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Mexicans speaking in darija (Moroccan Arabic): Medirbanization and Language Changes
in Morocco
Catherine Miller, University of Aix en Provence &fitre Jacques Berque, Rabat.

1. Dubbing Mexican TV Novelas into Moroccan Arabic

In May 2009, the 2cd channel of the Moroccan TV,,2Runched its first TV novelas
translated into darija, (Moroccan Arabit)as dos caras de An@006). This initiative came
after the Spring-Summer 2008, which witnessed #mgastic success of the Turkish series
translated into Syrian Arabic, first broadcastedSatellite TV (MBC2 in April 2008) and
then broadcasted by the Moroccan channel 2M (Sdgge2008). During fall 2008, the new
Director of TV2M, Salim Cheikh (coming from the Aehtising Sector) announced his
intention to broadcast foreign series in darijansthing which never occurred before in the
Moroccan TV.

TV series are increasingly popular all around tlegldvand attract a considerable audience.
They play an important social role but produce atsportant economical gain. For decades
Egyptian series dominated the Arab market, whiamoisthe case any more today. Moroccan
TV produces its own series but by translating fgmeseries it goes a step ahead toward the
idea that Morocco can create its own market and doeneed to rely on other countries. This
fits very well with a certain patriotic discourseajsing the “new Morocco”. Whereas the
dubbing of foreign series might have been mainlguged by pragmatic economical
objectives, it has been mainly interpreted as d@igally linguistically-oriented act and de

facto, raises many sociolinguistic issues.

The dubbing experience

In a very short span of time, the dubbing of theel@Anawas done by the Plug In Cie (the
work started in December 2008 and took approxinaiegb months). This Cie, established
since 2007 in Casablanca by Hicham Chraibi andnd&rBoukobza, is a multimedia Cie

presenting itself as the first Moroccan Cie spéxga in the translation and dubbing of films



(fictions, documentaries or advertising) from Sghnand English into French or Arabic.
Chraibi and Boukobza established their society iarddco in a spirit of delocalization,
hoping to attract the European markets by offecingaper prices and also because they found
the Moroccan market promising due to the liberéiiga of the Media (Guigere,
L’Economiste &' of March 2007).

It was the first time for the Cie to translate etiin into Moroccan Arabic. But they had
already made numerous advertising in both MSA amddgcan Arabic. This Cie asked two
freelance translators to translate the 120 episoflB&’ of this Mexican series into Moroccan
Arabic. The Script was written in Arabic charactémsorder to be read by professional

Moroccan actors like Chuaib Khalili or Myriam Salam

Table 1: Example of script of translation providgdimam Lajjam, one the translator

Ana 43,03 Ui
No, no, ella salid. wi>s bl VY
Rafael 43,06 Jwbel,
O sea que estamos solos.

(LA BESA EXCITADO Y ELLA SE RESISTE) (oslis  sdg lpliiy) Lasgs Li> (adg
Ana 43,11 Ui
Gustavo, vas... vas muy rapido. b ssleldly g8liowgS
Rafael 43,16 Jwlely
Y ya me multaste por exceso de

velocidad. acyull el Jbs asllo (susudac Sl g
Ana 43,18 Ui
Exacto. Si. Una infraccién mas y... y... y i Jg39.09.m9 Syl adlie ps Ll
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The 4" of May 2009, the diffusion of the first episodarted at Prime time 6.50PM and three
weeks later attracted 38% of the Moroccan audigi@eabaal e Soir22/05/2009). In Winter
2009-2010 it was followed by a second Mexican TWela Ayna Abj which in December
2009-January 2010 runs 1st on top ten TV emissioridorocco with an audience of 5,6
million, i.e. 59% of Moroccan audience (Marocméainuary 2010), helping the channel to
maintain a good general audience rate (27.3%)tWwheMexican telenovelas are very similar,
sharing the same key Mexican actors, and so deeduhbing keeping the same Moroccan
voices (like Chuaib Khalili), which start to becorf@eniliar voices for Moroccan spectators.
The heroes keep their Mexican names in the Moroweasion (whereas the Turkish heroes
got Arab names in the Arabic version). Neverthelésseems that many spectators are not
aware of the dubbing and believe that the heroesMoroccans (according to what some
people told me about their own mother). Technicafigaking, the dubbing is well done and
the Moroccan voices follow well the movement of tips of the Mexican actors. The public
success of this first dubbing experience has caedr2M to pursue dubbing of foreign series
for the years 2009-2010.

The Public debate

As soon as the noveklnawas broadcasted on 2M, it raised numerous créincs comments
reported in the press and in the web. The cru@altmf discussion concerned the language
(use of darija) rather than the content of theeserit the very same time, th& mational
channel,al-Awla, was broadcasting another Mexican series tramsiate MSA, which, to
my knowledge, did not raise any comments.

Since many years, Moroccan spectators are usedatochwMoroccan series in Moroccan
Arabic, Egyptian series in Egyptian Arabic, TurkiSkries in MSA or Syrian Arabic as well
as numerous Foreign series in either MSA or Frehdeems normal that Turks speak Syrian
but apparently many Moroccans had difficulties ¢maeive that non-Moroccans could speak
Moroccan Arabic.

As usual, one could distinguish two main wings iegdhe debate:
a) A “conservative” wing/discourse criticizing westeration, consumerism, low moral
value of these TV novelas and considering thatude of darija was the tool of the
French-speaking groups in order to marginalizeptlaee of al-‘arabiya (MSA). This

Y In March-April 2010, two news series were dubbgd®2M, el-diablobroadcasted at 1PM aat+add al-
‘aksi broadcasted every Saturday evening.



wing clusters people close to the Arab nationalistg (Istiglali) or to the Islamist
trend. It was clearly expressed, for example, m ¢blumn of the Arabic-speaking
Journalat-Tajdid close to the PJD, an Islamist party, which aagéd regularly the
French domination upon 2K/.
In a paper dated f2April 2009 by I. Hammoudiat-Tajdid indicated that officially
TV2M follows the Moroccan legislation by increasiitg number of Arabic program
(60% in 2004, 65% in 2007, 70% in 2008) but thataict it resorts mainly to darija and
not to MSA and that French remains the prestiglanguage on TV2M. In June (Ghasal,
at-tajdid, 26-28 June 2009at-Tajdid publishes a two pages article on the issue of
translating foreign series into Moroccan Arabic.céing to the newspaper, the main
problem was the low moral values of these serigstha fact that the TV drops all its
cultural and societal programs to resorts to cheages in order to attract advertisers
[Fiction represents 20% of the TV programs seradyertisement occupies 9% and
represents an important source of funding]. ThéeSavere contributing to the low level
of culture in Morocco. The journal was not totadlgainst the idea of dubbing but insisted

that translating into darija was acceptable foridogrograms likeYawmiyat al-Felldh,

could be eventually done for high level culturabgmam if using a fine darija but raises
problems for foreign love fictions because thostdins are not compatible with the moral
values of the Moroccan society. The level of daugad in the translation of the Mexican
telenovelas was considered a very low and vulgael ldarijat-az-zanga @r ddarija dyal

zzanga “Street darija”, a comment that was made by mpagple, not related to the

Islamist or Arab nationalist trend.

b) Against this conservative wing, one finds the “pessgive” wing acting for the
promotion of the darija, considered to be an esalepart of the Moroccan identity.
This movement considers that darija is a languagé Moroccan people should be
proud of instead of being ashamed of, and supporysinitiative coming from the

Media (Newspaper, radio, net) or from the artig@ene (cinema, music, theatre)

22M was created in March 1989 as a semi-privat®réd the hand of the Royal holding ONA). It beeam
state-owned since 1996 (70% State, 28% ONA). iteddawith French consultancy (TF1) and was repottdake
70% French-speaking up to 1998 (Ennaji 2005). $tddevays been far more French-speaking than Al-Athia
1% National TV, which remains more conservative batterms of contents and language choices. Although
state owned, 2M relies mainly on advertising wiith2007 state subventions approximating 180 miflion
Moroccan dirhams whereas advertising bringing 58loms Dirhams. Since 2008, 2M does no receive any
state subsidy and relies only on advertising whele4l receives more that 900 millions dirham (Zirgo
TelQuel6 February 2010).



acting for this promotion (Caubet 2005, 2007). THMeroccan French-speaking
JournalTelQuelhas been the key-symbol of this movement sinc&itsus cover in

June 2002 entitled “Darija, national languayéBénitez-Fernandez 2009, Caubet
2005). The Promotion of darija goes hand with huaiitth the emergence of a civil
movement asking for the acknowledgement of theotidl and contemporary
cultural diversity/plurality of Morocco (includingts Berber component). The
liberalization of the media, particularly the cieatof ten private radios in 2006, and
the emergence of an urban artistic scene has @abig reinforced the pubic
visibility of this wing (Caubet/Benlyazid 2007)t may be noted that this wing is not
limited to the French-speaking elite but includesvnmany young people, who

followed the Arabic curriculum during their schowi

However, it appeared that the “progressive wing$weather divided concerning this first
TV novela in darija, and critics around the dubbowj across political and ideological
stand. A recurrent argument was that the transladmunds hilarious or ridiculous for
Moroccan ears; it was impossible to imagine Morascangaged in such type of love
interactions; the vocabulary was inadequate; inded like advertising; stylistic choices
were not pertinent with the characters, too vuldased on the street language of
Casablanca only, without reflecting the geograpdmd social diversity of Moroccan
Arabic. It is clear that a number of supportershef darija would have preferred a higher
cultural product than this second-class TV novela.
Examples of comments from spectators quoted iméwespapers include: “Words used in
daily life are not necessary acceptable on TV” “Hoould an old person from a certain
standing speak the street language?” “People frasaklanca will be OK but people from
other cities, who have a different darija, spedificheir region feel apart, worst than that
they hear words for the first time, which are notlerstandable®.

The discussion on the web si@asafre@ highlights the divergence of opinions among

Moroccan French-speaking web users, many of thewiny the translations ridiculous,

whereas a few see it as a positive step:

3 Telqueln. 34, 15 June 2002: Cover and dossier : “Datgague nationale »

* Cf. the documentar€asanayda2007 by Dominique Caubet/Farida Benlyazid (Camatd, Sygma
distribution) describes the civil network around thusical scene and the role that promotion ofalatays
within this movement.

® Quoted from Chaabage Soir22/5/2009

® http://www.casafree.com/modules/newbb/viewtopipthpic_id=33379

Anna, un feuilleton doublé en darija sur 2M




Posté par ali32 le : 07/05/2009 14:07
j'ai vu une épisode hier mout dial dahk hta libglgafqas qu'il regarde. la seul chose positifategsurs qui

vont trouver au moin ou travaille@
Posté par Yuki le : 07/05/2009 18:04

On dirait douk les traductions "Tarjama Humour'oguirouve sur les sites marocains ou méme YoutuBéeé

Il manque que l'accent marraké= Pff, franchement c'est du n'imp!
Posté par sizuxxy le : 01/06/2009 12:23

awiiiiili malhoum 3la halthoum, o0 mazal zaydinh&elprénom ANNAE... le comble ¢ Kils ont employé des
termes d zn9a

@plus minable, y a pas. ds un pays qui representiéent@ on dirait une pub de buta@

Posté par Fahd le : 09/05/2009 19:53

Salam, - Je comprends pas pourquoi au Maroc dow@surs hyper défaitistes. Personnellement jeveajue

c'est une trés bonne initiative de la part de 2Idoetr une premiére c'est quand-méme assez réassiagnéme
donné envie de regarder ce feuilleton sachant §nérglement les trucs mexicains a I'eau de ros&sepas
vraiment ma tasse. —

Posté par farida le : 01/06/2009 13:37

ben, je reste un grande encourageante de "intaniVatmais je prefere ecouter la darija en pret@emps dans

des domaines plus serieux, les "news" ca devieptudeen plus paaas mal, on s'y habitue, enswtegpoi pas
les documentaires? par exemple "ta79i9" " modawalet'bcp d'autre ca renderais la credibilit@@mendarija
bien aimée

Posté par le : 01/09/2009 15:48

c'est pas les meme doubleurs que pour les pub des fis...j'entendrais presque signal ! colgdite! !

Translation

« | saw an episode last night, laughed to deatyoufwant to get nervous just have to watch. THg positive
thing is that actors will find a place to work”

« We were lacking series in darija. They shouldehaelsange the name, instead of Ana they put Aidhailli
look nice (laughing)

« It looks that the translation of Tarjama Humor,ttbaes finds on Moroccan web sites or even Youtibe
Cie ! It just lacks the Marakchi accent. Pff Reatflganingless!!!”

« aaaah what's going on ? and even they add the AdNNA. The worst is that they used street words. &or
shabby, there is not. In a country which representproudness. It looks like an Ad for butagaz”

“l don’t understand why in Morocco we are alwaypéwy defeat-oriented. Personally | think it's an edbent
initiative from 2M, and for a first experience itgite successful, it even makes me feeling to labothis series
whereas this kind of Mexican staff it's not reatfy cup of tea”

“I remain a supporter of national production bydréfer to hear darija first in more serious domairesws are
becoming more and more not bad, we get used amdvthg not documentaries like Investigating and spib

will bring back credibility to our beloved darija”




“Aren’t they the same dubbers than those on Adsmflietime | would even hear Signal! Colgate! Tide!”

Ten months later, TV2M continues to receive thodsaof letters criticising this dubbing
policy’ but at the national level the phenomenon of foreigries in darija seems to be well
accepted as testified by the wide audience andubeess oAyna Abi.

Creating a new language?

Due to the fact that the translation was done wery short span of time, it's not surprising
that it raises many critics. One of the translatbream Lajjam (Lajjam 2009) mentioned that
they had to work very quickly, were not present wkige actors were playing the translation
and so could not test if their translation look@grapriate or not, a fact that made him rather
frustrated. According to him, the Cie appeareddoriore concerned by the mercantile aspect
(rewarding financial market) than by the ideologi@spect (promotion of darijajhe Cie did
not want to spend too much money, arguing that rab#te spectators were little educated
and more concerned by the images than by the wakdspointed out by some critics,
dubbing of cheap foreign series is far less codthn producing original series and is an
intelligent way to answer the public demand for btwran series and to raise the share of
audience.

But the owners of the Cie, Chraibi and Boukobzgrinewed two times by the TelQuel
(Saadi, TelQuel6th of June 2009 & ZiraouielQuel April 3™ 2010) insisted on the means
involved for the dubbing, mentioning that more tl#nhpeople were working on this project
including two translators, one verificator, two ptiors and more than 15 professional
actors. They considered that they tried to find &aequate level of language, not too close
from Classical Arabic, not too familiar” and thathey had to create a new language, a new
darija, not too much close to that of Casa, Feth@MNorth, nor too vulgar”. The actors read
the translation but sometimes changed some expres#ithey feel it necessary cf. Chouaib
Khalili, the voice of Rafael Bustamente “I sometsmehange a word by an expression that |
would use more spontaneously in the life with teepde. I'm pleased because my friends say
that Rafael Bustamente speaks like Chouaib Khgl#adiTelQuel6™ of June 2009).

But the debate via the media indicates that thenatf “an adequate level of language” does
not reach a public consensus, as can be witnesgexhly for this dubbing experience, but for

many other artistic creations (films, and songgarticular) which were released recently.

" Personal communication of Salim Cheikh to my amlee D. Caubet in February 2010.



The dubbing of TV novelas opens the paths for maagiolinguistic issues regarding
language changes in Morocco. Here | will focuswa important sociolinguistic dynamics:
The first one is the present trend toward the fonel expansion of Moroccan Arabic,
particularly in the Media, and the impact it midgtave or not in homogenising/standardizing
an eventual Moroccan Arabic koine.

The second one is the sociolinguistic changes iediuxy urbanization and rural migration
since the 20 c., which led to an important shift in urban lifggic practices, and indicate an
important transformation of urban models

Whereas the first dynamics is rather recent, ticers one is a far deeper structural process.
But both processes interact with each other. Tharursociolinguistic situation influences
heavily the representation, attitudes of the spsat@vards their vernaculars, and their view
concerning eventual promotion and expansion. Thdidmight influence or try to influence
people’s attitudes. The question remains whethetianare indeed key actors of language
changes.

Through the critics and the jokes that accompatiedbroadcasting oAna through the
leitmotiv of “language of the street” and “vulgafit | wonder if the dubbing of this TV
novela, together with many other mediatic evenisl{sas the phenomenal success of the film
Casanegr&)symbolizes a step in the urbanization process afokkto. Does it consecrate the
growing influence of the Casawi metropole, in ardoywhere regional specificities are very
strong? Or does it consecrate more the growingenfte of a new economical class linked to

the liberal market (telecoms and media)? Or both?

2. The functional expansion of Moroccan VernaculaArabic:

As already mentioned, a number of Moroccans wishestablish/promote Moroccan
vernacular not only vis a vis MSA and French babalis a vis other Arabic vernaculars. This
stand was clearly expressed by some French-speakiegnet users commentating the
dubbing of the TV novela on the website casafree:

Posté par thomade : 13/05/2009 0:09

/...l et pkoi po,piske tt le monde exporte sa languéee ou son dialecte a travers les films et leigspett

ke ds 1 ou 2 ans en zappant on vas trouver un descieuilleton doublé en darija diffusé sur une autre

8 In 2009, the release of the film CasaNegra by-fitaker Lakhmari was a mediatic ‘bomb’. Featuring tw
young lads speaking “street darija”, it got a tradwus popular success (best audience of the y&alad 000
spectators, more than any US block-starters) asdgahe harsh critics of “conservative” groupg IkKDJ
members (Al-Atri, al-tajdid April 2009).



chaine non marocaine et comme ca le marocain diatat ne sera plus une langue des extraterrestres
qui nécessitent du sous titrage pour les citoyensianonde arabe...

« as everybody is exporting his mother tongue srdilect through films and series, maybe in onavor
years, when zapping, one will find one of this egrdubbed in darija broadcasted on a non-Moroccan
channel and like this Moroccan dialect will not &@ymore an extra-earth language which needs ssbtitl

for the citizen of the Arab world..”

Posté par Tropicara : 01/09/2009 15:52
...Je trouve que c'est vraiment une excellente choseel'on cesse de consommer les autres traductions
arabes toutes faites.On en arrive & un moment ou l'industrie cinémiplgique et télévisuelle marocaine a
vraiment les moyens (matériels, techniques, taleftss'imposer au niveau régionkhaut se donner les
moyens de la réaliser, notre révolution culturelleEt ca commence par affirmer I'usage de notre darg.

« | think it's excellent that we stop consumingdganade Arabic translations. We are at a time wtibee

Moroccan media industries has the means to impes# at the regional level. We must access thensiéa

realize our cultural revolution. And this startsdmnfirming the use of our darija”

Posté par moihalirte : 03/09/2009 2:04

Moi aussi je trouve que c'est une bonne initiatpaurquoi les libanais nous impose leur dialecte eton
pas les marocains.je veux dire le dialecte marocain
« | too think it's an excellent initiative. Why dabanese impose their dialect on use and not usdimg the

Moroccan dialect?”

In the last five years, the functional expansionMairoccan Arabic in the Media has been
particularly perceptible in domains like advertggimadio and TV broadcasting, Internet and
sms writings, and start to enter other written domauch as some Arabic newspapers (like
Nishan, al-Jarida al-‘Awla, al-Mas&’etc. which all appeared from 2005) and novelsyals

as a few translation from French into Moroccan AgdbThis functional expansion widens
the opportunity of styles/code mixing. Exclusiveeusf MSA as well as exclusive use of
French appears to become more and more restrictbe aral level, even in formal contexts
like media.

In this respect, Morocco follows a trend commonnost Arab countries, a trend which
started some decades ago in countries like Egydtebanon (Rosenbaum 2000, Mejdell
2008). In Morocco, this trend started rather laté $eems to accelerate quickly. Among the
reasons that might explain why it started late,cag note that the urbanization rate of the
country was low up to the 1980s (38% in 1980, caegbdo 59.8 in Egypt and 60,6% in

° See Caubet 2005 & 2009, Moustawi 2010, Aguade 2B86itez-Fernandez 2008, Miller 2009, etc; A récen
case of translation is the famous St Exupéry’s BleoRetit Prince’ by Moroccan linguist A. Youssi 2009.



Lebanon for the same period), that the urban extaelal elite who could have acted to
promote the vernacular was more French-oriented #rabic-oriented and that the cultural
domain and the cultural market was rather poor @egto other Arab countries like Egypt
or Lebanon. Up to 2000, Morocco produced only 2rBd a year and did not have a musical
industry. The number of Moroccan novels writtenAirabic was limited and few Moroccan
writers dare to introduce vernacular elements @irthovels (Aguade 2006). Even theatre, the
most productive and creative artistic domain in2860s-1980s remained somehow restricted
to 3-4 groups, including that of the national radl@uzami, 2003). Between French and
MSA, there was little room for the vernacular innf@l contexts. All the attitudinal surveys
undertaken in the 1980s-1990s (particularly amduadents) indicated that only a minority of
Moroccans considered that Moroccan Arabic shoulddssl in more official domains (cf. the
various surveys on languages attitudes in Moroaguegl or done in Ennaji 2005, de Ruiter
2006)

The actual acceleration in the process of functierpansion of Moroccan Arabic started in
the 2000 and is due to a convergence of sociatltigal and economical factors. It coincides
with the beginning of the reign of King Mohamed &fid with the rising of a generation of
businessmen wishing to promote the image of a “IN&wocco”, open to the word, en phase
with the globalization. And indeed, in a decade, @pening of the Moroccan economy to new
economic sectors has been considerable, at letdst main urban centres.

At the ideological/political level, the functionekpansion of Moroccan Arabic in the media
is an indication of change in terms of nationalniifecation, a step away from the strict
adherence to MSA that dominated in the 1970-1984, also a step away from the strong
domination of the French language. This point heenlargely described (Benitez-Fernandez
2009) and | will not discuss here. The expansiomarja in the public sphere occurs in a
political context where linguistic and cultural pility became officially recognized by the
Moroccan kingdom, as an integrant part of the mafiadentity and heritage. It took place at
the same time that the Berber movement succeedeltain the official recognition of the
Berber language (Amazigh) as a national langd@ge.

As mentioned by some key figures, the expansiodaoia is not conceived as an exclusive
process and does not seek to impose itself oveexaliting languages (MSA, French,

Amazigh etc.). Dérija is supposed to reflect theedsity of the country and is often presented

19 Among the numerous publication on this topics, Raehik 2006, Boukous 2008. The first official stepard
the acknowledgement of the Berber language was Kagpsan'’s |1l discourse in 1994. The creation of ARC
(Institut Royal de la Culture Amazigh) in 2001, whiis in charge of promoting the Amazigh languagiheé
concretization of this political recognition.



as a blend of Arab-Berber culture as expressedneyad its most prominent advocate, A.
Benchemsi, the Chief editor of TelQuel, in his edél of 9" of May 2009:
« Many streams successively joined our original Aigia culture (Arabic and Muslim of
course but also Jewsih, French, Spanish, Portuguakeven recently Anglo-saxons in big
urban centres). This is the true Moroccan identitye result of an historical blending
which continues to evolve. Linguistically what ieetresult? The darija of course! It's the
only language, the one we all speak and think id #rat we should rather called the

Moroccan, that integrates all the hidden aspectaipfdentity™

This rather idyllic representation of the darijasasymbol of Moroccan plurality and an oral
lingua-francabetween the various Moroccan communities seemaach now a rather wide
consensus. But this does not mean that everybates@n what darija is exactly and on its
potential official role in the society. There is nonsensus about what should be the official
status of this language, the necessity to writstandardize the darija, to promote it as an
official language and to eventually dissociate rami MSA. The Moroccan newspapers
regularly publish papers and columns on those sssi@ery recent and violent attack against
people supporting promotion of darija has been miagleMloroccan linguist AbdelQader
Fassi-Fehri in a long interview in the weeldithayat al-maghrebiyyd8-24 March 2010
(Hafiz 2010)*? Even among the most famous advocates of darigfinds different opinions
of how, when and why promoting it. A. Benchemsig#ébr a standardization/unification of
the language, in a conception close to the Frermtem

“The darija should be standardized (an easy exeffois our linguists), used as a vector of
teaching in our schools, generalized on the pubidthe private radio have already done it)
and at the end constitutionnalized. Nobody at thidigal level support this option. Although

it's the more logic and coherent option, that wodp our self-reconciliation..*

1 “A notre culture amazighe originelle, de nombreaffluents se sont successivement greffés depuis 15
siécles (arabo-musulman bien slr mais aussi paifichis, espagnol, un peu portuguais et méme dppuis
dans les grands centres urbains anglo-saxons)a Woiléritable identité marocaine : le fruit d’'ufusion
historique qui ne cesse d’ailleurs d’évoluer estmrichir. Linguistiguement ¢a donne quoi ? Laijddien
sar Il Seule cette langue que nous parlons et Ganpeelle nous pensons tous —et que nous devriobdt p
appeler le « marocain » intégre toutes les facettesltées de notre identité ».

12 Thanks to A. Youssi for giving me access to thierview.

13 A. Benchemsi, TelQuel 9th of May 2009 “« C'esedlla darija) qui devrait étre standardisée (unese

largement a la portée de nos linguistes), utilm@me vecteur d’enseignement dans nos écoles, djéaéssur

la télé publique (les radios privées I'ont déja $ains complexe) et a terme... constitutionalisébtidRement

personne ne soutient encore cette option. C'estatua plus logique, la plus cohérente, cellempuirrait

réconcilier tout le monde. Et surtout nous récaeiciivec nous-mémes. Cela n’en vaut il pas la peime



But Driss Ksikes, former Chief editor of TelQueldafounder ofNishan (one of the first
Moroccan journals mixing darija and MSA), novehstd theatre writer, seems more cautious.
He believes that the codification of darija wilkéatime and has to pass through a phase or
artistic creation at the oral level. Talking abbig experience witNishanhe recalls:

« We are not going to create the darija today, veermt going to make darija a written language
whereas it is not yet codified, but we are goingatcompany the movement that will lead to the
Moroccan language and we are maybe going to speétistory because we are in the Media ... But
the darija cannot be thought independently of Arabo think the déarija as an autonomous entity will
benefit to Whom ? Because darija is still a de@tecform of transmission of knowledge. We must

first solve our self-comprehension at the oral Iéefore darija can function at the written levél”

The Moroccan situation raises wider questions¢batern most Arab-speaking countries:

In countries, where vernaculars (nor vehiculars)ehaot been recognized as official national
languages, and therefore not subjected to what mben of linguists have called
standardization or grammatization, what variety lerel or style of vernacular will be
considered as appropriate to be promoted? Whoheategitimacy to set up the norms? Is
there a shared common norm? Can promotion of thmeagalar/vehicular occur without
conscious standardization, in a kind of spontan@sagement? Can it occur without a serious
debate about the dialect situation of the countrg about what this dialect situation tells
about the social fabrics of the country? In a grgneontext of linguistic hybridity and code-

switching, does it still make sense to look for stendardization of the vernacular?

In many countries in the past, promotion of veulais and eventually standardization were
done by a literate urban class such as professatsys, journalists, etc. closely linked to the
urban bourgeoisie. We know that printing has beamsiclered one of the key changes that
progressively induced the writing of the vernacsilEanguages and their promotion towards
literary vehicle. Today it seems that the most pramt actors of the promotion of darija in
Morocco are in the field of audio-visual communicat like advertisers, radio and TV
animators, singers, film-makers, some press joistsaletc:® Their choices might be guided
by commercial or pragmatic interest as much asladgeal/intellectual ideas. Whereas the

functional expansion of Moroccan Arabic in the n@eds somehow a “conscious” process

1 Interview with D. Ksikes by C. Miller May 2009, Bat.

15 This does not mean that other less “public” pessame not acting for the promotion of vernacularsaund
the association AMAPATRIL, a few Moroccan linguiste A. Youssi and Z. Iragi-Inaceur act for the
acknowledgement of Moroccan Arabic as a rich lisgci system.



induced by specific social actors in a rather slepa@n of time, it's also a “spontaneous
process” largely let to individual choices. Theadividuals are themselves the product of
their personal social itinerary in a society wheoeial stereotypes and class contrasts are very
strong. How far do these new social actors corfrioig the media and the economic sectors,
extremely influenced by globalization trends arenpoting a new urban model compared to
the older one? How far do they reflect the prastiof the general society? How far can they

impulse new dynamics?

3. Shifting stylistic boundaries and going public

Whereas the expansion of Arabic vernaculars vissaMSA or foreign languages (French,
English) is often strictly analyzed in terms ofigoal/ideological issues (neo-nationalism), it
seems important to replace it in a more wider $octmtext. As a matter of fact, the
functional expansion of Moroccan Arabic co-occurghwsocial changes that affect the
ethic/moral values of the society and lead to nesculsive practices. The boundaries
between public and private are shifting, new topics discussed in public forum like radios
and TVs, new ways of speaking are spreading. Irrdde, the increasing use of Moroccan
Arabic is largely due to the dominance of “partatige program”, where auditors are invited
to express their ideas and feeling and discuss thé@hradio-animators or the different experts
(doctors, engineers, artists, etc.).

Among these new ways of speaking in public is tlamdgression of a number of taboos
concerning man-women relationship, love affairgusdity, transposition of insults in movies
and drama, etc., all practices that again attrastyntomments and critics (cf. the case of the
film Casanegra). Many young artists claim to lookd “real or “daily” language that reflects

the harsh reality of their life and want to breakag from an “aseptized” darij3.

But speaking “real” or “direct” in public settinggansgressing the code of unsaid politeness
is not yet an anodyne act and very often raisé®eihdignation or at best laughing, as if the
spectators try to cover their embarrassment thrdagghing. What made so many young
Moroccans laugh when listening to the Mexican senedarija were the direct translations of

the love declarations, as exemplified by the irocadumn of Reda Allali (member of the

18 Searching for “real daily language” is a claim ¢oan to most young singers as well as young film ensk
such as Hicham Lasri (cf; in a public discussiogamized by the French Institute around his filmd.te Fer
and the documentary CAsanayda in November 2008atiRab



famous musical group Hoba Hoba Spirit) featurinficive Moroccan character, Zakaria
Boualem (Allali, TelQuel 18 of June 2009):

« Zakaria bursts into laugh , Ignacio is telling hove to beautiful Isabella in these words
“chetti ya Isabella, ana kan mout 3alik, oullahakantkhiyilch el hayat bla bik.. rani 3iit ».
And Isabella answers him “Ana machi dial tfeli@ Kounti baghi chi haja dial bessah, 3ayet
Iwalid ou chouf m3ah chi hal’..Zakaria’s laugh is logical, for him Ignacio, beiforeigner,
cannot speak darija. And this Ignacio has a stamgent from Hay Hassani. .. This laugh is
vexing because we do not react to see Comanchanmdipeaking French in the westerns.
But the use of darija, in our minds, is systemdiicassociated at best with humour and
derision, and at worst with vulgarity. We canndtetdgnacio seriously when he expresses his
feelings in darija because Moroccans themselvesdawospeak about it, or even to have
feelings. They built a language which is romanticainder-developed /.../ This laugh is
serious, it shows that the situation is seriouat the have strong complexes. A people that

considers that his everyday language is ridicut@mnot have a high opinion of himself”.

This last sentence is important and | believe #idtough all Arabic vernaculars have been
more or less scorned by the intellectual elite flmcades, representation towards the
vernacular varieties varies widely from one courttryanother, from one region to another
and it's well known that within the same countrym@dialectal varieties have lower status
than other, particularly rural ones.

For anyone familiar with Egyptian series and thecurrent love declarations, it seems
awkward /bizarre to imagine that speaking abouelgan raise a problem in Moroccan
Arabic. Why shouldbeHabbeksound normal ankanbghiksound crude? Apart from different
social traditions Kishimaand shame remain extremely important social valaeblorth

Africa, compared to Cairo), | do think that the mabint is the fact thafasablancérabicis

associatedvith a popular/ruralregisterand is not yet conceived/accepteds a refine urban

vernacularjn spiteof the considerablelemographiaveightof thecity.

Coming back to the dubbing of Ana, what raises l@mls or attracts attention is the fact that
the Moroccan characters of the novelas speak wgbpallar Casawi accent (cf. Reda Allali
mentions here Hay Hassani, a popular district gfaBkanca). As we have seen in the website,
some spectators were not happy with this Casawerdcbecause they consider that
Casablanca Arabic did not reflect the dialectatadity of the country and that the level was a
“street language”. Hicham Chraibi, the head of @he admitted the fact that the translators

and the actors were from Casablanca and did natidenit as a problem (Chaaba, Le Soir,



25" of June 2009). The translator Imam Lajjam, frora,Reas told by the Cie that “his darija
was looking too old, like a darija of a grandmoth&hereas they felt that “speaking Casawi
was looking more modern”. He, himself, was amorgypgkrople who felt that the translation
was sometimes too “Casawi’.

This point raises the issue of the norm/standarthatnational level, in a country were
urbanization trends have led to important socialisgic changes. The contested status of
Casablanca Arabic indicates that the idea of a comishared vernacular is not 100%
accepted, in spite of the demographic and econareight of the city. This might be due to
the rather specific sociolinguistic background obrdcco. The generic termarija (and it
remains to study since when exactly this term iredasself as a label) masks somehow the
dialectal diversity of the country and the ways ¥agious Moroccan Arabic vernaculars are
perceived.

4. Urbanisation and Sociolinguistic changes in Marcco

Morocco used to be a dominant rural country whiebdme slightly more urban at the end

of the 20" c., beginning of the 21th. It raises from 25,3%85Q) to 38, 1% (1980), to

53,8% (2005) and estimated 60% in 2009. Like mAstb cities, this urbanization

process was largely due to internal migration.

The spread of urbanization concerns all the coubtryis particularly important in the
central Atlantic coastal part of the country, frath Jadida to Kenitra which concentrated
almost 50% of the Moroccan urban population. Withrenthan 4 millions inhabitants today,
Casablanca is not only the biggest city of Morobat is one of the big cities of the Arab
world after Cairo (13 million), Baghdad (6 milligriRiyadh (4.2 millions).

City 1860 1920 1950 1980 2005
Casablanca 700 102,000 700,559 2,136,088 3,569,988
Rabat/Salé 40,000 55,000 200,763 782,035 1,670,618
Fez 88,000 71,000 177,578 420,232 983,751
Marrakech 80, 000 140,000 213,159 415,354 842,288
Agadir - - 4, 610 179,433 787,976
Tanger 8000 50,000 50,000 247,999 685,781
Meknés 50,000 37,000 138,976 311,367 542,571
Tétouan 38,000 90,382 209,989 464,390

Source: Geopolis Database, Paris (kindly provide& Denis in 2007).




Needless to say, this urbanization trend had imapbrsocial and cultural consequences,
including linguistic ones, in a country charactedzy multilingualism as well as a high
Arabic dialect diversity (Aguade 2007).

Urban dialects in Morocco have been categorized tato main types, according to
Arabic dialectal categorie¥’

- pre-Hilali or Andalusian sedentary dialects, péd-city dialects characterizing mainly
the former imperial cities like Fes, Tetouan, S&abat as well as Tangier, Sefrou, Taza
in Northern Morocco. Those dialects are usuallgmatd to as mdini or shimali dialects
in Morocco

- Koinized or mixed urban dialects, characteribgdthe mixture of urban features and
rural-Bedouin Hilali (known in Morocco as 3urub@atures, like the dialects of cities like

Casablanca, El Jadida, Essaouira, Marrakech, ajghOu

Relying on this classification, the linguistic urbatudies down in the last two decades
have indicated two main trends related to migratiod urbanization: one is the decline of
the old-city dialects, the other is the spreadh&f mixed urban dialects of the Central
Atlantic coast.

The old mdini dialects of the main Moroccan citesch as Fez, Rabat, Salé, once
considered as prestigious and associated withréreglonial Moroccan urban society as
well as with the urban Jewish communities (who ame cities represented a very
important part of these old cities), has considgrdbminish in the public space, whereas
new urban speeches mixing between old mdini dmlectd 3urubi dialects have
considerably spread due to the influx of massivgration trend. This led a number of
linguists such as Leila Messaoudi, Mohamed El Hjm#akia Iraki Sinaceur etc. to
distinguish between “vieux parlers citadins” (oltiyarernaculars) and neo-parlers urbains

(new urban vernaculardy.It is not yet very clear if specific local featarare developing

Y The traditional dialectal classification of Nowtfrican dialects between pre-hilali and Hilali diats has been
established by the “Fathers” of French North Afnichalectology like W. & P. Marcais, Colin, Brunetc. and
has been later on refined in further categoriedyiing Andalusian, Jbala etc. see Aguade 2007n&ebt &
Benabbou 2005, Heath 2002, Levy 1998, etc.). Homthase categorization are not very well known in
Morocco, and popular classification seems to bextune of regional (north/south/east/west) and aloci
(Urban/rural) criteria (see El Himer, 2008, Ech-8h2009 )

18 See the various papers in Aguade et al 1998, hssvE|l Himer 2001, Messaoudi 2002



in some cities or if all these new urban vernasutend to merge in a common national
koiné. It seems that regional specificities rensiong.

The concept of “parler citadin” in French has anpamant cultural connotation,
highlighting as much a way of life than a way ofeaking. We note among some
Moroccan authors (like EI Himer) a tendency to ldeathemdini way of life, associated
with sophistication, complex politeness rules, étcthe popular representation, old-city
vernaculars tend to be associated with womanledwaer-sophistication, a fact that had
led men originating from old-cities to shift to radban variables (at least in public
spaces) in order not to look effeminalednd when people suggest refine vernacular they
almost always mention the Fassi ways of speakiragliini 2007, Ech-Charfi 2009)

The vernacular of Casablanca is the strongest eeanfpa new urban koine, mixing
between Bedouin/rural (i.e. 3urubi) features andninfeatures’ Due to the role of
Casablanca, as the biggest city and the econonhi@hthe country (but not the political
capital), this new urban koiné is supposed/expetiedct/become the national lingua-
franca of the country.

However, it is obvious that the term Casablancebi&res a kind of “abstract invention”
that does not take into account the multiplicity dluidity of individual practices. One of
the key problems is to identify among all the dsigr of practices recorded in
Casablanca, which one(s) are eventually considesedproper Casawi Arabic” and
eventually accepted as “proper Moroccan Arabic” bpavhom?

There are still few attitudinal research concernitigg various Moroccan Arabic
vernacular$! We can quote Moumine (1995) and Hachimi (2005,72@h Casablanca
Arabic, Bennis for the area of Beni Mellal (Ben2B02), Ech-Charfi for Northern and
central Morocco (Ech-Charfi 2009). Up to now, itciear that no single urban dialect in
Morocco had succeeded to impose itself as a sharelaad of reference for the all
country and the all speakers. Northern cities Tikagiers, Tetouan, Fez keep a number of
regional specific features. The Fassi bourgeoistabtished in all the main cities of the
kingdom does not adopt a number of Casawi featirasthey considered too rural or

popular and the representation of popular 3urldtuies remains extremely ambivalent.

19 Association between old-city dialects and womeeaps to be a common trend in most North African
countries. See Miller 2004 for bibliographical mefieces on this topic.

% Note that Casablanca Arabic is not included inEheyclopedia of Language and Linguistiegich includes
14 lemma on Arab cities, but a number of unpubtisReID in France & Morocco deal with the phonologica
and morphological aspects.

% There might be far more references, mostly unghbli MA or PhD theses not easily accessible.



And here we come back to Ignacio speaking withabeent of Hay Hassani, or actors
speaking the language of the street (zzanga). What stake is not only the expansion of
Moroccan Arabic but the mediatisation of a typedléstyle of speech associated before
with rurality (3urubi), reallocated into “populaghd associated to the popular districts of
Casablanca and starting to become more “in”, “cebbn” through the mediatisation of

young singers and film makers.

5. To conclude

Migration trends have slowly but surely impact targuages practices of the Moroccan
cities, helping the emergence of new urban speetttashave integrated many features
associated with the 3urubi dialects. But certaetuees of these new urban vernaculars
were still considered as too rural or too popularoo vulgar to be adopted by the former
urban elite, who either stick to older city-verniacuor often adopt French or MSA in
more public setting.

Today, the hip-hop movement, together with certBim makers, are identifying
themselves with the global youth urban culture syimbd by the Ghetto, the Black
American, the Bad guys, etc. and are spreadinglaeguage and cultural practices with
the idea that Casablanca is indeed a tough metsgpol

This new urban culture praising values like movetseenergy, dynamism, etc. fits very
well with the Advertising ways of life, and Ads arecycling very quickly the hip hop
style and more largely the urban Casawi brend. mtayn mind that, in 2004, the
generation of the 15-34 y. old represents 36.3%heftotal Moroccan population (HCP
2004) and that most of the people working in thes madios, journal, advertising Cies,
movies, new medias etc. are themselves young amdymaban, it's not a surprise that
they consciously or not develop this new urbanestyl

When Ignacio Bustante is speaking like a Casavautpn the voice of Chouaib Khalili,
and is heard by more than 5 millions spectatorsyeday, he certainly contributes in the
spread of this way of speech. When we considerftki@M reaches the highest audience

among Moroccans, thanks to this seflethat Morocco has the highest rate of advertising

2 This was very evident in recent films released009 like Casanegra, I'Os de Fer, Harash, Souti@ns

d’Adil, etc;

% TV2M audience is rising growing from 23,6% in Mar2009 to 27,3% in March 2010, whereas Al-Awla goes
down from 16,8% in 2009 to 13% in 2010 (Chab&aSh#& 14/04/2010). The whole Moroccan TV channels (A
Awla+ 2M+ Al Maghribiya+ Arryadiya ) attract 48.6% the Moroccan audience. Non-Moroccan TV like \ra



market in North Africd* and when we take into account all the personahections
between the circles of the new urban culture, #w@ media and the economic sector of
communication, we definitely see the economicalgivei and the mediatic influence of
this new urban class.

We can therefore wonder if they are becoming thénnagents of the promotion of
Moroccan Arabic and if they have a clear picturewsfat kind of MA they want to
promote. Today the Moroccan media offers a vergddinguistic spectrum with all kinds
of combination including classical Arabic, mixeduedted Spoken Styles, mixed French-
Arabic, mixed Amazigh-Arabic, sophisticated Fassalic, mixed dialectal Arabic, rural
3urdbi and least but not last Casawi Hay Hassaredp!!

In a paper presented at th& American Annual Symposium of Arabic Linguistics,
Ferguson (1990) recalls his long experience withytid about Arabic” and how in the
early 1950s, most Arab intellectuals deeply belietiat “some form of Classical Arabic”
was going to win out with the spread of literacyl anass media. Forty years later, there
were sufficient evidences that mass-media did noteed to evacuate Arabic vernaculars.
But they certainly participated in the spread andyparization of what is known now as
mixed-styles or Educated Spoken Arabic. And Fergusmntinues pointing the
importance of studying standardization processes:

“I would like to suggest that we can study languagiendardization in progress.
Standardization is taking place in various partshefworld, a fascinating process not at
all well understood either from the social netwatkiside or from the linguistic structure
side. Arabic is undergoing standardization on & eaale and in an unusual language
situation. In most cases where a diglossia changesa single standard-with variation
situation there is a center -whether cultural, eoois, political, communicative, or a
combination of these - that becomes the chief oafdhe standardizing variety. /.../ A
number of observers have claimed that a new sugdestial norm of ESA is coming into
existence, and other observers have documentedstakable trends toward diverse
regional standards. Now is the time to study thessaflicting trends, as a prime
contribution to the understanding of standardizafioocesses in Arabic and in general”
(Ferguson 1990: 49).

channels (Al Jazeera, MBC2, MBC4, Igra) and Eurapdsnnels attract the remaining 51.4%. Note timt t
French TV attracts only 0,5% of Moroccan audienmeding to Marocmetrie for the period April-August
2008, (quoted in TelQuel 11 Octobre 2008 and le GoR24/April 2009)

% Total North African ad market is 580 millions Eanaith Morocco taking 398 millions Euros , threméis the
Algerian market. The 3 biggest North African Advsets are 3 Moroccan Phone Cie: Maroc Telecom (37,2
million Euro), Meditel (33 million Euros) and Warporate 22,2% Euros.



In 2010 and twenty years latter, the issue remé&nsee if the main Arabic urban
vernaculars succeeded to become regional/natioslaiciar and are on the way of
becoming regional/national standard. This paperbe@s just but a small contribution to
this topic. It highlights the potential role of @m Moroccan urban class linked to the
metropolization of Casablanca and to the spreatieohew media. Is it enough to make
them a kind of communicative centre acting for standardization? What makes
Morocco a particularly interesting place is thet that many dynamics co-occurred within
a very short span of time. Whereas it appears hiaed Moroccan-MSA styles are
definitely spreading in more official oral settingsch as radio/TV etc and could become
kind of national standards, I'm not sure that thepdntaneous” standardization of
Casablanca Arabic is yet 100% achieved and thgilpeuilll agree on its correctness and
non-correctness. But a class of younger artistsaavartisers already want to push the
limits of acceptability by spreading what they ddes to be the “real daily way of

speaking”.
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