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Manding Ajami samples: Mandinka and Bamana®

Valentin Vydrin, INALCO, CNRS-LLACAN

Gérard Dumestre, INALCO, CNRS-LLACAN

1. Introduction

The Manding Ajami writing tradition is much less mysterious today than it
was thirty or forty years ago, when scholarly literature would settle for its
passing mentions and practically no single authentic text was available.
However, the number of texts published still remains extremely low, and
they reflect poorly on the geographical spread of this writing system. We
are still at the stage where every new text introduced into scholarly
circulation is a discovery: with a high degree of probability, it represents
either a new variety of the writing, a new literary genre, or even
establishes the use in a new geographical area where the existence of
Ajami was hitherto unknown. The texts presented here exemplify this
situation.

In the following, texts of the manuscripts will be represented in four
columns: the source texts in Manding Ajami, i.e. Arabic-based script
orthography, a Roman script transliteration, a Roman script standard
transcription, and an English translation.

In the transliteration, we tried our best to remain true to the Ajami

text. We had to interpret spellings in order to segment texts into words,

! The authors would like to thank Charles Riley who volunteered to correct the English
texts.
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whenever Arabic script (based) graphemes are written disconnected to the
left. This applies to the letters ‘alif, dal, dal, ra’, zay, waw, which are
always spelt disconnected to the following letters in Arabic script.
Therefore, it is most often impossible to judge whether a word boundary
was intended by the author of the manuscript after such a letter or not. In
the standard transcription, Bamana text is represented following the
official orthography of Bamana language, while dialectal forms are being
eliminated®’. We suppose that they can be easily restored from the
transliteration. Although tones are not marked in Arabic based script,
lexical tones are marked in the standard transcription, while contextual
and grammatical tonal changes (among them, the tonal article®) are

ignored.

The Mandinka document is a sample of a magical text. Unlike all the other
authentic documents published so far, it is authored, most probably, by an
ordinary Muslim, rather than a Muslim cleric, for hunt remains a domain
far remote from the sphere of pious Marabouts. ’Allah and Muhammad are
nevertheless mentioned in these texts, and Arabic words are inserted here
and there for possibly extra effectiveness, such as e.qg. tamali (3:3, 3:4)%,
and probably also galaga (2:2). In essence though, the religious core of

this text is quite animist.

> The Ajami writing reflects a dialectal form, different from the Standard Bamana one.

3 In Bamana, a definite article is represented by a floating low tone following a noun or a
noun group. In current transcription practice, it is rarely marked even in texts with tonal
notation.

“In referencing to the texts, the first number (preceding the colon) represents the
number of the text, and the second one (following the colon) represents the line.

For the Bamana two-page texts, the figure preceding a slash represents the number of
the text, while the second figure (following the slash) represents the page number, and
the third figure, following the colon, represents the line.
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The other set of texts is the very first sample of the authentic
Bamana writing tradition published.5 They come from San, an ancient
commercial center in the southwestern part of Mali, and might represent
the earliest piece ever of authentic Bamana literature.

In the following, the texts are reproduced in digitalized form,
provided with an exact Roman script transliteration, a normalized
transcription (with tones in Mandinka texts following Creissels et al. 1982),
and an English translation including comments. Each text is followed by an

analysis of the peculiarities of the Ajami variety.

2. Mandinka hunter's incantations.

The incantations were shown to Valentin Vydrin by Abdulay Daafee, who
was his host in the Samakun village (Sédhiou region, Senegal) in October
2007. His oral comments were very helpful in decoding and transliterating
of the texts. However, certain passages (given in italics in the Roman
transcription) remain obscure, and their respective transliterations and
translations therefore remain tentative. In particular, personal pronouns of
second singular / and third plural i differ only in tone, and the context is
usually insufficient to opt for one or the other interpretation. In such cases,
decisions were taken more or less at random.

Each incantation begins with an Islamic preamble, followed by magic

formulae, which sometimes consist of words which are non-existent in

> The only Bamana texts published so far (Vydrine 1998) were written at the request of
Valentin Vydrin. Therefore, they may be considered as evidence for the study of the
orthographic tradition of Bamana Ajami, but they do not exemplify its genres.
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Mandinka language (at least, they are absent from Mandinka dictionaries

and are not recognized by Mandinka speakers as true words). At the end,

the objects and substances are mentioned (apparently, those which are

necessary for the magic action), followed by the Arabic word «! ’ismuhu

'his name'.
Text 1
Transliteration
A ey bsmi ’llh
JlL sala‘ali
%4 muham?adi
<=5 wa’la‘liy;
¢ %24 muham?adi ¢ nari
BY
5&s Subu  nari mina"
<S4 kaysa kutu tubu
SEEE b ku"tu
Sel
Kics tu"bu ti"kuniu
L8 fia’ku"dama’
WXL pa’ku"dama’
g e y2asubu i
¢ Us tadina’® ¢ safia’ ‘i
bl yoa’
LS &s Sutu kiyqitadina® ?
¢lsss e safia’ ‘i yoa
&
O & Subu musu ‘ita"di ?
¢Uedic na’ ?safia’ tt
¢e 6 ti'yuw ‘ani” mina™
Sbs kaya tiyuw  ni™
LSt 5 pu"ba” sulu
s
s4asl ’smh mani;  kara
& X binamu sulawuli"
Jsk
Comments

Transcription

1. Bismi llahi

2. SalaSa li
wa
I'Tali Muhammadi. |

Muhammadi
nari!
3. Suboo nari !

Minankana koto
tunbun bé i kuntu

4. tunbun t'i kunun,

faakundamaa
baakundamaa.
5. 7

s'a faa / Naa.

6. Suboo keeneeta,
diina (jinna?), hs'a

faa / Naa.
7. Subu musoo

yitandinna , As'a

faa tata

8. Tio anin
minankafa, tio nin
bumban suloo

9. Ismahu mankara
bina mu sula wulen.

nda suboo , I
taa, diina (jinna?), i

Translation

1. By the name of God
2. Greetings to
Mohammed and the
Highest Mohammed.
Stop!

3. Animal, stop! Old
male antelope, ruins

will cut you (?).

4. Ruins won't swallow
you, faakundamaa,
baakundamaa.

5. Animal is before your
eyes, take them, bush
spirit, they will kill it
before you.

6. The animal has fallen
asleep, bush spirit, | will
kill it before you.

7. Show me a female
animal, I'll kill it.

8. Hair and male
antelope, hair and the
root of bumban.

9. Its name is the horn
of the mankara
antelope, red monkey.



Line 1. The first spelling could be read as & | <hsbiy;>. However, such a
reading hardly makes any sense. Most probably, it is an ordinary basmala
(a2 | <bsm>) written in a fanciful way.

Line 2. Apparently Jxk | <sala‘ali> sala'ali is a modified form of J 1=
| <sI2y1 [-i> which might be an abbreviated version of the Arabic language
formula aus4de 4 L | salla *Allah ‘alayhu wa sallam 'May God bless him
and grant him peace'. In the second and third incantations, it is spelled as
JL | <salali>.

The word nari is absent from all available Mandinka dictionaries. The
translation 'stop!' was suggested by Abdulay Daafee.

Line 3. Koto may be also interpreted as another word for 'male' (it
usually appears in compounds baakoto 'he-goat', saakoto 'ram').

Line 4. Faakundamaa, baakundamaa are ideophones depicting the
antelope's walk.

Lines 5, 6. jinna 'bush spirit' is a reading suggested by Abdulay
Daafee. The literal reading diina 'religion' does not fit the context.

Line 6. keenee is a word from the respectful vocabulary6 for 'to
sleep'.

Line 7. The final element of the line is transcribed here as tata. In
fact, it might be a decorative element indicating the end of the magic
formula. Cf. a similar element at the end of the San Bamana text 5.

Lines 8 and 9. It seems to be an enumeration of ingredients for the

fabrication of a fetish or amulet. It looks like they were written post

°A special register used for expressing respect. For more information, see Vydrin (2008).
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factum, in the blank space, and line 9 was fitted into the left margin of the

page.

Line 9. mankara or mankari is an unidentified species of antelope.

Text 2

Transliteration
salali muham
wa’la‘aliy;
muham~®adi
di"bi”di"bi"
§i"bi" gialagia
gialagia §i"bi"
mina” kaya
§i"bi" niti‘ala

“adi

kutu

kudasi ’smh kasala
da"bamu

Comments

Transcription

1. Salali
Muhammadi  wa-I-
Salii Muhammadi.
Jimbin jimbin.
2. Jimbin kalaka
kalaka jimbin.

3. Minan kana koto
jinbin n'ité ala

4. kudasi. Ismuhu
kdsalaa jamba mu.

Translation

1. Greetings to
Mohammed and the
Highest Mohammed.

Jimbin jimbin.

2. Jimbin kalaka
kalaka jimbin.

3. Old male antelope,
jimbin. 1If you don't
sing this,

4. be puny. Its name
is the leaf of the
kasalaa grass.

Lines 1-2. Jimbin kalaka kalaka jimbin is a magic formula. There is a

Mandinka word jimbi 'a headgear with fringes', but it hardly fits this

context. Kalaka is not a Mandinka word, but might possibly be related to

galaq 'anxiety, insomnia (Arabic)'.

Line 4. Kudasi is a verb meaning 'to remain underdeveloped', 'to fail

to reach normal size' (absent from Creissles et al. 1982).

Kasalaa is an unidentified type of grass, also known as kacancaroo.

Abdulay Daafee commented: [ s'a buru jan '(After the incantation is

pronounced,) you should rub it'.

Text 3



Transliteration Transcription Translation

s dl salali muham“adi 1. Salali 1. Greetings to
S5 wa'la‘aliy! Muhammadi wa-I- Mohammed and the
%as muham©adi Sali: Muhammadi. Highest Mohammed.
zigd dagi" dagi" warika" 2. Dajin  dajin 2. Cut dajin dajin
~&)5 warika" ku"tu” warikan warikan warikan warikan,

R & kuntun,

E&LJE tama’li sakata" 3. tamaali sdkatun 3. always, that is,
<2 J& tama’li f;abi tamaali faa bii. always, to kill today.
8 J& tama’li fiubi 4. Tamaali fo bii 4. Always, up to this
cilie  ‘gbada™ tt dbadan. day, forever.
oS4au Psmih kisi musu ra” 5. Ismihu kese 5. Its name is a rubber
2504 mu mdsoran mu. bullet.

Comments

Line 2. dajin dajin warikan warikan are magic formulae - These are not
Mandinka words.

Lines 3, 4. J& | <tama’li> tamaali is certainly Arabic tamalli ‘always'
(this word is absent from the everyday Mandinka).

Line 3. && | <sakatan> sakatan was read by Abdulay Daafee as
sokotun 'that is'. Cf. in Creissels et al. 1982 sako, soko 'surtout, encore
plus, a plus fort raison'.

Line 5. Mésoran is an instrument name from the verb méso 'to rub
while spitting and pronouncing incantations'. This line denotes the

destination of the incantation.

3. Grammatological remarks to the Mandinka hunters' incantations



On the grounds of the spelling of the palatal nasal sonant n7, these texts
would belong to the main Mandinka Ajami variety (cf. Vydrin, this volume):
n <n> is OK represented by . Further grammatological characteristics of
this document are:

. -s is usually written as sin, except for one case where it is written as
3in, i.e. &3 | <8ubu> subu ‘animal, meat'.

. -j (a voiced palatal affricate) is spelled as eiher > or z, with the latter
appearing both word-initially and word-finally 8

. ¢ Is used as support for any diacritic expressing a vowel, when it is
not preceded by a consonant. Furthermore, it also is used for spelling
of the palatal oral sonant y, although there is only one occurence in
the text, i.e. dc | <‘ita"di> yitandi 1:7 'to show".

. The nasal syllabic phoneme n (which appears in Mandinka in only two
words: i 'lI', ) 'we') is written as hamza, i.e. - (Which could also be an
‘ain, i.e. ¢) without any support or vocalic diacritics.

. Letters representing emphatics in the orthography of Arabic are not
used, with the only exception of the rather obscure word &t |
<Qgialagia> (2:2).

. Nun, qaf and fa’ are written in the Magrib1 way: In word-final positions,
nun has normally (with only one exception) no dot, while gaf is always
spelled with one dot above, i.e. &, and fa’ always with one dot below,

i.e. <.

" In the text, there is not a single word containing a p, which makes the other diagnostic
criterion (see Vydrin, present volume) inapplicable.

8 In one word j is probably written using dal, & | <dina’> (incantation 1, lines 5 and 6).
However, we are not sure about the interpretation of this word.
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. Only the three standard vocalic diacritics, i.e. :, -, and :, are used and
there are no attempts to differentiate closed and mid vowels.

o "Alif, waw, and ya’ do not indicate in any way length of vowels. These
letters appear mainly at the end of words, sometimes in
disagreement with the preceding vocalic diacritic, and always without
any visible correlation to vowel length, e.g. L bé 'imperfective marker".
However, such 'fake length' is much less frequent than in some other
Mandinka Ajami texts.

. The syllable-final nasal element is usually rendered by tanwin, e.q.
Jsl | <sulwuli"> sula walen 'red monkey' (1:9), and rarely by ndn as

in 28 u» | <man kara> mankara 'species of antelope' (1:9).

4. Bamana texts from San

In 1972, during one of his sojourns in Mali, Gérard Dumestre dispatched a
friend of his, Almamy Malik Yattara, to the ancient commercial town of San
to look for old Bamana manuscripts. Almamy Yattara was a remarkable
representative of the Muslim intelligentsia of Mali, and two books were
dedicated to him (Yattara & Salvaing 2000; 2003). Being a Muslim cleric, it
was much easier for him than for a white man to gain confidence among
his coreligionists. A couple of weeks later, Almamy Yattara returned to
Bamako with copies of five manuscripts: Bory Bary, the head of one of the
Islamic families of San, allowed him (for a modest recompense) to copy by
hand texts, which had originally been written by Bary's father, Amadu

Bary, in 1911.



Being literate in French, Almamy Yattara provided each manuscript
with a brief comment, which yet proved difficult to understand at times.
These comments are reproduced here in an English translation, while the
French originals are given in footnotes in the author's own orthography.

There is also a comment written by Almamy Yattara referring to the entire

set of the documents:

The length of this sheet is equal to the origin. | have written them from
a white paper, the characters are equal.

The gift for these five documents was 6000 Malian Francs, for |
gave 3000 Francs for two initial ones, when | saw that | was too tough,
and | did it in order to have more, if any. And for the other three
manuscripts | gave 3000 Franc. It is the time of working the farm.
Nobody has time. By Almamy Yattara.®

Today, 39 years after the manuscripts were copied by Almamy Yattara and

exactly 100 years after they were created, we proceed to their publication.

Text 1

Almamy Yattara's comment:

® The original text:

les longere de sette feille et egal de loriginal. je les estrié de papié Bilansse le karactere
et egalla

le cado de cet 5 dockimen. eté 6000 faran. pissique les 2 prumier je done 3000 F lorssque
jevi jessi tro diure et je fai sa pour avar encor si yana. et avec le 3 maniscri- lotre je done
3000 F. ya le travaus de samnp. toule monde nonpa de tan. par Almamy Yattara
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The possessor of the document "Karantela Kolomba, the sacred well of

San", Bory Bary. Written by his father in Arabic characters in San for

him in 1911. The copyist Alimamy Malik Yattara in San in 1972.1°

Page 1

S
PR
A0 K
S & G
}£a 53l

£ 03
T s

oS K

Transliteration

karan'tela
kuiluim®ba’. duka-u
beya’ suiru; yan;

dukgs-u

tumamin;®. y
kakujluini

sikgira
Suiru; yana
ma’ kuiruiw’ ya’ fio
W yeyi kui- kuiluin:®
tanay: de yeyi
nifiulaw® na’na

’u  kana’ vyey; ka’
lagey:. br nifiulaw® ya’
lagey: *?a bufiiyey;

na’ kuna’diyray; niw
tey;. ’?a tiks-i bisa’
na’? masa’

’?a bif1iyey1.

karan®tela kuiluym®ba’
turluin®k-e bik-e ’? da
la

sanwu;wus sani’.
nimuinik-e tuma
seray; maw?®  bita’
muinik-e

kuiw la. kuiw. miyn;’
tU1k4-U1 k-Ul
san’keyrey:
nituluin’k-e mak-e ’?a
dala geks-e tesuiru
U bif1U1|U1

katuluinks-e keyi

0 The original text:
le détentéer de docimen Karantéla Kolomba le piu sacré de- san. Bory Bary ecri par son
pere an karactere- arabe a san pour loui, en 1911 a san. le copisste Almamy malick
Yattara a san en 1972.

Transcription

1. Karantela
kdlonba. Dugu bée
y'a sdro yan

2. tumamin ,
dugu sigira ka
k>Ion s> yan.

3. Maa kdrow y'a
f5 anw yé ko
k3lon tana de yé
ni fulaw nana,

4. ukan'ayék 'a
[4j€. Bari ni fulaw
y'a ldj€ a b'u fiyen

5. n'a
kunnadiyara, n'o
t€, atigi b€ sa. Ni
a ma sa,

6. ab € fiyen.
Karantela
kdlonba, tulonke

bé ké a dala

7. sandsan . Ni
m3nniketuma
séra, maawb £
tda mdnni ké

8. kb 14. KO min
t5go ko
Sankeeree.

9. Nitulonk € ma
ké adala, jege té
sdro. U bé f3lo

10. ka tulonk € ké

Translation

1. Big well of
Karantela. When the
entire village found it
here,

2. when the village
was founded the well
was here.

3. Old people told us
that the taboo of the
well is: if Fulbe
come,

4. they should not

see it. But if Fulbe
see it, it will blind
them,

5. if they are lucky,
otherwise, they will
die. If he does not
die,

6. he will become
blind. Plays are
organized near the
big well Karantela

7. every year. When
the time of fishing
comes, people go to
fish

8. to the river. The
river whose name is
Sankere.

9. If games are not
played near it, there
will be no fish. First,

10. they play near

11
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3 J.)J.)-‘-'
J)A-’ J)-“

b 399
s ;);)4

f1U1|U1 |(U1|U1I’11U da la.
kasuirui ka’ kaiyeya’

wu1 kuifiey:
muzniksebaw®  bigiks-i
san keyre la wu; tuma
tulun®ks-e

mm”keyga yeni’ ’?yi
kuiluini® da la. wuz
Y3U1k4U1I’110 bik-e

muinikeys; yuiru; la.

sankeyir la. wui yey:
sanwuiwui sanj.
niduks-u ma’ bila
sumayi bysey:

sujru; bik-e sene la.

heyrey;  bita’ ya’.
niduka-u ya’ bila
sumansi-

bksleya’ bana’ bita’ ya’
kelebik-e gamana’
kuinui masa’w

bisa’ dimis‘aw’
bibana’ tasuma’
bityslik-e yu1ru1w0 la

kuiluini’ duksulew’ de

b> dui. dunaw’ t
yuirui duin;®

fiuiw dukaulew.
dukaulew®
yetarawurew’ yeyy
tey®raw yemusriw
yey1

nidew" wuiluila
tarawulrew0 la. ’?u
bita’ na’ yoyenl

f1U1 ku1Iu1n1 yeyi
karan‘tela kuiluim'ba’
?a nisu ’?.e de yey:
dukaulen® yey: ’?ie de
yeyi dunaw

f3lo kdlon dala, ka
sdro ka janya

11. wo k  5fe
minnikebaaw bé¢
jigin Sankeere la .
W0 tuma tulonke
12. min k éra yén
ayeé (?) kdlon
dalad. Wo ndgon bé
ké  m3nnikeyor
1.

13. Sankeere la .
WO yé san 6 san .
Ni dugu m 'a bila,
suman b€ ng,

14. sd>ro DbE k€
séne 14, hére bé
taa na. Nidugu

y'a bila, suman

15. bé geleya,
bana b € tda pa,
kele b€ ké jamana
kdn2, masaw

16. bé sa,
dénmisenw bé
bana, tdsumab €
tineli k& yarow 3.

1. K>Ion,
dugulenw de b 'a
d5n. Ddnanw t 'a
yiro din,

2. féo dugulenw .
Dugulenw ye
Taraworew yé ,
Teeraw yé moriw
yé.

3. Ni dénw wélola
Taraworew & , U
bé tda n'a yé yen
k'a f5 kdlon yé

4, "Karantela
kdlonba, & ni su! E
de yé dugulen yé,
é de yé dunanw

the well, then they
move away

11. then the fishers
descend to Sankere.

At that time the
game

12. that is played
there ...? near the

well. The same thing
is done at the fishing
place,

13. near Sankere. It
happens every year.
If the village does
not abandon it (the
rite), food will be
abundant,

14. the harvest will
be good, the peace
will advance. If the
village abandons it,
food

15. will be scarce,
diseases will get
ahead, there will be
a war in the country,
rulers

16. will die, children
will fall ill, fire will
wreak havoc.

1. Natives know the

well. Foreigners
don't know its
whereabouts,

2. only natives do.
Natives are Traore,

and Tera are
Muslims.

3. When Traore
children are born,

they bring the child
there and say to the
well:

4, "Karantela, the
Big Well, good
evening! You are the
native, it is you

12



Jatiksiyey:r  dunan;’
suiruila. dunani mus-
24 na’na. walima’
den’te na’na

2u ba’ kuluinksuelu;
kuiluini® da’ la siyey:

saba’ tilebifiey;
’?anikulrulnofleyl

ba’ f1a >Pani.
wuzruiduka-u. U
bilaban:®. kadew’ bila
kuiray: kaseksina’
yey:

SU1kU8n1U1
niden-kuwdi serayi

kuluin:® niyuiruy bibup
suikau;la

niwuirus la nideks-e
kuru saba wu; bedi
kuiluin?a’ sufiey;
du1k4—u1IiPa

ma’ tibenima’ yey;
duks-u tilama’ fiey:
wuitumayi. ’?a ba’nia.

Almamy Yattara's comment:

5. jatigi yé, dunan
sorola.

DUnanmuso nana,
walima dénc €
nana".

6. Ub 'a
kolonkolon k 3lon
daldsi ne saba
tilebinf ¢ ani
kdron fg,

7. ba fan ani
worodugu. Ub €

[aban ka dénw
bila k3 |4 ka segin
n'a yé

8. s6 k3n>. Ni dén
kundi séra , kdlon
niyor> b€ b3 sdgo
13

9. ni woro 1a ni
dége kuru saba ,
wo b€ di kdlon na
su fe dogoli 1

10. maa té€ ben ni
maa yé
dugutilama fg, wo
tuma. A banna.

5. who hosts
strangers, there is a
stranger. A foreign
woman has come, or
a man has come".

6. They roll the child
near the well thrice
on the western side
and on the eastern

side,
7. in the north and in
the south. When

they finish, they put
the child on their
back and bring him
back

8. home. When the
time of baptism
comes, a share of
the well is taken
from the meat

9. and from the cola
nuts, and three
lumps of dough, this
is given to the well
by night secretely
10. by midnight, at
the time when one
meets nobody. It is
the end.

The possessor of the document "Janaba koli" is the same Bory Bary,

inherited from his father who wrote (it) in order to teach religion to the

Bamana people. The copyist Aimamy Malik Yattara.!

* The original text:
le detantere de docimen de janaba koli le meme Bory Bary airite a son pere que ecri pour
- enssenge les Banbara en religon. le copissite Almamy malick Yattara.

13



%Méué

BB
JR Cia
PEQ RS

\@usuu

ds.‘
& g
K]
Kl

,sums
By
dns
1S &
smasﬁ
Lz )

SoulS
ENE R
R

JL\

& s

& u»;s

ER

€ i
Jih

P o
=) O
oo
QR
[AERS
o o

K BRI
BETEN
Jeiat | L

Y
| o €]
u_mudus
dﬁje—';

O S
5.J el

Transliteration

nin“yey: gn’b
kwliyeyi

gana’ba kuiwli biks-e
’?a  bik-e ni giy
> Ssanya’lenyey; il
bif1U1|U1 k-a

Pl kuiruila kuiw ka’
P tek-e fiila kuiw
ka’ ’?ii & mukauri

ka’ >?i nuny’ kuiw k-i
Pl yaeda’ kuiw k-i ’?ji
bU1|U1

fiila  kuiw  k-i @i
kun®kasuilu; masa’ k-i
>?ii tulu; masa’

k-i i seni’ kuiw
wu; tuma ’?ji bina’
kuiwli dmine

Pl bifiuiluy ni
kun®ksuluiyey:  ka’
kuw siysey; saba

k-a % fian’kele
kuiw Kiniys
buluifiey: ka’
numabu;lu;

kuiw  ka’ lagey:
nigiyy: sera ’?a bela
*?ii bigiyy; lase

% k- tuiwn‘a ka’
giyk-i *?i guw kunaw®

ma’ ’?; bigiy; lase

'’ ka kana’. k&’
gikas-i ’?; bara ku1ru1
ma’ ’7?ji kagan tuq i
yere I'a

'’y kana’ seyi 7P
keya’ la ni’?ji
buluiyey: wu; tuma
w kuiwli
kele ?
seligiy: la.

biywasa
Wui de

Transcription

1. Nin yé janaba
koli yé.

2. Janaba kolib ¢
ké, ab g k& niji
saniyalenyé. I b€
falo ka

3. i karola
tége fila ko
muguri

ko ka i
ka i da

ok i

4. kai k
bdlo

ndn
néda ko k'i
5. fila ko k i
ktnkolo masat? k'i
tulo masa
6. k'isen ko . Wo
tumaib £€na koli
damine.

7. ib € f315>  ni
kunkolo yé k 'a ko
sine saba

8. k'i fan kélen ko
kinibolof &, ka
numabolo

9. ko k'a laj € niji
séraabéc la. I b€
ji lasé

10. i koton na ka ji
ke i jukunanw ma.
| b€ ji 1asé

11. i ké a kd na ka
jiginibarak  om
ma, ikdjantd i
yere 14

12. fkandséi
keya la ni i bdlo
yé. WO tuma wo
koli

13. kélen,
wasa séliji 13 .

ab '
Wo

Translation
1. These
ablutions.

2. The ablutions are
performed with clean
water. First of all,

are the

3. wash your lower
parts and your both
hands, rinse your
mouth,

4. wash your nose,
wash your face, wash
both of your

5. hands, scrape your
head and your ears,

6. wash your feet.
Then begin  your
ablutions.

7. Start with your
head and wash it
thrice,

8. wash one side with
your right hand,
whash your left

9. hand and examine
if water has reached
everywhere. Bring
water

10. to the lower part
of your back, pour

water on your
buttocks. Make it in a
way

11. that the water

may reach the lower
belly, take care of

12. not touching your
private parts with
your hand. Then the
ablutions

13. are performed,
the ablution water

2 A form inexistent in Standard Bamana, which might be Maninka in origin.
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Text 3

yey:1 gn’b kuywliyey;

min“fiuiwra ’[1%h
sira’y la

1°h ma’ ’?np’
demena’ ‘ ‘'myn;s.

Almamy Yattara's comment:

de yé janabakoli
yé

14. minf 3ra Ala
sira la.

15. Alamaéén
demena. Amiina.

has sufficed vyou.
These are the
religious ablutions

14. that were
mentioned in God's
way.

15. May God help us.
Amen!

The possessor of the document "Kalan bidamine ni alatogo ye", Bory

Bary, inherited from his father, the same Madou Bari, who wrote (it) in

order to teach the Bamana people. The copyist Aimamy Malik Yattara in

San in 1972.%3

Page 1

o S5 Al
4 Jla

Y 8
‘;}.@M
P Shos

oS

Transliteration

kalan” bidamine ni
’||2ah tuikauiyey:
>?n1 salila ’11%%h tiyra
la’

miyn1" tuiks-ur k-up
mhmd hin ey; nikisi

bi’? k-a. ’?a k-up
sila’meya’

sama’sen;’ yeyi
duwru yeyi

kasereyak-e tiysbatu
masa mak-e

fiuiw nimasa

13 The original text:
le detantere de locimen kalan bidamine ni alatogo ye Bory Bary airite a son pere le meme
Amadou Bari que eciri pour enssenge le Bambara. le copisste - Almamy malick yattara. a
san en 1972
¥ The syntax of this phrase is not clear.

Transcription

1. Kalan b& damine
ni Alat 5go yé ani
salila Ala cira 1a

2. mint 5g> ko
Muhammad, hing
nikisib ¢ akan. A
k5 silameya

3. samasen yé

dduru yé ka
seereya k 3
tinebaato masa
méke*

4. f5 ni masa kélen

Translation

1. Learning begins
with the name of God
and greeting to the
Messenger of God

2. whose name is
Muhammad, he s
merciful and he is the
Saviour. Besides,
Islam

3. has its five
buttresses: to witness
the verity of the King
Lord:

4. say that Lord is

15
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kelen yey:
miyn®yey: ’Ilzah
mhmd flanayl ’11%%h
k-a tlyden du1

ka’?ii glgan1 sali l&’
"?ani saniya’ kasun:®
sunkaluiw la k&’
zaka’ bujw.

kahigik-e niseba’
yeyi nin’duwru,
nununy de yey:
silmeya’ yey:
nima’ yeyi ninung
du1n1° ka’ ba’ra. ’?
keyra sila’mayey;:.
ysuman-ya’.

V]

ysuman'ya’
yzumawnoyeyl i k-
a ’II”°h tiystiksiyey:
ka’ mhmd ti y3t|kya
%i ka’ melekew®

t|y3tk4|yay1 ka’
?al’ gan a
t|y3t|k4|%/ay1 ka’
gah an“ama
tiystkaiya’ fianay:

ka’ ’?al kiyawoma
dui wui tiystikgiyays

wu; de bima’ ke
sila’ma’
ysuman®yey;.
sila’ma’

*Pabiwakali ’11°%h la’.
wakali ysumunyeys.

wakali de yey; nima’
yemini~ suiru

’a ka’ duien: ’lI°h de
ya’ diyma nima’
miyn10 sujru; 7 K
dui ’lI°h de ma’

diymay1 ni’?ji
banana’ ’?ji ka’ dup
II°h de ya’ siymay:
ni’?ii sa’ra ’II°h de y’
seymayi

yé min yé Ala ,
Muhamadu fana
Ala ka ciden don:

5. kaijijasali la
ani saniya; ka sun
sunkalo la; ka jaka
b3;

6. ka hijik € n'i sé
b'a yé. Nin dduru,
ninnu de yé
silameya yé.

7. Ni maa yé ninnu
d5n k'a baara , a
kéra silama yé
Numanya.

8. Numanya
numan yé i ka Ala
tipetigiya ka
Muhammadu
tinetigiya,
melekew

9. tipetigiya, ka
alijana tipetigiya ka
jahanama
tinetigiya fana ka
alikiyama

i ka

10. dén wo
tinetigiya, wo de bé
maa k € silame
numan yé. Silame

11. & bé wakali Alla
la. Wakali numan

yé. Wakali de yé: ni

maa yé min sdr),

12. ak'ad3n, Ala
dey'ad'ima;
ma mins >, i k'a
dsn, Ala dé m'a

13. d'ima .
bénana ik 'a‘a d
Aladey 'as'
n'i sara, Ala de y'
sé é ma.

n'i

one, and it is God,
and Muhammad is
the Prophet of God,;

5. to be assiduous in
prayer and in
cleanliness; to keep
Lent; to donate alms;

6. to make hadj if you
can. These five
(duties), it is the
Islam.

7. If a person knows
these (duties) and
performs them, he is
a Muslim. Goodness.

8. Goodness: It is
good that you
recognize the truth of
God and Muhammad,
the truth of

9. angels, the truth of
Paradise, and also
the truth of Hell, the
truth

10. of the Doomsday,
it is what makes one
a good Muslim. A
Muslim,

11. he relies on God.

To rely, it means:
whatever one
receives,

12. he knows that it
is God who has given
it to him; whatever
you do not receive,
you know that it is
God who

13. hasn't given it to
you. If you have
fallen ill, you know
that it is God who has
sent it to you, if you

16
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Text 4

Jiysey: ’lI*°h de y’
da nisek4yey9j
ni'ladama  den;
suiruila ? na’
sekaey:

n’ deseray; ’ana’

seks-e na’ kuiquina’
? n’ sekse na’ fia’ra
? na’ seksey; na’
tisinuika-u;
> n sekge
meynay sinuiksuira
n sekg-e n
meynia Quiwlila® ’?
n’ seks-e N’ meyn10

sikgilila ’? na’ sekse

wu; tuma ma’ ka’
112°h duini® niks-ub
yeyl? ani
ban’kseyeyw
bImU1k4 Ui

Wu1j de bil’T'lU1|(4-Ui|J
kisi ’1122h ma’ *?an;
kisirayi
’? ba’na

Almamy Yattara's comment:

14. Dipe, Ala dé y'a

da nis egenyé. Ni

adamaden s Drola,
a na segen.

15. N'ad ésera, a
nas ¢gen. N'a
kdgora, a na s&gen.

N'a faara , ana
SEgen. N'a ti
sinogo,

16. a nda s€gen. N'a
méena sin2gd 14, a

nas &gen. N'a
méenna joli 14, a na
Segen. N'a
méegn(na)

17. sigilila, ana
seégen. WO tuma

maa k& Ala d 3n ni

k6 bée (?) yé, ani

bange yé (?), wo
b& m>g>

Page 2

1. wodeb € mdgd
kisi. Ala mé &n
kisira.

2. A banna.

die, it is God who has
sent it to you.

14. The world, God
has created it with
sufferings. If a human
being is born, he will
suffer.

15. If he fails, he will
suffer. When he
arrives to maturity,
he will suffer. If he is
killed, he will suffer. If
he is not asleep,

16. he will suffer. If
he sleeps too long he
will  suffer. If he
stands too long, he
will suffer. If he

17. sits too long, he
will suffer. So, man
should know that God
is everything, he is
Creator (?), he

1. he saves man. May
God save us.

2. It is the end.

The possessor of the medical document for hernia that is named

"kookily foura”

. The same Bory Bary. Written by his father Amadou

Bary, a Muslim cleric. The copyist Almamy Malik Yattara in 1972 in

San.'>

> The original text:

17
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Transliteration

niyeys fiura
kumayey: kuiw Kili
fiura

fiura miyni’ be kuiw

kili fiura k-e. kuiw kili

na’ banana’ ’? bik-e
barakuiru; dimiyey;

wui fiurak-e suksuw

Pie bi k4uwkun10
muwk4a
’Pani kele buiw 7
buiw tuibi ka’ muiw
kuisuibe
wuy; tuma ’?i ba’

wu1ru ’?ii bi tum®butu
kU1k4-U1 dU1WniY1

ka’ la fia’ k- timiyay:

&l b’ siyyi
suikuinuiw ka’
datuks-u

ka> suiyw  fianay:
datukg-u ’? da’ la

niduks-u kgiya’ra
?i buiwta ka’ duni’

fia’kiy: kuinu; bara
f1@’ nigiy; ba’ la

?ii bw miyn;. niyey;
0k4elen| suiruy P
ba’ fiaks-a ka’ Kili
bU1W

ka’ duni’ ka’ haera ’?
k-a wul tumay; 7
blygan tuiw ’?ii yerae

Transcription
1. Ninyé fura

kimay é, Kkbkili
fura.
2. Flraminb £
k3kili farak £.
Kkili,

3. n'abanana, a
bé ké
barakoraodimi yé.

4. Wo furak ¢

sugu: éb 3
gdkun'® mugan

5. ani kélenb 3, i

b'otébik 'am >
kdsebe.

6. Wotumaib 'a
w3ird, ib 3
Tumbutu k>g>
d3oni

7. k'alaf 'aka

timiya. |1 b'a sii so

k3dn> k'a datugu

8. ka so fana
datidguadala . Ni
dugu jéra
9.ib'0ota k'aduin
f'a k'f kdnobara fa.
Ni ji b'a &

10. ib'omin. N'
yé ngelennin sdro i
b'a faga k'a kili b5
11. k'addnka
héra a kan Wo
tumaib 'ijantéi

Translation

1. These are words of
a medicine, a testicle
(hernia) medicine.

2. A medicine which
heals testicles.
Testicles,

3. if there is a
disease, it manifests
itself as an ache of
the lower belly.

4. Here is a means to
treat it: get twenty-

one beans of the
wonderbean plant
(Canavalia
ensiformis),

5. boil them till they
are very well cooked.

6. Then peel them,
put a little salt of
Tombuktu

7. to make it mild.
Put it in the house
and close it

8. and also close the
door of the house. At
dawn,

9. take it and eat it

so that it fills your
belly. If there is a
juice,

10 drink it. If you can
get a ground squirrel,

kill it, take its
testicles

11. and eat them,
and be reassured

with it. Then abstain

le detantere de docimen medicalman pour le hérni conapele kookili foura. le meme Bory
Bary - eciri par son pere Amadou Bay marabou. le kopisste Almamy malick Yattara. a
1972 a san.
% It could be also nkokun 'head of a species of locust', although the following context
makes this interpretation less probable.

18



RIS
[ET i g

Text 5

la muws‘uiw’ fiey;

fiu’ kasey; tile mukgs-
a y3u1wk4u1n2a’ wu1
tuma’

il keneyarays.
fiuray; ’?abik-e ka’
tuks-u tuks-u ysuiw
nayi

fia® ka’ dafia’ na’
dafia’ra il na’

nafiayey: ’I1°°h kuw

fiura kak-e nikalan'
yeyloniyl yiri yeyi.
’?am-ba’ nafia’
Sujirusx

niy; masa’. gulwnayl
miyn®yey; ’11%%h yeys.

Almamy Yattara's comment:

yere 1a musow f&

12. f6 a ka sé tile
mugan Nnd>gon na .
W0 tuma

13. ik éEngyara.
Fara, a b ¢ ké ka

tugu-tugu n3gon
na
14. f'a ka dafa

N'a dafara , in'a
nafa yé. Alako

15. furakd k € ni
kalan yé ni yiri yé.
An b'a nafa sdro,

16. ni M,ésa sdnna
min yé Ala yé.

from women

12. about twenty
days. then

13. you will Dbe
healed. The
medicines follow
each other

14. till it is

completed. When it is
completed, you will
see its benefit.
Provided that

15. the medicine be
applied according to
the instructions and
with a reason. We
shall benefit from it
16. if Lord agrees, for
God.

The possessor of the document "cilissi foura" is again Bory Bary. Found

in the belongings of his father Amadou Bary, a Muslim cleric. Copied by

Almamy Malik Yattara in 1972 in San.'’

o 33
5 La )

Transliteration

ninyey; kilis-i fuwra
yeyi nimuika-u;
banana’

dl mana’ bana’

" The original text:
le detantere de dociman de cilissi foura. tougoure Bory Barty tourve danles afer de son
pere - Amadou Bary le marabou. copié par Almamy malick yattara a san en 1972 a san

Transcription

1. Nin yé kilisifura
yé. Ni m
banana,

2. imanabana

Translation
1. This it a medicine

59> for magic spell. If a

person falls ill,
2. if you see that

19
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kseleyaleni”
mu1k4u1f1ey1 ’?ii
buluimine

ka’ yses-i yiri ma’ wuj
y|r|n|n10 tuiks-u; k-uz
kun® geyi

Yey1
ba’

i ba’ flu% yiri ma’
yiriba’ kun“gey; ’?ie
de vyey: vyiri kuirup
yeyi yiri

de bibana’
fiurakaeys.
’?a
ku1ru1W0

kU1FU1
kuirup
banaba’tuini”
seray; ma’
bela

’’u masey; ka’ bana’
kuiru; fiurakey; ka’
keneya’ kun®gey;.

= mbiydeli nifiura yey;

miyn:’° b’ k-a
buluw® la tilebebulu
nikuiruin“fiey;  bulu
niba’f,a bulu
niwuiruiduks-u  bulu
yey:

wui tuma ’?ii byguiy:
duiwuiniy:; wustuma
il bulukari
fla’nobefleyl

P buiw  mara v
bitana’ yeyi 4l
kasuiw ’?ii ba’ tupbi
banaba’tu;

ba’ mi ka’ kuiw ka’ mi
ka> kuiw ka’ kuiw
f1U1W siy3isek4-i
tileseky-i kuinuiw

bnba’tu; ’?a bkeneya’.
o} muy3udu1w°niy1

tuks-u tile seks-i na’
m’ keney’. ’?ii biseky-i

geleyalen yé m >go
fe, i b'a bdlo mine

3. k'a pésin yiri ma,
wo yirinin t 5g> ké
kunje.

4. ib'afd yirima
yiriba kunj €. E de
yé yiri kdro yé, yiri

5. kdro de b€ bana
kdro faraké.
Banabaaty, nia
séra maa kdrow bée
)

6. U ma sé ka bana
kdro  furaké k'a
kéneya. Kunje

7. n b'i déli ni fara
yé min b ' kan
buluw 13 )
tilebinbulu

8. ni k3ronfebulu ni
bafanbulu ni
worodugubulu yé,
9. wotumaib 'ij>
djoni, wo tuma i
b'old kari fan b €€
fe,

10. ib'Omaraib €

tdan'ayéikaso, i

b'a tébi, banabaat>
11. b'a min k 'a ko
k'amink 'akok 'a
ko foo sipe séegin

12. tile séegin
kdn>. Banabaatd, a
bé kéneya. Ab 'a
munu d3onin

13. tdgun tile
séegin, n'ama

the person is
seriously ill, take
him by the hand

3. and direct him to

the plant whose
name is kunje
(Guiera
senegalensis

shrub).

4. You say about
the plant, kunje big
tree. You have seen
a big tree, it is an
old

5. tree that heals
old disease. A sick
person, if it was a
question of any old
person,

6. they could not
treat old diseases
and heal them.
Kunje,

7. | beg you, if all
the medicine that
you have in foliage,
the western foliage

8. and eastern
foliage, and
northern foliage and
southern foliage,

9. then stay a little

bit, then cut it
everywhere,

10. keep it and
bring it to your
house, cook it, let
the sick person

11. drink it and
wash him, let him
drink it and wash

him, and wash him,
up to eight times
12. during eight
days. The sick
person will recover.
Let him wait a little
13. again eight
days, if he has not

20
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ka’ k-e fiuilu;

ta’

fuiw  siysey:

18535

bita’ suiw ’?ii ba’ tuibi

yauikauinyeys.
sekg-i
nibnba’tu; m’ keneya’

wui la w tuma ’? bisa’.

25 L wup de yey: kun®gey;

u?ﬁcﬁ
EBT
i

okl

fiuwra yey; tt

a ba’n;a

kéneya, i b'a segin,
é bé 5o tad ké

14. f'a ka sé dan
na. | b€ taa sé, i b'a
tobi k'a ké falo

15. téd ndgonyé ,
féo si ne séegin. Ni
banabaat> ma
kéneya

16. wo |4, wo tuma
abé sa. Wodeyé
kunjefura yé.

17. A banna.

recovered, repeat it,
do it as for the first
time
14. till the end. Go
home, cook it and
do it

15. like the first
time, and so, eight
times. If the sick
person has not
recovered

16. this time, then
he will die. It is the
medicine of kunje.

17. It is the end.

5. Grammatological properties of the Bamana Ajami from San

Table 1: Independent units of the Bamana Ajami orthography

Letter Transcription

‘ %

- b

< t,c

z h

z J

2 d

B r

J J

o 5

) S

s f

S g

< k

£ g

J /

e m

8,/ n; vocalic nasality
< n

o h

5 w; length of u, o, >
< y, n; length of i, e, €
¢ n

18 |n final position.

%)

/b/ b
1t It/ t
/h/ h
/d3/ g
/d/ d
/r/ r
/dz/ z
/s/ S
/s/ S
/f] f1
19/ q
/k/ k-
/a9/ ka
1/ [
/m/ m
n/ ni/n
n/ y3
/h/ h
w/, N1/ w
lil, Inl, IV:/ y
n/ y2

Phonemic value Transliteration
b
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Comments:

e ¢ appears only in the name of the Prophet < | <mhmd>
Muhammad.

. J is used representing j only once in an Arabic loan, i.e. &) | <zak’>
jaka 'alms' (3:5) (from Arabic zakat)

e U= appears only once, in an Arabic loan, i.e. Jka | <salila> sali Ia 'with
a greeting' (3:1) (from Arabic sala).

o ¢ appears only once (2:15), with its meaning remaining unclear.

e & (with two upper dots as in Masriqi) representing g occurs only once,
i.e. in the word U | <kuiquina’> k3gora ‘arrived to maturity
(perfective form)' (3:15).

. Nuan in word-final position appears usually without a dot, i.e. as o.
However, the dotted variant, i.e. ¢, is also encountered in the texts.

e The usual graphemic representation of n as <« (with two lower dots
and one upper dot) never appears in word-final positions. If a word
has n in the final syllable, < is always followed by <. Therefore, it is
impossible to figure out which Arabic character served as its base, i.e.
s or <.

e ¢ is used representing n in only one single case, i.e. &= | <siyeyi>
sine 'time' (1/2:6) (which may be a copyist's or author's error).

e & appears in the texts only twice, i.e. in &is | <youmawn®ysy:>
numan yé 'it is good..."' (3/1:8), and in cse)i-' | <y>u1ksuin®ysy1> n3gon

yé 'with each other' (5:15).
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. Prenasalization of initial consonants is marked in the same manner as
word-internal nasalization by a ndn with a sukdn, i.e. & | <n®>, such
as in o | <n%k.eleni> ngelennin 'ground squirrel'. Compare also a
form & | <ksuiw> g5 'wonderbean (Canavalia ensiformis)' (4:4) which
is attested in Charles Bailleul's dictionary (2007) as ng> (the
prenasalization in this word might be absent from the dialect of the

manuscript's author).

5.1 Diacritics

Fatha, kasra, and damma are used for representation of a, /i, and u
respectively, while sukun represents the lack of any vowel (in fact, it used
only with nan).

Tasdid is rarely employed representing gemination of a nasal sonant
as in e.g. B& | <kujluin?a’> k3/on nd 'to the well' (1/2:9) - mostly it is used
with unclear purpose, e.g. 3w | <dimis?aw®> dénmisenw 'children’
(1/1:16). Also, it occurs in Arabic loans in order to reproduce the original
orthography, e.g. il | <’?al®§an®a> alijana 'Paradise’ (3/1:9), &&= |
<gah®an?ama>*'° jahanama 'hell' (3/1:9).

In the Bamana Ajami orthography, new diacritics have been
introduced for the representation of middle vowels: an 'inversed damma’,
i.e. 2 | <ui>, representing o or o, as well as a lower dot, i.e. - | <e>,
representing e and €. There is also a combination of lower dot + fatha, i.e.

: | <ae>, which represents the open front vowel &, and which is used only

19 The tasdid on top of the ha’ was put here mistakenly by the writer.
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in text 4: 5>» | <haera> héra 'be in peace' (4:11), 5 | <yerae> yére 'self’
(4:11).

Generally, vocalic diacritics are provided. However, they may be
omitted from time to time, apparently due to negligence of the writer or
copyist.

Diacritics representing vowels which are not preceded by a
consonant are placed on top of a supporting ’alif hamza, i.e. | | <’?> or | |
<’?>, such as e.g. in f | <’?u> u 'they' (1/2:6), | | < ’?ie> é 'you (singular
emphatic)' (1/2:3).

Vocalic nasality is marked either by mim in word-internal position,
when the nasal vowel is followed by a labial consonant, or by nun with
sukadn, i.e. & | <n®>, in all the other contexts, e.g. A 0% | <karantela
kuiluim®ba’> Karantela k3lonba 'big well of Karantela' (1/1:1), & | <yan:®>
yan 'here' (1/1:1). Not infrequently, the nasality remains unmarked in
word-final positions, such as e.g. 3 | <du;> versus & | <duini®> d3n 'to
know' (1/2:1) (both spelling variants appear in the same line), <t |
<ba’fia> ba fan 'North' (1/2:7), @m\ | <’?a bifiiyey1> a bi fiyen 'he will
become blind' (1/1:6), J | <kele> kélen 4:5 'one'. More rarely, and
probably by negligence, it also remains unmarked in word-internal
positions, as e.g. in 25 | <den’kuwdi> dénkundi 'baptism' (1/2:8). When
followed by the plural marker -w /u/, nasality is never marked in the
spelling of vowels - e.g. 355 | <dukslew®> -ddgulenw 'natives' (1/2:2), 5 |
<dunaw®> ddnanw 'strangers' (1/2:1), 5x | <nidew’> nidénw... if
children...' (1/2:3).

The syllabic nasal A, which occurs in the first singular pronoun of

Bamana is featured in the texts only once, where it is followed by a labial
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consonant and expressed by a mim with a sukun, e.g. Jas | <m°biyde|i> n
b'i déli 'l beg you' (5:10). Supposedly, in all other contexts it is rendered by
nun (in the same way as prenasalization and syllable-final nasal).

Vowel length is marked irregularly: >« | <beya’ suirui> bée y'a
siro 'all have found it...' (1/1:1), but < | <tiysbatu> tinebaat> 'truthful’
(3/1:3). On the other hand, letters marking vocalic length in Arabic
orthography, i.e. ', s, and 5, may appear where there is no vocalic length
in Bamana: (Y | <na’na> nana 'came' (1/1:3), Ol | <sama’sen;’>
samasen 'buttress' (3/1:3), = | <miyni:®> min relativization marker
(3/1:2).

Quite regularly, vocalic assimilation (usually referred to in the
description of Bamana as "elision") is expressed by a letter representing a
long vowel in Arabic orthography, particularly when the resulting vowel is
a long aa or oo: _,AMS@LS\ | <’?u kana’ yey; ka’ lagey1> u kan'a [kanaa] yé
k'a [kda] I4j¢ 'they should not see it' (1/1:4), <& ) | <’?i buiw tuibi> i b'0
[b60] tobi 'you will cook it' (4:5). If this assimilation results in an j, it is
represented as a separate syllable: In such a case, ii is written as kasra
below a supporting ’alif hamza, with an additional kasra on the preceding
letter, i.e. |- | <i’?i>; e.qg. ﬁ&glé | <kz-i 7 seni® kuiw> k' sén ko 'to
wash your feet' (2:6).

Very frequently, word-finally 'length letters' are encountered which
do not express any length in Bamana Ajami orthography, as they do in
other orthographic traditions, e.g. <5 | <wui kuifiey1> wo k3 fé ‘after
that' (1/1:11), ¢+ & | <sumay; bysyi> suma bi pe 'food will be abundant'

(1/1:13), £ | <suksuw> sdgu 'sort' (4:4).
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The plural marker, /U/, is rendered by a waw with a sukdn, i.e. 5 |
<w’> asine.g. XL | <ma’ kuiruiw®> maa kdrow /maa kardl/ 'old people
(1/1:3).

The author of the texts makes an effort to maintain the original
orthography in Arabic loans, although he does not always succeed, as e.g.
in ax<ii | <’?a|°kiyaw°ma> alikiyama 'Doomsday’, which should rather be
L@l | <’algiya’mt> al-giyama. In any case, the author writes Arabic loans
which have undergone phonological changes following Bamana Ajami
orthographic tradition, such as e.g. &z | <@iysy1> jine 'world' (cf. Arabic

dunya) (3/1:14), »-s | <haera> héra 'be in peace' (cf. Arabic hayra) (4:11).

5.1 Orthographic segmentation of words

Segmentation of written speech into graphic words in San Bamana Ajami
is more or less orderly (especially in comparison with the specimens
published in Vydrine 1998). Content words are normally written separately
and are fused together only rarely, e.g. as in il | <ma’ tibenima’
yey1> Maa t€ ben ni maa yé 'people do not meet each other' (literally 'a
man does not meet a man') (1/2:9).

Postpositions are mostly, albeit not always, written together with the
preceding word, e.qg. @JSA@:\ | <’?e de yey: duksulen®yey:1> é dé yé
dugulen yé 'you are the native' (1/2:4), X1 b | <tilebifiey;
?anikuiruin®fiey:1> tilebi fé ani k3ron fé 'on the western side and on the
eastern side' (1/2:6). Monosyllabic auxiliaries (predictive markers) are

usually written together with either the preceding or the subsequent word.
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In some instances, derived words are split up orthographically in
accordance with their morpheme boundaries, e.g. 43 | <duiks-uz lila’>

dogoli la 1/2:9 'secretely'.

5.2 The dialectal characteristics of the texts

The manuscripts are written in a Bamana variety quite close to what is
today Standard Bamana, with certain features typical of the eastern
dialects, such as the imperfective marker bi, as opposed to b€ in Standard
Bamana.

Most often, the lexeme for '‘person' appears in its eastern dialectal
form, i.e. . | <ma’> maa (1/1:3,5:5). However, occasionally it may also
appear in the western dialectal form, i.e. & | <muiks-ui> mdigo (5:1).
Throughout all the manuscripts, western forms predominate, e.g. & |
<tuiks-ui> t3go> 'name' (1/1:8, 3/1:1, 5:3 ) (cf. the eastern form twaa).

Occasionally, intervocalic velars are elided, as for example in - |
<siyy1> sii 'to sit' (4:7) (cf. Standard Bamana sigi), or &% | <ysuiw nayi>
Nn3on na 'to each other' (4:13) (cf. Standard Bamana n3gon na). Elision of
intervocalic velar consonants is typical of Maninka and Mandinka
languages spoken in the western part of the Manding area, but also for
numerous Manding variants on the southern and eastern periphery of that
area.

Also, at times archaic forms are encountered in the texts, such as
e.g. W& | <ksiya’> giya 'to grow clear' (4:8) (cf. Standard Bamana j€ or jé-

ya, Proto-Manding *xdyi, and in certain Maninka varieties gé).
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