoble (France)

Colloque international Masculin/Féminin : questions pour la 
géographie, Grenoble, décembre 2012




