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Terminological Aspects

Pottery, earthenware: [ias, 5 (rk. ¥ F L)
Unglazed pottery St / Glazed pottery 5t

Ryiikyii koten yaki BiEK 5 HLE: literally “Ancient (or traditional) pottery of Rylikyd”
- A creation of the Taisho era
- A term invented to target art and curio dealers ‘B & /)5, H1E 5=

Other designations:

e Kuroda yaki 2-H 3¢

e Ejiputo moyblaya =7 NEER ¥ (Why ?)

e Koshoku 54 (A prevalent designation in the Taishd era, Shima Joga)
* Ryitkyii yaki  HiERBE

e Nanban yaki 2815

e Ryitkyii Nanban BBk FE 25

eUruma moyo 7 I\~ Tk

o Chotaro yaki 1= KBRIFE (FLH)

* Tsuboya yaki %= 1%, a more encompassing designation, preferred to
kotenyaki by some contemporary potters



Ornamental plates (B8l gaku-zara, fiffi V Ml kazari-zara), Ryikyii kotenyaki style
Baron Guy Fain Collection, Paris Musée de ’homme (now Musée du quai Branly)
Naha 1939, probably given to Baron Fain by Baron Sho Jun [#J|E % %, 4th son of King Sho Tai
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- Professor Tonaki Akira 4 =, former Museum of Man, Paris, January 1999 -
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Tsuboya %% )2, a district of workshops and kilns (£%) located on the periphery of Naha
before WWII, consisting of 7 “houses”, or nagachine. It was founded in 1682, by
order of the royal government, from the merging of kilns previously located in
Wakuta, Chibana and Takaraguchi.

The production of pottery (fired or baked at 1200-1300°) in Okinawa would not have
started before the 15th century with the construction of kilns in Chibana and Kina
(Nanban yaki). Prior to that time, only earthenwares (800°) were locally produced,
pottery was imported from China, South-East Asia, Korea and Japan.

Potters from Satsuma (Korean influence) were invited to Okinawa in the 17th century
for the purpose of improving the quality of the local production; techniques were also
borrowed from China. Two types of products: ara-yaki S5, jo-yaki - J5E.

Kiryii shénin 7584 PA N\, “merchants temporarily resident” in Okinawa:

Art and curio dealers, but also potters, originating from other prefectures (/5
) settled in Naha in the late Meiji and Taisho eras.

Among those: Kuroda, Yasuda, Yamashita, Aoki, Tanaka, Ninomiya (from
Kagoshima), Sawada (who often visited China)...

Merchants sponsored the production and exported it to Hondo.

The potters received support from the governor, the prefecture officials and the
local elite for their contribution to the improvement of Okinawa’ s economy.



- Pottery market, Taisho era -

(Earl Rankin Bull Collection, Rylky( University)



Kuroda & sons S5 /—FH/— &

Kuroda Ribean (Shojird) £ FHEE /& (FEKRER) 1870-1957

®5 w5 =5 U 55
Kuroda Kochii (Kanzaburo, Rytribe, Kinsaku) Kuroda Eiji (Yokichi, Hakuin) Kuroda U-no-matsu Ota Tamotsu
R (R RR, BB, 4:1F) 1896-1982 BHEK (535, AR RHEIN O R




Kuroda Ribean

R THERIC IS T REARTRE (PR)



Individual Profiles of the Kuroda Family

« Kuroda Ribean: born in 1857 in Kashihara #& /517 (Nara), adopted by the Kuroda family of Osaka,
learns engraving with Ameoka Kinichi K [if]#9— in Osaka; he arrives in Naha at the beginning of
Taisho era (19127), perhaps prompted by a brother working in the sugar industry, and opens an art shop
(Z&1I7)5) in the Nami-no-ue district. He was at the same time a designer, a maker and a producer.

e Kuroda Kochi (@& + H, literally « In the jar »), Kanzabur6: born in 1896 in Osaka, where he
attends school until the age of 16 (CKFRZE— H1524K); thereafter he goes to live with his father
in Nara Prefecture, in Yagi-cho, Kashihara-shi; he studies Japanese drawing with Honda in
Osaka, then engraving with Ameoka Kinichi; he joins his father in Okinawa in 1916,
accompanied by two of his brothers, Eiji et U-no-matsu. As a designer and a maker he held a
central position in the family business.

e Kuroda Eiji: trained in drawing, he exhibits his work in Naha in 1924; in charge of marketting = 3;
he is the only member of the Kuroda family who stayed in Okinawa after 1932; awarded in 1937.

* Kuroda U-no-matsu: in charge of marketting and the organization of displays in Hondo.
Before the war, he owned a shop in Osaka (Tatsuwa bijutsuten), and after the war, two shops
in Nara (Neiraku 53¢ in Nobori-6ji % K, and Hoboso ? @Af55 1 in Nishi-no-miya).

o Ota Tamotsu: adopted by a Ota family; he arrived in Okinawa in 1928 after he had completed his
education at Fushimi kotd gakkd (fR /.i51%) and learned the basics of pottery; he was responsible for
overseeing the kilns and the firings in Tsuboya, drew motifs, and was involved in the packaging of the
wares. He kept a detailed diary of his activities from 1929 on. In 1932 he returned to Nara where he
worked fot the Post Office; he continued to make pottery, but never visited Okinawa again.
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Ota Tamotsu 1
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Ota Tamotsu 2
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In the garden of Arakaki Eitoku’ s workshop 1
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In the garden of Arakaki Eitoku’ s workshop II
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Kuroda Ribean’ s “art gallery” in Nara



Kuroda Ribean’ s curio shop in Naha HiEK4FPE L5
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Interior of Kuroda Ribean’ s house in the Matsuyama district, Naha



Although they invented and developed the kotenyaki style,
the Kurodas were not the only designers in that style.

In Shima J6ga’s recollection, there were also:

Kanagusuku Mach( 3%~ & = — of Shuri

Esumi 7L, Tsuboya resident, originating from
Tottor1 Prefecture

Nakagawa Isaku H7JI[{F{f (1899-2000), print
engraver, graduate of the design school of Kyo6to
City, who moved to Tsuboya in 1928 (exhibition of

his works in Kyoto, 1938, entitled [ FgZRHERE | )



Socio-economic aspects of the Ryukyii kotenyaki style

* During the Meiji era, Hondo/Naichi art dealers were attracted by the exoticism of Okinawa and of its ara-yaki
SBE style pottery, also known as Nanban-yaki #8725 fiEfrom the Taisho era on.

» With their new aesthetic sensitivity, they opened the mainland market to Okinawa’s pottery and thus partly
overcame the decline of the local production that resulted from the importation of cheap products from Hondo
(porcelain i, lacquerware, enamelware) and the changes in the way of life that accompanied the integration of
Okinawa in the Japanese Empire (and this, despite the improvement of Okinawan pottery by the introduction of
cobalt glaze).

» Conjunction of the Kurodas’ imagination and the technical skill of Tsuboya’ s craftsmen (especially the
techniques of _[-/3£); close co-operation between the Kurodas and Arakaki Eitoku, the owner of a kiln. Kuroda
Ribean introduces the “Egyptian motifs” — a designation that epitomizes various sorts of exotic figures — and
launches the kotenyaki style and vogue, making Tsuboya a place of repute.

 Kuroda Ribean’ s artistic culture: his “avant-garde” approach is guided by a keen sense of the market
evolution towards cosmopolitan themes and an interest in potteries made in China, Siam, Annam, Korea, or even
Europe: as a matter of fact, the kotenyaki style strongly departs from Okinawan traditional pottery (¥ 5cEREE).

e Artistic “audacity” (CKfIH) gives free rein to exotic fantasies that meet an already existing demand for pieces
of Nanban T 25 or Shima-mono ') style.

* Japanese expansion towards the “South seas” and Southeast Asia, with a strategic interest in the Middle-East.

» Kotenyaki wares are made by identifiable craftsmen in contrast with the mass-produced wares of Hondo;
ornamental value takes precedence over functional utility, “kotenyaki introduces dream”



A Flourishing Business

e The Kurodas’ production, either direct or in partnership with other
craftsmen, 1s estimated at about 200,000 pieces between the beginning of
Taisho era and 1932.

e Ota Tamotsu himself made up to 30 pieces a day (or watched over their
production).

* The production was sold in stores at Osaka, Tokyd, Kyodto, Hiroshima. A
large sale took place at Hanky(i department store in Umeda, Osaka.

e During his visit to Okinawa in 1921, the Crown Prince £ X purchased
kotenyaki style potteries.

e Civil servants originating from mainland Japan also contributed to the
vogue of kotenyaki pottery in Hondo.

e In 1928 Kuroda Kochi (under the pseudonym jit 5 I11) organized an
exhibition in the Ginza Shiseidd art gallery $8/2%& 4 & in Tokyd, which was
presented as a revival of “Ancient Ry(ikyQian ceramics” fy BiER 0D g 25 e 15 Bl



Advertising leaflet for the display of Kuroda Kinsaku (ie. Kochii)’s ceramics

in Fujisawa Kureha R Y2l ’s shop, September 1927
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Then came Yanagi Muneyoshi... His scathing criticism of kotenyaki
was to have a lasting impact on its perception by art specialists:

TN THEEE] AL OIXEIZS O HESHARNT, Bl L
SSBEEANETE L., TV BT E S FE TS R EHERDO A
3720, AT RESCH N7 El2id, RAREERZHHETITHEELT
(&=, PF LEERRDZEM NERER & 130 i < . B -2EA Vo & i
THLND DL, BRCEZ L DX, HETERLIZVTHDOT, —BW
MNHEDSIEUNT D, LI ERBZR2EO L O TIH RS, Sk
N WO OHR T, BEAENT —EEETHDOLE DTS,
[HEEE | CHEDOTEEZ R ADIXXOHTH D,

Yanagi Muneyoshi #I5=1, Rydkyi no toki [BiEROFa#) BEFIEE, 19424F (pp. 187-188)

Yanagi Muneyoshi, the figurehead of Mingei-undo RELEH)], o ? =)
visited Tsuboya four times between December 1938 and July ‘ §W
1940. He was guided by Hamada Shoji ¥ H £ 7], a ceramist of | L AL
Tsuboya, originating from Kanagawa, who came for the first 3
time to Okinawa in 1918, along with Kawai Kanjird, one of the

founders of Mingei-und6. Hamada had been working for some

time in Arakaki Eitoku’s workshop.




In spite of Yanagi Muneyoshi’s expert opinion, kotenyaki style
wares were also to become mingei...

On the plates of the Baron Guy Fain Collection, one thus reads:
“Mingei Ryikyi tokusan kan saku” FCE5 HiEKFrrERE/E
fiEifl. 30 ¥, 100 ¥,210 ¥

In the second half of the 1930s, some potters and merchants
started to commercialize the kotenyaki wares under the label
mingei [CZ4 | “(traditional) folkcraft”, a designation that should
only sanction the artistic quality of everyday — functional —
objects (I.Zin) from the standpoint of Yanagi Muneyoshi and
the Mingei-undoé followers ECEETEHf

For the Mingei-undo, beauty and function cannot be separated:
notion of [FH?DE |



General features of the
kotenyaki style designs

* Figurative designs expressing the lure of the South seas, of
tropical lands, of the “Orient” ...

P O LW TEVEED) 72 EREEERO T A |
* Exoticization of Okinawa, doorstep to the South
“Okinawa’s exotic appeal” [{HHED =" F v 7 72k 7] |

bJ

* “It looks like manga...” [{&[#H 5|\ | says a contemporary

collector living in Hondo

* Clay sculpting

e Wealth of vivid and gaudy colors (& X DU, #E1))

°<S>>hima Joga: { KX TDAMNT [ RuFiz, RUF7E | ROz

» Use of paint and coating (& Y , ¥k}, BHFL), colors are sometimes applied
after the baking (as for the plates of the Baron Guy Fain Collection)



Kotenyaki techniques T BLEE D15

o uki-bori % Z 2 U (relief carving)

e hori-kizami #% Y % 7»(digging and carving)

e fuka-bori ¥R Y (deep carving)

e sukashi-hori %5(7)> L) ¥ (openwork carving)
e kaki-otoshi & = ¥ & 1L (scraping off the mud)
o kezuri-tori Hll Y B Y (shaving off)

o hari-tsuki B U 5] & (pasting up)

e mori-tsuki (takkwasd) % 0 -} =

e abura-fuki JHE X

e yitkake Flifh T (spreading the glaze)

e ibushi-gake 1 L &7 (fumigation)

e gosai %% (post-firing coloring)




Kotenyaki techniques T BLBE D15

Many of the techniques employed to make kotenyaki potteries were already
known to Tsuboya craftsmen before Meiji, although not ordinarily used (such as

for funerary urns JE'F 7%).

Some would have been introduced during the Taisho era: kaki-otoshi &
X% & LU(scraping), hari-tsuki B5 V) -} & (sticking, pasting), mori-
tsuki (takkwasad) 3% Y £+ = (application of colours after the firing)



Motifs - Designs
PR « SORR « BBk « 3C - X

o Ejiputo moyé 7" MELER /3CER/JEL (more likely Persian or
Assyrian)

o tobi uo FEOVE, hoo JEJE

o726 % . uma 5

° ryil BE, tatsumaki TEA

e shishi/shisa Jii—f-, shishi botan {4t £t

e gunkan M, shinkosen EE MR, kara-bune FEfR, takara-bune F i
e Okinawa no sansui mon {FFRD 117K %L

e basho ©FE, budb 7

e karakusa moyé JEEALEL (arabesques)

- Evolution towards motifs more characteristic of Okinawa?

- Degeneration after the Kurodas left Okinawa (lack of a “leader” )?



U7 MERE (AWK ftt) “Egyptian” and “Horn blower” motifs
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Head-carriage motif
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& VA Flying fish


















Phcenix
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Shima Joga /& i



Tsuboya Museum of Ceramics
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Kuranari Taro & i ZER 15-12-2007






Pheenix
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4% Elephant












Caparisoned horse #fifi - 7= () /&









#E Ryu “Dragon”
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Baron Guy Fain Collection, Naha, 1939






Kuroda Kinsaku £ H4:/E

Shima Joga & 7 &
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Shima Joga &% &, ca. 1935
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HWXMMES (WE210m)

B 4£ Banana tree













KD ilif-7> Pig or Shishi/Shisa ?
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FhHMNT yitkake




It6 Mineko Collection (Shimabukuro Jomei?)



Kinjo Jiro 4K Bl
(1912-2004)

1985 : EEEM (VR [HiERMgs ] Sl oRFeE
(NHEEE)

Before the war, Kinjo Jiro worked with Arakaki Eitoku










