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AESTHETICS OF HISTORY: THE EXAMPLE OF RUSSIA

Abstract. The article highlights the problem of studying historical time in terms of aesthetics and social
ethics. The essence of history, according to the author, is not so much in retrospection or reflection, but in
the gap between feeling and awareness. Guided by the apophatic method, the author analyzes the
historiosophical views of domestic and foreign scholars and comes to the conclusion that the Soviet
paradigm is true, where the only vector of human development is the liberation of labor in the name of
creating a bright future for the sake of all people and for everyone.
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Introduction

If the Russian people are destined to receive value

in the future destinies of mankind, then only as the bearer
of great truth — the mutual complement

of spiritual personalities, moral unity of all people.

N. Grot

History begins when we have transcended what had happened, evaluating and thereby
recognizing it, because even when telling someone a story, a person transforms it with his
own manner of narration. Consequently, objective historicism is impossible at all, and the
subjectivism of historians is smoothed with their worldview, conscience and talent. Ever since
the chronicles in Russia, defeats have been described in more detail than victories — probably,
as an edification in what must be surpassed and what should not be repeated. It turns out that
history and time exist as long as people do not know what they are doing. According to M.
Pogodin, “the more humanity develops, the clearer its actions will be ... and, finally, History
will be the present time itself, i.e. a Man will act and know his actions at the same time, or, it is
better to say, there will be no History anymore "[1]. Its essence, therefore, is not so much in
retrospection or reflection, as in syncope, in the gap between meter and rhythm, feeling and
awareness, between thought and action (that is why, probably, in the old days the historian-
chronicler was called the records-maker).

Nowadays, Tyutchev's line “in Russia we can only believe” is topical as never before.
Two generations, fooled by anti-Soviet propagandists, are completely disoriented and trained
in the atmosphere of their native history oblivion and contempt for the Russian culture. It is
late and useless to appeal to documentary sources as truths of first instance because it is easy
to present particular as general against a background of the abundance of information.
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Rational arguments in the clip-like nano-consciousness of young people are mixed with scraps
of memes, quotes from show sociologists, folk historians, political freaks and other populists
and idle talkers. There is only one conclusion and way out: to take as a basis a paradigm
based on common human values created in the USSR and to believe in the Soviet vision of
the world and national history course. The Marxist base does not interfere with the belief,
quite the contrary. Consciously professing the ideals of communism, one can conscientiously
develop science, and not only from the standpoint of determinism (by the way, bourgeois
theories are much more guilty of it).

During perestroika, people were lured out of the Russian world with promises of
publicity and openness. However, the Russian world has never been closed, because it has
always been internal! It is whole — that is what could not be forgiven. Moreover, just as the
acquisition of the inner, spiritual world treasures makes external relations secondary, so the
development of culture forms self-sufficiency. It is important to emphasize: isolation and self-
sufficiency are not the same thing. The Orthodox, by its very nature, the Russian (and Soviet,
of course) world did not know the “external”, therefore the law of conservation acted
specifically in it: the generously wasted energy of the Russians was diligently appropriated and
kept by the sharp, practical neighbors.

While western researchers succeeded in the world cognoscibility problems (in fact,
cognoscibility through speculative schemes devising), domestic thinkers were fond of the
recognizability of Perfection in the manifestations of human existence. This category is
providential. The aestheticization of the temporal is a national feature and a special form of
our historical thinking.

Discussion
It is ridiculous to see apotheosis,
it is unfair to see only anathema
A. Herzen

The stumbling block in the discourse of Russian history is European history, which, for
some reason, is taken for reference simply because of its presence. It is all right for differential
diagnostics, but it is unlikely fit for realization of the mission and the search for the Path. The
fact that the national culture absorbs foreign experience with surprising speed proves only the
user’s orientation of the latter, its time-serving vector. Of course, technological delights are not
bad, but they are just the optimization of various aspects of life in the plane of its convenience,
while the issues of prospects (and, therefore, of meaning) are left without proper attention. Let
us recall the lines of Yu. Ryashentsev: “it is not a thing to overcome the lack of roads, it is a
challenge to work your way through”.

Speaking of prospects and continuity, let us note: the excess of activity of one generation
was harmonized by the excess of the feelings of the next one, which idealized the simplicity of
the predecessors’ practice, transforming it into the pathos of creation. In Russia, the amplitude
of this affective-effective pendulum was so great that the domestic version could be
characterized almost as a bipolar disorder of history [2]. It was saved from such a diagnosis by
the amazing integrity of the Russian people nature. The periods of power stability engendered
the affected internal emigration, while the heroic moments brought forth the harsh



"practitioners." The most touching legends are written in silence of stagnation, the most heroic
ones - in the wilderness of timelessness.

The state has always tried to keep up with the century (such is the cross of sovereignty —
to focus on external challenges and symptoms), that is why it was fatally late with
transformations. But the intelligentsia is destined to be either desperately advanced, or
hopelessly old-fashioned (which is, in fact, the same thing), that is why its time comes one way
or another. It seems to us that the key to understanding the Russian “historical feeling” is in
this desynchronization, derived from idiosyncrasy, intolerance of power: the bronzing
stagnation stimulated the desire to comprehend your place in alien world. On the contrary,
reforms contributed to the accumulation and assimilation of knowledge, least of all disposing
to reflection and sentiment (more likely — to the criticism of reformers).

However, after hastily strapping up the political background to the Russian culture, we
risk to understand nothing. Actually, politics was of no concern to anyone here, but the
problem of social ethics was always painful (ethics of power, first of all). Of course, the history
of Russia is largely determined by the history of its statehood. Even because the cream of the
national culture are entirely the accusers of the ruling regime. Moreover, precisely those who
placed special hopes on the state; who believed that the right power would lead people into
the realm of justice.

The championship belongs to the one who runs faster; who, having got rid off all the
unnecessary burden, even the very clothes, travels lightly and overtakes rivals, argued B.
Chicherin [3]. This is very accurate — about the bourgeois-positivist model of progress, which
has thrown off unnecessary moral and cultural principles and perished in the supermarket of
happiness technologies created by it. In Russia, philosophy developed primarily as an art, not
a science, for it lived more with a talent than a method — “as a direction that frees Russian
thought from spiritual slavery” (words by I. Aksakov [4]). From this point of view, it is hardly
correct to debate about domestic universal-philosophical constructs — historiosophical
problems were studied primarily (A. Khomyakov, P. Lavrov, L. Karsavin), social-ethical (A.
Radishchev, N. Berdyaev, bro. Aksakovs) and aesthetic (V1. Soloviev, K. Leontiev, A. Losev).
However, these questions were never perceived as particular ones; a distinctive feature of the
Russian worldview is striving for integrity (as by K. Balmont: “the whole world must be justified
so that you can live”). We believe that the specificity of national philosophy is in the scale of
the personalities of thinkers who have suffered their views. Social ethics is the concern of
people with a moral core, while unprincipled creatures crawl into politics. All sorts of
constraints in the sphere of social activities perfectly contribute to the cultural and spiritual
growth of thinking individuals, without lowering them to the kind of public people.

Our knights of the mind have their own “Holy Grail” — the search for answers to “cursed
questions”. As a result, the concept of social is usually ideological (and moreover, it is not at
all ideologized). This is (in the words of V. Bibikhin) “not permitted and not prohibited state of
philosophy in Russia” [5]. Here they tried to turn the ideal into the real, in the West they
cashed the ideal into the real [6]. Russian restlessness originates from here, it is contrastingly
noticeable against the background of a cozy Euro-life. The God-bearing people will not find a
place for themselves until all people feel well (Chekhov's “we are unhappy, but all of
humanity will be happy”). Restlessness — is a kind of disorder in the first place; that is why we
are building all the time, while others get settled in what we have built. Naturally, this is not
about a place under the sun (there is a plenty of it in Russia), but about complacency.



Evolution (even in bio-format) is a way of shallowing, and the Russian soul is most distressed
by shallowing: both scales and morals. Therefore, psychological techniques and management
storyboards are not for us. The attempts of modern domestic (are they really domestic?)
sociologists to formulate the “commandments of motivation”, “ten habits that enrage the boss”,
“how to impress the interviewer” etc. look stupid, cynical and vacuous [7]. In the American
format, the fabrication of science from such trifles looks even cute in some ways and not so
coarse, but such pettiness humiliates the researcher in the national tradition.

The angle of national culture descent is equal to the angle of bourgeois mass cult ascent.
Therefore, eastern philosophy attracts the West not by its depth and antiquity, but by spiritual
practices, i.e. again by tricks of enlightenment. Even Hinduism met the demands of consumers
by mutating into cosplays for hippies and hare Krishnas. We believe that Russian philosophy
will avoid such an unenviable fate and will never become an average-world-wide popular.
This is not a localistic tendency, but the need for special cultural preparation and asceticism,
without which approaching to the treasury of Russian thought is possible, but communicating
is doubtful: it is too personal, unique thing that cannot be duplicated.

As they say, the darkest place is under the lamp: few book truths have taken root in
national life, which is why the gap between the desired and the real in Russia is so dramatic.
The notorious questions “what to do?” and “who is to blame?” were being solved by thinkers
impractically, pretending to be “in the spirit”. Hence the bitter disappointment in the
degradation of ideals, and the peculiar “apocalyptic optimism” of Russian thought. Spiritual
Russia was never preoccupied with the idea of “catching up and overtaking”. Meanwhile, the
state Russia was rushing around in the circle of reforms, now boasting of advanced positions,
now wondering at its lagging behind others. No wonder: it is difficult to understand who is
running away and who is catching up in the circle, and to distinguish the outsiders from the
leaders. According to the tagged characteristic of G. Fedotov, Russian messianism is an
extreme form of reaction to Western temptation, an extreme form of anti-Westernism, and,
therefore, again the same Westernism [8].

Perhaps the well-known difference between foreign and Russian cultures lies in the very
sense of reality. In Europe, for example, realism (as a direction in art) was quickly replaced by
other, more tendentious, alternative “-isms” (impressionism, cubism, Fauvism etc.). In Russia,
critical realism predominated for a long time (and it was not officially proclaimed at all) as a
general line; in the USSR, socialist realism was especially revered. But, no matter how the
unfortunate avant-garde and anti-Soviet propagandists ridiculed it, it turned out to be genuine
and it was incomparably higher than the primitive-descriptive naturalism of the perestroika-
time depressive things. The reason, apparently, is the point of view: the socialist realists
preferred the promising one, while the artisans of noir and art house narrowed their horizons
and “creative methods”. As a result, their life observations degenerated, in the best case, into
still lives (literally “dead nature™) of everyday signs, and, at worst, into the mediocre protocol
statement of the politicized topic of the day.

The passion of the West for Dostoevsky, Chekhov and Tolstoy is a phenomenon of the
same order, explained quite simply: all three authors described ordinary people reliably.
There is no need to explain that the mentioned classics are far from being simple descriptors
that is why the understanding of their works “here and there” is so different. Nevertheless,
foreign interpretations of Russian literature seldom went beyond the limits of illustrativeness,
at best hopelessly resting on the “phenomenon of the mysterious Russian soul”, which became



(and rightly!) a synonym for a beautiful and insoluble paradox. So, Russian (in our opinion) is
not an ethnic characteristic, but cultural affiliation, and it is innate at the same time.

Results
In nations developing distinctively,
richness of content precedes perfection of form.
A. Khomyakouv

History paints its self-portrait with people as if with oil colors. But what a miracle — in
general, the picture resembles each of us. There is its own, special, personal iconostasis in the
temple of the soul. Nevertheless, as long as individuals form a society, then there will be
images (for the most part) of the same saints — the conscience of the nation in such temples.
However, this does not mean that the faces of all the icons will be displayed as standard. The
canon and the template are incompatible things, and the inviolability of dogma in Russia is
ensured by its beauty (such as, for example, separateness and inseparability). Russian thinking
is speculation in colors (the term of E. Trubetskoy), but not in abstractions, because
abstraction is nothing more than nude concrete thing. Therefore, it is attractive to immature
minds, as every nudity to all immature ones. The beauty of Truth is in the image, but not in
the formula.

N. Leskov subtly notes the essence of aesthetization in the immortal tale about the
Russian Lefthander, shoeing a steel English flea [9]. The dancing flea is a joke, a techno-
Kunstwerk, but a shoed one is a witty artifact, and why should it dance in such a status? The
pursuit of functionality turns art into design and mass culture. The competitive rush needed in
flea search is hardly conducive to contemplative God-seeking. This is an answer to those who
believe that the Russians have acquired technologies and philosophical theories in bulk from
the West. Perhaps they adopted something, but how they assimilated and decorated those
things, how much they transformed them!

We understand the aesthetics of history as a creative search for co-existential harmony.
These researches are not similar either to criminalistics (detection, fixation and evaluation of
evidence at the trial of history), or to the substitution of harmony with the dead symmetry of
checks and balances. Aesthetization is a way of resolving the antithesis between love for near
person and love for distant one, designated by F. Nietzsche and developed by S. Frank. Let us
make a reservation: craving for beauty and justice in the Russian character has little in
common with Nietzsche’s “love for things and ghosts,” since the materialization and the
phantom of the ideal are equally disastrous for it. The ideal is not a standard, much less it is an
illusion that hides or decorates improper realities. The irrational reality of the ideal
comprehends reality. Such is the superation of history, when the next note adorns and justifies
the previous one: if only because without the previous one it would be impossible, even in
dissonance. Harmonization is an aesthetic interpretation rather than reconciliation, adaptation,
compensation, or a formal alternative.

To find harmony means to grasp the consonances and resonances of the worldview with
the universe; in this sense of rhythm, syncope is the root of the perception of history. Naturally,
it is at a certain frequency; consequently, there are as many variations as there are
frequencies — those details and circumstances around which, in agreement with which



harmony is built. There is a subjective, very humane moment: which image we should
consider as the key one; therefore ideology seems to us to be the aesthetic category, and
creativity the ethical one. In a word, against the background of the principle of equality of all
under ideals vulgarization law, distinctiveness is in the way the ideal of creativity is realized by
one or another nation. “The Russian man thinks like in the plastic art, not abstractly. He is an
artist, an esthetician in religion too. A slight soaring over the heavy inertia of historical
positivism is the most archaic feature, the first Christian one in Russian religiosity. Russians are
modern Thessalonians, children of Paul,” wrote A. Kartashev [10]. We believe that the
imaginative thinking of Russians is clearly manifested in the unique sense of subtexts, allegories
and allusions, for there exist only those things that are not for real in the present. Moreover, it
is no longer surprising why satire from all the literature in Russia is the genre, which is always
up-to-date and prophetic; although (according to the logic of things) it should be the most
“perishable” and tightly tied to a temporal context.

The golden rule of social mechanics says: we lose in politics — we win in conscience.
Perhaps the legend about the Varangians invitation is not a statement of a specific fact (it
doesn’t matter, if it is distorted or not), but a witty idea when the people do not wait for the
chance to be conquered, but determine for themselves those strangers who will remain
alienated in power status forever. Russian statehood was not formed by a foreign conquest,
but expanded by an internal conquest, fabricated according to an external scheme: for
example, in the Petersburg period hereditary bureaucracy (the term of I. Aksakov) earnestly
oppressed their own people. However, it is true enough that the fury of Peter's reforms is
partially redeemed by the enlightenment of Russia (as in G. Gorin'’s bitter aphorism: “He was a
great enlightener, flogged ruthlessly!™)

We emphasize: individuality creates history, i.e. inseparability (in literal translation from
Latin). In masses, it manifests itself objectively, physically (solidarity, unity), in the
personality — psychologically: the integrity of the great personality nature elevates proselytes
spiritually, forcing to recall conciliar person. People inspired (and not motivated) by prophets
and saints are transformed into the world, and led by leaders — into the nation. We believe
that the dilemma of “personality or mass” in the creation of history issue is not so relevant. The
historical role of the masses is in the revision and reduction of ideals. It is noteworthy that
there are means in the Russian language that can unmistakably mark retirement from the
scene: chaadaevschina — characteristic of Chaadaev (snobbish criticism), dostoyevschina —
characteristic of Dostoevsky (obsessive repentance), tarkovschina — characteristic of
Tarkovsky (dull pretentiousness). This device emphasizes the typification, parodying the
external forms of something originally extraordinary, personal, and sincere.

In this perspective, an associative circle that closes to domestic history is also extremely
interesting. For example, Peter the Great is called the first Russian Bolshevik, and Count S.
Witte — the first Commissar (respectively, People's Commissar of Finance G. Sokolnikov — is
called “Soviet Witte”). On the other hand, few people would think of correlating the
personality of Ivan the Terrible with Henry VIII Tudor or Nero; a comparison with Stalin is
much more adequate (at the same time, not Stalin with Hitler!). We deliberately made
analogies in the field of politics, as its principles are simple and, therefore, universally similar.
However, even here the parallels are artificial and strained. In the field of literature, this
sounds utterly absurd: is it not ridiculous to call Lermontov — Russian Byron, and K.
Leontiev — Russian Nietzsche, and talk about the identity of “War and Peace” with “Gone



with the Wind"? As you can see, such comparisons are superficial at best, incorrect, irritate
the eyes and grate upon the ears - in other words, they are ugly. Here, there is a decisive
nuance, in this irrational but quite perceptible aesthetic feeling, it is obviously higher than
factology and abstract logic.

However, there are indicative exceptions that support the rule. They quite rightly liken
Gorbachev to Judah. It is precisely because Gorby is certainly an anti-Russian character, alien
to Russian culture cosmopolitan (in general, traitors are the same and despicable everywhere).
Moreover, the scale of his betrayal is truly universal.

The fact is that Brezhnev, along with Lenin, is one of the most consistent humanists of all
time. “Dear Leonid Ilyich”, not possessing Lenin's gift as a theoretician, was remembered as
endlessly touching person in his sincere desire to bring a bright future for millions of Soviet
people, taking care of improving their life, education and, in general, social well-being. But
the people, historically brought up by the atmosphere of solving a priori overwhelming tasks,
were discouraged by the opportunity to stop, take a rest and experience a “feeling of deep
satisfaction” with their deeds. Eternal dissatisfaction with the present situation manifested itself
in the fact that the temporary halt was later called temporal stagnation. We emphasize that
stagnation is a thoroughly false formulation — a propaganda stamp that claims to be the
image of an era, but paradoxically sanctified by the people's memory.

The Hollywood history of Russia began with Perestroika, the era of popular colonial
guignol. To discredit socialism, the overseas masters of Gorbachev told him where to get a
“conscience of the nation” — among “Afghan” veterans and supposedly miraculously
surviving “victims of Stalinist repressions” (for some reason lived quite safely until the end of
the eighties, and even worked on a fat media field). It is significant that in Brezhnev’s times,
the supreme authority shied away from high life and was modest in behavior, although its
representatives received numerous state awards. It was on the desire not to publicize their
merits that demons of glasnost played, fanning the myths that the leaders of the stagnation era
were not leaders at all, and the departed leaders were not leaders. In this low competition
with the dead, Gorbachev was able to acquire cheap authority for a while and obtain the
status of guarantor of perestroika. The following guarantors exploited the same know-how,
destroying historical continuity, distorting the very idea of progress and the historical fate of
the nation [11].

Thus, the vulgarization of the ideal begins when exceptions become rules, thereby losing
their exclusivity. The current (initiated and provoked by the West) restoration of the Stalin’s
Empire-style ruins and the old-fashioned willful autocracy is nothing more than a wax figures
show and an entertaining and distracting Disneyland style farce, fabricated on imperial tales
and Soviet political jokes base. Oddly enough, a purely Russian tendency to self-denial, bitter
self-irony of looking at themselves from the "beautiful far away", from the "impossible world”
just helps the colonialists. But Russian kenotism also contains a powerful superational stimulus
for development and improvement. It is not amazing that one of the most ridiculed Soviet
idioms was the notorious “feeling of deep satisfaction”, credo of the blessed Brezhnev’s
“stagnation”. Only after a thirty-year-old post-perestroika wonderland, these words became
clearer and closer to us, shining like stars that are always better seen from the bottom of the
well.



Conclusion
Can one imagine history? What is its form?
History can only be felt.
The historian's task is to feel God.
M. Pogodin

History is written as a warning to posterity, living people need it, and it must certainly be
alive in order to console, educate and teach. Its lessons are that it tends to repetition, calling
for work on mistakes correction. History is not for the apology of the past, but for the sake of
the justification of the living.

These are times when utilitarian “how?” and “why?” are not convenient any more,
people are not satisfied with objective “why?”, they ask — for what? The main thing in any
history is to find out its ending; this tragic knowledge gives it special value in terms of research
and gives a sense to aesthetization. Historical research is not an investigation experiment and
it is not limited to reconstruction of events; it rather needs restoration of cultural memory (in a
way, these are Gestalten of the national history, deduced from it as contents from content).
The human mind and imagination will restore the lost fragments more delicately and more
naturally than formally calculated interpolations and averaged bits and pixels.

Probably, our respected reader has noted that our text is replete with negative particles
and antitheses. Firstly, thereby emphasizing its polemic nature (by the way, very characteristic
of the traditions of Russian thought). Secondly, the apophatic character and method of
presentation are indicated, because apophatics is the art of persuading without argument,
therefore — fundamentally alien to confrontation. According to Val. Muravyov, “all changes
in the world studied by science are a function of one or another multiplicity of elements” [12].
It turns out that it is extremely difficult for a person to embrace unity, to think in timeless
categories. Science is not capable of this, but religious and creative thinking has a chance.

Let us reject simplifications: humanity is not at all a statistical totality of “people”, it is
more correct to represent it in a way that should be in the future. Collective humanity will
surpass the contradictions of any theories of progress: mystical, positivistic, and idealistic.
Ultimately, the dispute between the two worlds (Soviet and bourgeois) is also rooted in the
symbol of faith — the question of the possibility of building communism. Perhaps, it is because
the Russian word “nocrpoenue” paradoxically exists in the measurements of both the process
and the result. Result-oriented ones mock, devotees, believing in the Path — build. We are
convinced of the truth of the Soviet paradigm, where the only vector of human history is the
liberation of labor in the name of creating a bright future for all and for everyone.

Undoubtedly, Russian history is unique, but it is by no means local, not isolated and not
marked with the eternal Horde label of Eurasianism. If we consider the West and Russia in
terms of power, there is an amazing synchronization of government forms: military democracy,
early feudal monarchies, fragmentation, nation-states, estate-representative monarchies,
enlightened absolutism, etc. When compared in the context of technological growth, the
obvious lag of our country is revealed. Comparing the history of philosophy, we find rare
statics, the inviolability of the Russian picture of the world (“a stopped watch at least twice a
day shows the correct time”), especially against the background of a foreign worldview
assortment. As a result, we can say that the three selected coordinate systems completely form
an integral space of historical time for Russia, while bourgeois humanities often serve needs,



adapting reality to obviousness, simplifying the eternal to relative. Hence, we have various
forms of determinism, tolerance, quasi-concepts (modern, postmodern), nihilism and a lot of
criticism, however, not always constructive. Naturally, we cannot live without criticism and
comparisons, but our purpose is in transcending it, in superation.

Thus, Russia is indeed another planet, but together with the planet of the West it
revolves in different orbits around common Christian ideals. Another question is that the West
is permanently experimenting with the settings of the orbit radius and speed of rotation,
planning to land on the Luminary and its closest appropriation (the dialectics of the proper
and the existing, metaphysical and empirical), and Russia’s attitude to the sacred Luminary is
proper reverential, it does not change its orbit, and it will rather allow the apocalypse at home
than the disappearance of a light source.

We may have allowed ourselves not quite academic imagery, and metaphorical
presentation, but this is again in line with the national tradition. It seems to us that
aesthetization is the path (of course, difficult) that does not cause people to quarrel and
reminds them: there is a sense of beautiful in everyone; the mission of a man is a creative
search for harmony in himself and in everything around him. There will always be both
scientific and eventual novelty in such an approach. Russian aesthetics of history is
unthinkable without paradoxism.
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SCTETHKA HCTOPHH: TIPHMEP POCCHH

Annorauusa. B cmamee 0603HaveHa npobnema ucc1e008aHUS UCMOPUHECK020 8peMeHU 8
paxkypce acmemuxku u coyuanbHol amuku. Cymb ucmopuu, no MHeHUl asmopa, He CMOJIbKO @
pempocneKkyuu uiu pegaekcuu, CKOJIbKO 8 pa3pblee Mexoy 4y8Cmaom U 0COo3HAHUeM. Pykogoocmaysco
anogamuveckum memoOoM, AGMOP AHAIU3UpYem UCMOPUOCO(CKUe 832710bl OmeveCmaeHHbIX U
3apybexxHblx Mblciumesnell U npuxooum K 8bl800y 06 UCMUHHOCMU co8emcKoU napaduzmbl, 20e eOUHbIU
8EeKMOp 4eJlogeHecKk0z20 paszgumus — 0c8060k0eHUe mpyoa 80 UMS COMBOpeHUs cgemJiozo 6yoyuje2o
paou gcex u 015 KAx0020.

KmoueBble cnoBa: ucmopus Poccuu, pycckasa uiocodus, maeopuHecmao, penuuo3Has
¢unocogus, coyuabHas amukd, punocous ucmopuu, anogpamuka, acmemukd.

BBenenue

Ecnu pycckoMy Hapony Cy»IeHO MOJYYUTh 3HaueHHe B OyAylIMX cyabbax yeloBe4ecTBa,
TO JIUIIb KaK HOCHUTEJTIO BEJIMKOU UCTHHBI — B3aUMHOTI'O OTOIHEHUST NYXOBHBIX JINYHOCTEM,
HPABCTBEHHOI'O €IMHEHHS BCEX JIOEM.

H. I'pom

Hcropysi HaYMHAETCsl TOrAa, KOorjaa Mbl IIPEBOCXOAUM IPOUCHIENIIEE, OlLIEHHBas U TEM
caMbIM OCO3HaBasi €ro, BeJlb aXKe pacCcKasblBasi KOMY-TO UCTOPHIO, YEJIOBEK ITpeobpaKaeT eé
COOCTBEHHOM MaHepOH ToBecTBOBaHUs. (CriefoBaTeNbHO, OOBEKTHMBHBIM  HCTOPU3M
HEBO3MOJKEH BOBCE, a CYObEKTHBU3M MCTOPUKOB CKpAllIMBAE€TCA HalUYMEM Y HHX
MHPOBO33pEHHSI, COBECTHM M TajaHTa. Ellle C JIeTONMUCHBIX BpeMeH Ha Pycu nopaxeHus
OIMHCBHIBAJINCh JeTalbHEE 1Mobe] — BEPOSATHO, KaK HasuJaHUe B TOM, UTO JOJIKHO MMPEB3OUTH
U 4TO He JO/MKHO IMOBTOPUTHCS. BBIXOOUT, MCTOPUA U BpeMs OBbITYIOT AOTOJIE, MOKya JIIOIH
He BepaloT, uro TBOpAT. [lo Bepcun M. lloroguHa, “yem Oosblile OyneT pa3BHUBATbCA
YeJIOBEUECTBO, TEM JIeSHUS ero OynyT sSICHee... U, HakoHell, McTopus 6yneT camo HacTosllee
BpEMS, T.e. YEJIOBEK OYIET BMECTE U NEUCTBOBAaTh M 3HaTb CBOU JIEHCTBUS, WU, JIYUIIE, YKe
He 6ynet Uctopuu” [1]. CyTb ee, cTano ObITb, HE CTOJIBKO B PETPOCHEKLINU WU pedIEKCHH,
CKOJIbBKO B CHHKOIIE, pa3pblBe MEXKIY METPOM U PUTMOM, UYBCTBOM M OCO3HAHUEM, MEKIY
MBIC/IbIO M JIEHMCTBUEM (BOT IMOYEMY, HABEPHO, B CTapHHy HCTOPHUKA-XPOHHCTAa Ha3bIBaJH
JleerncaTesieM).

HblHe Kak HHKOrja akTyaJbHO TIOTYEBCKOe ‘B PoccHio MOXKHO TO/NBKO BepuTb’. [IBa
[IOKOJIEHHA  ODOOJIBAHEHHBIX  AHTHMCOBETCKHMMH  [pOMNaraHAUMCTaMU  —  MOJIHOCTbIO
NEe30PHEHTHPOBAaHbl M BbIIPECCUPOBaHbl B aTMocdepe 3abBeHHs POJHOM HCTOPHUH U
MIpE3PEHHA K PYCCKOM KYJIbTYpe. ANe/UIMPOBaTh K JOKYMEHTAIbHBIM UCTOYHUKAM B KayeCTBe
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HCTHH TIEPBOM MHCTAHLIMH ITO3AHO Y O€CIoie3Ho, Ha doHe M3061Irsa MHpOPMAaLMY YaCcTHOE
3aIlpOCTO MOYKHO BbIIaTh 3a oblee. PalirioHanbHblE apryMEHTHI B KJIMIIOBOM HaHO-CO3HAHHU
MOJIOAEKU T[IEPEMEILIUBAIOTCSI C OOpPbIBKAMU MEMOB, LMTAT ILIOY-COLMOJIOroB, (¢OJIK-
HCTOPHKOB, MOJUTHPUKOB M ITPOYHX MOMYIUCTOB U ITYCTOCBATOB. BBIBO M BBIXOJ OMH: B3SITh
3a OCHOBY IapaJUrMy, OCHOBAHHYIO Ha O0IIeUYeI0OBEYECKUX LIEHHOCTAX — co3naHHyto B CCCP.
M BepoBaTbh B COBETCKOE BUAEHUE XOOa UCTOPHU MHPOBOM M OTEUYECTBEHHOH. MapKCHCTCKast
0aza Bepe He mnoMmexa, ckopee HaoOopoT. Co3HATENbHO HCMOBEAYSA Heasbl KOMMYHH3MA,
MOYKHO OCO3HAHHO pa3BHBaTb HAyKy, YU OTHIONb HE TOJBbKO C MO3WLIUH JIETEPMUHU3MA (UM, K
CJIOBY, B ropaszio 60JIbIIIEN CTENEHU rpeliaT Oyp)Kyas3Hble TEOPHH).

B nepecTporKy moped BbIMAHWIM W3 PYCCKOrO MMpa IIOCyJaMH TJIACHOCTH U
OTKPHITOCTH. HO pycckuMi MHp HHUKOrga He OblT 3aKpbIThIM, ITOCKOJIbKY Bcerga Obll
BHYTpeHHUM! OH LIEJIbHBIF — BOT YEro eMy HE MOTJIH MMPOCTHTh. Y Kak 06peTeHe COKPOBMIIL]
BHYTPEHHETO, yXOBHOI'O MUpA JieJlaeT BHEIIHUE CBSI3U BTOPOCTEINEHHBIMH, TaK U Pa3BUTHUE
KyJbTYypbl (OPMUPYET CaMOAOCTATOYHOCTb. Ba)KHO MNOAYEPKHYTh: H30JHPOBAHHOCTb U
CaMOJIOCTaTOYHOCTb — HE OJHO M TO JKe. [IpaBoCiaBHbBIN MO caMOM MMPUPOJIE CBOEH, PYCCKUH
(M1 COBETCKHH, KOHEYHO JK€) MUP HE BeJlasl “BHENIHEro”, MO3TOMY U 3aKOH COXPAaHEHUS B HEM
JIEUCTBOBa/l OCOOEHHO: IIEAPO pacTpayuBaeMas PYCCKHUMH  JHEPrvs  IPHUJIEIKHO
MpUCBarBajaCh ¥ COXpPaHAIaChb CMETIMBbIMH, “TYTO 3HAIOILLKMMU KH3Hb"~ COCEISMHU.

[Toka 3amagHble HCCIEIOBATENN MPEYCIEBAJM B BOIPOCAX ITO3HABAEMOCTU Mupa (Ha
nene —  TO03HaBAOENbHOCTU  ITOCPEACTBOM  YMO3PHUTENBHOTO  CXEMOITOCTPOEHHS),
OTEUECTBEHHbIE MBICJIUTENN YBJIEKAIHCh OIMO3HaBaeMOCTbi0 COBEPIIEHCTBA B ITPOSIBJIEHHSX
YeJIOBEYECKOTO ObITHSA. A 3TO KaTEropHs MPOBUAEHLIMANbHASA. JCTETH3alHs BpeMeHHOro —
HallMOHAaJIbHas YepTa U ocobasi dopMa HalllErO UICTOPUUYECKOTO MBILLIJIEHUS.

HHCKYCCHOHHLIE MOMEHTBI HHTEPIIPpETAITHH

BupneTts anoTeosy cMmelHo,
BUJIETb OJJHY aHadeMy HeCIIpaBeJIMBO
A. T'epyen

KameHb MpPETKHOBEHHSI B OHCKYPCE PYCCKOM HCTOPUM — UCTOPHsS €BPOIIEHCKas,
KOTOPYIO IIOYEMY-TO OepyT 3a ITaJloH MNOPOCTO Onarogaps ee Hamuuuio. s
I depeHINaTbHON JUAarHOCTUKHY TAKO€ CrOAUTCS, HO JISI OCO3HAHMA MHCCHUM U TIOMCKa
[Tyt — Bpsn nu. To, YTO OTEYECTBEHHAS KYJIbTypa C YAHBUTEIbHON ObICTPOTOH BITUTHLIBAET
3apyOEKHBIA OMBIT, JOKA3bIBAET JIMILb [10JIb30BATENbCKYI0 OPUEHTUPOBAHHOCTD TTOCTIEIHETO,
€ro MNpHCNocobIEHYECKUH BEKTOpP. PadymeeTcst, TEXHONOTHYECKHE HU3BICKU 3TO HEIUIOXO, HO
OHH — BCETO JIMIIb ONTHMH3alHs Pa3HbIX aClEKTOB KHM3HH B IIJIOCKOCTH €€ ynoOCTBa, Toraa
KaK BOITPOCHI MEPCIEKTHB (@ 3HAYUT — U CMbIC/IA) OCTABJIAIOTCA 0€3 NO/DKHOrO BHHUMAHMS.
[IpyunomuuMm ctpoku HO. PsieHiieBa: 6e310p0oKbe OJI0JIETH HE IITYKA, a BOT KaK JIOPOry
OJlIONIETL?

['OBOps1 O MepCcneKTHUBax U NMPEEMCTBEHHOCTH, OTMETHM: HM30BbITOK AEATEILHOCTU OJHOTO
MTOKOJIEHUsI TapMOHH3UPOBAJICS U3ObITKOM YYBCTB ITOC/IENYIOLIETO, KOTOPOE HAeaTHM3upPOBaso
HE3aTEWIMBOCTb MPAKTHKH [PEIIECTBEHHUKOB, Mpeobpasysi ee B mnadoc co3ugaHus. B
Poccun ammnutyna atoro adpgeKTuBHO-3¢dGEKTUBHOIO MasiTHHKA OblBajla CTOJIb BEJIMKA, UTO
OTEUECTBEHHbIM BAapUAHT MOJKHO ObLJIO XapaKTEPH30BaTb 4yTb JIM HE KakK OWIIOJIApHOE



paccTporcTBO uctopuu [2]. OT nmogobHOro nuarHo3a ee criacana yAWBUTENbHAs LEJbHOCTD
HaTypbl  pycCkux  joned. Ilepuoabl  OepKaBHOM  CTaOMIBHOCTH  MOPOXKIalIU
addeKTHPOBaHHYIO BHYTPEHHIO 3MUTPALIMIO, B TO BPEMs KaK reponyeCcKrie MOMEHTHI SBJISIN
Ha CBET CYpPOBbIX ‘MPaKTUKOB”. Camble TporaTejbHblE JIETE€HIbI TMUIIYTCS B THILUM 3aCTOS,
caMble reporYeCcKUe — B Iy 6€3BpeMEHbDSI.

['ocynapcTBO Bcerpa MbITaloCh MATH B HOTY C BEKOM (TAaKOB KPECT CyBEpEHHTETa —
OPHEHTHPOBATbCA Ha BHEIIHHE BbI30Bbl U CUMIITOMbI), [IOTOMY-TO ¢aTajlbHO 3aras/blBajio B
Npeobpa3oBaHUAX. A BOT HUHTEJUIMTEHIMH CYXKIEHO ObITh JIMOO OTYasHHO MEPENOBOH, JTHOO
O6e3HaneKHO CTAapOMOAHOM (YTO, COOCTBEHHO, OJHO M TO JKE€), OTTOTO €€ BpPeMA TaK WU
HMHaue HacTynaeT. Ham npencraBiseTcs, YTO K04 K MOHUMAaHHIO PYCCKOTO “HCTOPHYECKOTO
yyBCTBA” — B 3TOM  PACCHUHXPOHM3ALWH, ITPOHUCXOALIEM OT  HUIHOCHHKPAa3UH,
HEMEPEHOCUMOCTH BJIaCTU: OPOH30BEIOLIAs CTarHalys CTUMYJIMPOBasa JXeJlaHUe OCMBICIHTD
CBOE MeCTO B He-CBoeM Mupe. Haobopor, pedopmbl COCOOCTBOBAIM HAKOIUIEHHIO H
YCBOEHMIO 3HAHWM, MEHee BCEero pacriojiarasg K pedyeKCUM U CaHTUMeHTaM (CKopee — K
KPUTHKE pedOopMaTOpPOB).

OnHako, HAaCKOPO MPUTOPOYMB K PYCCKOM KYJbType MOJUTHUYECKYIO MONOIIEKY, MbI
PUCKyeM HHUUETO He MOHATb. COOCTBEHHO MOJIMTHKA 3[IECh MaJI0 KOTO BOJIHOBAja, 3aTO BEYHO
6one3HeHHON ObUla MpobjeMa COLMATbHOU 3THKU (3THKH BJIAaCTH — B IMEPBYIO OYEPEND).
Koneuno, ucropuss Poccur BO MHOromM oripenensieTcsi UCTOPHEH ee TIoCylapCTBEHHOCTH.
XoTss Obl MOTOMY, YTO BECb LIBET OTEUYECTBEHHOM KYJIbTYpPbl — CIUIOLIb OOJMYHUTENN
npassllero pexuma. 1 IMEHHO Te, KTO Ha TOCYAapCTBO BO3jarajl OCOOble HaAeX[bl; KTO
BEPHJI, YTO MpaBUWIbHAas BJIaCTb ITPHUBEMET JIIOJIEH B ITAPCTBO CIIPABEIMBOCTH.

[lepBeHCTBO MPUHAIJIEKUT TOMY, KTO OEXKUT CKOpPEE, KTO, CKUHYB C Ce0S1 BCE HEHY)KHOE
Opemsa, Oaxe caMylo ONEXIy, HaJleTKe ITyCKaeTCsA B IyTb W IMEPEroHseT CONEPHHKOB,
yrBepxkaan B. YuuepuH [3]. DTO oueHb METKO — O Oyp)Kya3HO-TIO3UTHUBHCTCKOM MOJENN
rporpecca, CKUHyBLIEro c cebs HeHy)XHble MOpajbHble W KyJbTypHblE MPUHLMIBI U
CTMHYBILETO B UM K€ CO3[JaHHOM CyIlepMapKeTe TeXHOJIOrHH cuacTbs. B Poccun dunocodus
pas3BHBanach NPENMYIIIECTBEHHO KaK UCKYCCTBO, a He Hayka, MO0 »Xujaa CKOpee TaJlaHTOM,

HEXeJM METOOM — “Kak HampaBjieHHe, OCBOOOKIalolllee PYCCKYI0 MBICTIb OT AYXOBHOTO
pabcTtBa” (cnoBa M. AkcakoBa [4]). C naHHOM TOUKM 3peHHs ellBa JIU BEPHO pacCyXaaTb 06
OTEUECTBEHHbIX  YHHUBEPCAIbHO-PUIOCOMCKHUX  KOHCTPYKTaXx —  pa3pabaTbIBaaHCh

MpeENMYIIECTBEHHO MpobyieMbl UcTopuocodckre (A. Xomsakos, [1. JlaBpos, JI. Kapcasuh),
couuanbHo-aTHUEeCKHe (A. Pamuiues, H. BepnaseB, 6p. AkcakoBbl, ) U acreTudeckue (Bi.
Conosbes, K. JleoHTbeB, A. JloceB). Bripouem, BOMpOChl 3THM HHKOrJa HE BOCHPHHUMAJHCh
YaCTHBbIMU, OTJIMYHUTENIbHAA YEPTa PYCCKOTO MUPOCO3ePLIaHUsA — CTPEMJIEHHE K LIEJIOCTHOCTH
(kak y K. banbMoHTa: MHp HO/DKEH OBbIThb OMpaBlaH BEChb, YTOO MOYKHO ObLIO KHTb). MbI
rojlaraeM, 4YTO CcreludHKa OTeUYeCTBEHHOM ¢dunocopur — B MacluTtabe JTHUYHOCTH
MBIC/IUTENIEN, BBICTPAABIIMX CBOM B3rAAbl. CouuanbHas 3THKa BOJIHYeT JIIOOEU C
HPaBCTBEHHBbIM CTEPIKHEM, B TMOJIMTHKY K€ IMOJ3YT CYIIECTBA MOpPaJbHO OECMO3BOHOYHLIE.
PasHoro poja crecHeHUs B chepe OOLIECTBEHHOU JIEATENBHOCTH MPEKPACHO CIIOCOOCTBYIOT
KyJIbTYPHOMY MW OYXOBHOMY POCTY JAyMalOILIMX JIMYHOCTEM, HE OIyCKasg HX OO MacTH
yOIMYHBIX JIIOAEM.

Y Haumx pblllaped pasyma CBOM “CBATOM ['paasb”’ — IOWCK OTBETOB Ha “NIPOKJIATHIE
BOIPOCHI”, B UTOT€ TMOHATHE COLIMAIbHOTO MMOYTHU BCETNa UIEOJOTMYHO (PHUTOM — BOBCE HE
HUJIE0JIOTH3NPOBaHO). TakoBo (cmoBamu B. bubuxivHa) “He paspellleHHOE U He 3ampelleHHOe



cocrosiHue dpunocoduu B Poccun” [5)]. 3mech cTapanuch MPETBOPUTL HUAEaIbHOE B PeaslbHOE,
Ha 3arnaje wujaeanbHOe OOHAMIWYMBAIOT B JeHCTBUTENbHOe [6]. Ortcioga pycckas
HENPHKasHHOCTb, KOHTPACTHO 3aMeTHas Ha (oHe yIOTHOro eBpo-6bita. Hapon-6oroHocels He
HauneT cebe MecTa, MTOKa BCEM JIIOMSM HE CTaHET XOPOUIO (YEXOBCKOE “Mbl HECYACTHBI, HO
BCE 4YeJIOBeYeCTBO OyneT cyacTivBo’). HemnpukasHHOCTB — B TIEPBYIO OuYeEpPENb
HEYCTPOEHHOCTb, OTTOTO Mbl BCE BpEMS CTPOMM, a [ApPyrde B IIOCTPOEHHOM HaMH
ycTpauBatoTcs. EcTecTBeHHO, peub He O MecTe mnoj, coyiHUeM (B Poccuu ero c nnxBor), Ho 06
YCMIOKOEHHOCTU. JBOMOLMA (Iake B 61o-popMaTte) eCTb MyTh U3MeJIbYaHHsA, a PYCCKYIO AyIy
bosniee Bcero oropyaeT H3MesbyaHHE: M MaclITaboB U HpaBOB. [loceMy ICHUXOTEXHHUKH H
pacKaZlpOBKU MeHeIKMeHTa — He m1a Hac. [loTyrh COBpeMEHHBIX POCCHHCKHX
(OTeyeCTBEHHBbIX JHM?) COLHOJIOrOB CHOPMYJIHPOBaTh “3aloBeld MOTHUBALMH , “IECATb
MIPUBBIUEK, KOTOPbIE OecAT 1ieda”, “Kak MOHPaBUTbCA Ha cobecenoBaHUM” U MPOY. BBITJIAAT
CKYIIOYMHO, LIMHUYHO M OecconuepikaTesibHO [7]. B ameprkaHckoMm dopmate dabpukaliys
HayKXU M3 IMYCTSKOB CMOTPHUTCSI B 4YEM-TO Ja)X€ MWIO W HE CTOJb asAlloBaTO, HO B
OTEUYECTBEHHOH TPaJHLINU [10100HAs MEJIOYHOCTb YHIDKAET HCCIENOBATES.

Yron nageHus HalMOHAJILHOM KYJITYPbl PABEH YTy OTPa)KeHHs el OypIKya3HOro mMacc-
KynbTa. Tak, BocTouyHasi ¢dunocodus mpusiekaeT 3arnaj He TNTyOWHOU M JIPEBHOCTBbIO, a
IYXOBHBIMU ITPAKTHKaMH, T.€. CHOBa TPIOKaMH NPOCBETIEHHA. [ake HHAyHW3M MoTpadul
MOTPEOUTENBCTBY, MyTHPOBAB B KOCIUIEW XUIIH U KPHUIIIHAWUTOB. HaMm BepuTCs, 4TO pycckas
dunocodpus H3OEKHUT CTOJNb HE3AaBUJHOW y4YaCTU M HHUKOIJAa HE CTaHET YCpPeTHEHHO-
BCEMHPHO-TIONY/ISIPHON. B 3TOM He MECTEYKOBOCTb, a HEOOXOIWMOCTb OCOOOM KYJIbTYPHOM
MMOATOTOBKM M  TOABM)XKHHMYECTBA, 0€3 KOTOpbIX TMPUOIIKEHHE K  COKPOBHIIHHLE
OTEUECTBEHHOM MbICIM BO3MOJKHO, HO IMPHOOIIEHHWE — COMHUTEBHO: CJIHIIKOM YK
JIMYHOCTHBIH, HEKJTUILIMPOBAHHBIN MOJIXOI, HE MONAIOIIMHCS TUPAXKUPOBAHHIO.

Kak roBoputcs, caMoe TEMHOE MECTO — MOJ JIaMIIOM: MaJlo KaKUe KHM)KHblE HMCTHUHbI
MyCTWIX KOPHW B HaUHWOHA/JbHBIM OBbIT, OTTOrO M pa3pblB MEXKAY JKEJAEMbIM U
OeucTBUTeNbHBIM B Poccuu crtonb apamatuueH. [IpecnoByTble “uro nmenaTtb?” U “KTO
BUHOBAT?” pellaMCh MbICJIMTENISIMH HEMTPAKTUYHO, ITPETBOPSAACH “B ayxe”. OTCIofa U ropbKoe
pasoyapoBaHHE B JIerpajaluid HUIeasoB, U CBOEOOpPAa3HbIM “aroKaJIUNTUUYECKUH OINTHMH3M”
pYCCKOM MbICIM. Pychb nyxoBHasi HUKoOrjga He Obula o3abodeHa MpobseMOM “HOrHaTh U
neperHatb’. A Poccus rocymapcTBeHHass TEM BPEMEHEM HOCUIACh IO Kpyry pedopm, TO
KM4ach MePEeNOBbIMU MTO3ULIUAMHU, TO U3YMJISSIC CBOEMY OTCTaBaHUIO. HUuero ynuBHUTEILHOTO:
B Kpyre TPYOHO MOHATb, KTO yOeraer, a KTO OOTOHSET, M OTJHWYWUTb 3alas[blBaloOlIMX OT
ycneBirx. [To meTkod xapakrepuctrke . @emoToBa, pycCKOe MECCHUAHCTBO €CTb KpauHss
dopmMa peakiy Ha 3anafHbId cobJIa3H, KpalHssa dpopMa aHTH3alaJHUYECTBA, U TTOTOMY BCe
TO JKe 3araJHU4eCTBO [8].

MoyxeT ObITb, H3BECTHas pasHUIlA MEXKIY HHOCTPAHHOM U PYCCKOM KyJbTypaMu
3aKJIIOYaeTCs U B CaMOM 4YYBCTBe peanbHOCTH. B EBpone, k npumepy, peanuaMm (Kak
HalpaBJIEHWE B MCKYCCTBE) OBICTPO CMEHWICS [JpPyrUMH, Oojee TeHIEHLHO3HbIMH,
albTEPHATHBHBIMU  “-U3MaMH”~ (MMIIPECCHMOHU3M, KyOH3M, ¢oBu3aM etc). B Poccuu xe
KPUTHYECKHH peasiM3M Ha[oJIro 3aKpenuics (a BOBCe He OblT 0HILIMATBHO MPOBO3IJIAIIEH) B
KadecTBe reHepanbHor JuHUY; B CCCP ocobo nourrancs peanyaMm couranucthyeckui. Ho,
KaK Obl 3TO HH BbICMEHBAJIU rOpe-aBaHTapANCTbl U aHTHCOBETYMKU, OH OKa3aJICsl MOJIMHHBIM
U OblT HECPABHEHHO BbIIIE TMPUMUTHUBHO-OMUCATEIBHOTO HATypaau3Ma I[epPeCTPOEeYHON
yepHyxH. [IpyynHa, BUAMMO, B TOUKE 3PEHUS: COLIPEATHCThI PEANIOYNTAU TEPCIIEKTUBHYIO,



B TO BpPEMA KaK PEMECJIEHHHMKM Hyapa W apT-Xayca TEHIEHIIMO3HO CYy)Kalh M KPyroop H
“TBOpUECKHE METObI . B UTOre Mx >kM3HEeHHble HaboneH s BbIDOIW/IMCD, B JIYULLIEM ClIy4dae,
B HaTIOPMOPTHI (HOC/H. “MepTBas HaTypa') OBbITOBbIX MPUMET, a B XyAlleM — B 0e3napHo-
MTPOTOKOJIbHYIO KOHCTATALHIO MTOJTMTH3UPOBAHHOM 3JI00BI JHS.

ABneHue Toro e nopsaka — ywiedeHue 3anana locroeBckuM, YexoBbiM M TOJNCTHIM,
OOBsACHSIEMOE [OCTATOYHO ITPOCTO: BCE TPOE NOCTOBEPHO HKHMBOIMMCANM OObIBaTesner. Her
HY>XIbl OOBSCHATb, YTO YIIOMSHYTbIE KJIACCHUKU OTHIO[b He OBbITONMCATENM, OTTOrO CTOJIb
pasHATCA IMOHHMMAHWS HX IMpou3BeNeHHH ‘y Hux U “y Hac”. Tem He MeHee, UMITIOPTHbIE
HMHTEpPIpeTalMk OTEYECTBEHHOM JIUTEpPATypbl KpahHe pEeNKO BbIXOAWIHW 3a Ipefebl
WUTIOCTPATUBHOCTH, B JIYUlIEM Ciyyae Oe3HaJe)XHO ynupasch B “peHOMEH 3arajloyHoOH
PYCCKOM nylIK”~, CTaBLIMM (U ChpaBemvBO!) CHHOHMUMOM KpacHBOTO U HepaspeLIMMOro
napanokca. Mrak, pycckui (1o Haluemy yOeKIEHHIO) eCTb IMPUHAIJIEXXHOCTb HE 3THUUYECKAS,
a KyJIbTypHasi, HO IIpU 3TOM — BPOXKIEHHasI.

O6pa3sl 1 00pa3a HCTOPHH: PYCCKHH B3rJIAf,

B Haponax, pa3BUBarOIIMXCSA CaMOOBITHO,
60raTCTBO CONEPIKAHHUS MTPEMIIECTBYET COBEPIIEHCTBOBAHUIO (POPMBI.
A. Xomsakoas

Hcropus nuieT CBOM aBTOMOPTPET JIIOAbMHU, CJIOBHO Kpackamu. Ho BOT uyno — B 1iesiom
KapTWHa I[I0XO)Ka Ha KaKJoro M3 Hac. B xpame payim — CBOW, OCOOEHHBIM, JMYHBIN
HKoHOcTac. Ho Koib CKOpO TMYHOCTH 06pa3ytoT OOLIECTBO, TO B TaKUX Xpamax byayT obpasa
(B GOMBIIMHCTBE CBOEM) TeX )K€ CBATBIX — COBECTH Hauuu. OJHAKO CUe He O3HadaeT, YTo
JIMKU BCEX MKOH CTaHyT u3obpakaTb cTaH#apTHO. KaHOH U 11abj10H — Belll HECOBMECTHLIE,
U He3bl0IeEMOCTb A0rMbl B Poccuu obecrieynBaeTcsi ee KpacoTod (Kak, HarpUMED,
HECJIUSTHHOCTb M HEPAa3JleIbHOCTD). PycCcKoe MblllIeHHE 3TO YMO3pEHHE B KpacKax (TepMHUH E.
Tpybeukoro), HoO He B abCTpakuusX, Beab abcCTpakuus — He 6onee yeM OOHa)KEHKa
KOHKpPETHKU. TeM U IpHUBJeKaTesbHa [/ HE3pesbIX YMOB, KaK BCEM He3pesbIM — BCSKas
obHakéHka. Kpacota »xe MctrHbl — B 06pase, HO He B pOpMyIIE.

CyTb acTeTusalyu TOHKO mnoaMedeHa H. JleckoBbiM B 6€CCMEPTHOM CKa3e O PYCCKOM
Jlesllie, MOAKOBABLLEM CTaJIbHYIO arjavuUKyto 6y10xy [9]. TaHuyromaa 6;10xa — MPHKOJI, TEXHO-
KYHIITIOK, [TOJJKOBaHHAs )K€ — OCTPOYMHbIHM apTedaKT, U 3aU4eM el B TAKOM CTaTyce IUsicaTh?
[ToroHsa 3a QYHKIHMOHAJIBHOCTBIO MPEBpPAIAET HWCKYCCTBO B JH3aWH M MacCC-KYJIbT.
KoHKypeHTHas1 chelllka, HeobxoauMass NpH OJIOXOUCKATENbCTBE, BpSAN JIM CIIOCOOCTBYET
co3epliaTe/lbHOMy 60roHCKaTeNbCTBY. B 3TOM — OTNOBeAb MosararmimM, OyATO pycCKUe-ne
OINTOM INpUOOpenu y 3amnaja TEXHOJIOTHH W (unocodckre Teopur. Bo3aMoOKHO, Koe-4To
MEPEHSIH, HO KaK OCBOWJIH U YKPACHJIH, HACKOJIbKO Mpeobpa3uiiy!

ACTETHKY WUCTOPHUM Mbl MTOHHMAeM KaK TBOPYECKHH ITOHCK CO-ObITUMHOM TapMOHMH.
M3bICKaHHSI 3T HECXOJIHbI HU C KPUMHHAIMCTUKON (OOHApy)KeHHEM, PHKCallMEN U OLIEHKOH
JIOKa3aTeNbCTB Ha Cylle UCTOPHH), HH C ITOJMEHON rapMOHHH MEPTBOM CUMMETPHEH CIEPIKEK
1 MPOTUBOBECOB. JCTETH3ALIUA — MYTb Pa3pelleHHs aHTUTE3bl MEXKY JIIOOOBBIO K OMKHEMY
1 JII0OO0BBIO K HanbHeMy, ob6o3HaueHHoH P. Hutie u passurtor C. @paHkoM. OroBopumcs:
TAra K KpacoTe M CIIPaBEIJIMBOCTM B PYCCKOM XapaKTepe HMeeT Majio OOIlero c
HUILIIIEAHCKOW “/MOOOBBIO K BElllaM W TpH3pakaM”, ITOCKOJIbKY OBELIECTBIEHHOCTb U



MIPU3PAYHOCTb Hleasia PaBHO /I HErO rubesbHbl. Mean He 3TajoH, TeM Maye — He HJUTIO3H,
CKpblBawllasi MO0 JeKopupylollas MaloCUMIAaTH4YHble peanyd. HppaunoHanbHas
peanbHOCTb Hfeasa OCMbBIC/IMBAET NENUCTBHUTENBHOCTb. TakoBa Cynepalus HCTOPUM, KOoraa
MocJIeNyIollas HOTa YKpalllaeT W OIpaBAbIBAET IPENbIAYIIYI0: XOTS Obl MOTOMy, 4TO 6€e3
Mpenbiaylllerd U oHa Oblla Obl HEBO3MOKHA, JakKe B OHUCCOHaHCe. ['apMOHHM3alHs — CKopee
3CTETUYECKOE MCTOJIKOBAHHWE, HEXeNMU I[PUMHPEHUe, ajanTaluys, KOMIEeHCaluUs WU
opmasnbHas anbTepHaTHBA.

O6pecTy rapMOHHI0O — 3HAYWT YJIOBUTb KOHCOHAHCHI M PE30HAHCHI MHUPOOILYIIEHUS C
MHpO3/1aHHEM; B I3TOM YYyBCTBE PUTMA, CHHKOIBI — KOpPEHb BOCIPUATHS HCTOPHH.
EcrectBeHHO, Ha ornpeesieHHON 4aCTOTe; C/IeIoBaTE/bHO, U BapHallMH CTOJIbKO K€, CKOJIbKO
4aCTOT — TeX JeTalel U OOCTOSTENbCTB, BOKPYI KOTOPbIX MU B COIVIACHH C KOTOPbIMH
BbICTpauBaeTcsi rapMoHusi. CyObEeKTUBHBIM, OYEHb YEJOBEYHBI MOMEHT: KaKOU obpa3
CUYMTATh KJIIOYEBBIM, [TO3TOMY HIEOJIOTHS MPENCTAB/ISIETCS HaM KaTErOpUer 3CTETUUECKOH, a
TBOPUECTBO — 3THYeCKOW. OgHMM CJI0BOM, Ha (pOHE MpHHLMIIA PaBEHCTBA BCEX Ieper
3aKOHOM OIIOIUIEHHS HMEalioB, CAaMOOBITHOCTb — B TOM, KaK HCIOBENYETCS Haeasl
TBOPUECTBA TEM WIM HWHBIM HaApoOAOM. ‘PYyCCKHHA YeNOBEK MBICIIUT HE OTBJIEUEHHO, a
ractudecku. OH XyIOXKHUK, 3CTET U B pesUruu. JIerkoe BocrapeHue Hajl TSHKKOM UHEPLIMEN
HCTOPHUYECKOTO TMO3UTHBH3Ma — uepTa Haubosiee apxaudeckas, [epBOXPHUCTHAHCKas B
PYCCKOH PEMTHO3HOCTU. Pycckre — 3TO coBpeMeHHble (eccaloHUKHMLbI, aeTu [laBna”,
nucan A. Kaprames [10]. Mbl cuntaeM, 0Opa3HOE MBIIUIEHHE PYCCKHUX SIPKO IPOSIBJIEHO B
VHUKaJIbHOM 4YyBCTBOBAHHHW TIIOJTEKCTOB, a/UIETOPUM U aJUllo3ui, MO0 B HACTOSIIEM €CTb
JIMIIb TO, YEero HeT mno-Hacrtosemy. M yxe He yauBnser, nouemy B Poccun u3 Bcew
JIMUTEepaTypbl caTHpa — »XaHP BEYHO aKTyasbHbIM M MPOPOYECKHH, XOTA (110 JIOTHKE BeLlEeH)
JIO/DKHA OBITb CaMOHM “CKOpPOIIOPTSLIENCA” W HaMEPTBO IMIPUBSA3aHHOU KO BpeMeHHOMy
KOHTEKCTY.

30/710TOE MpaBWIO COLMAJbHOM MEXaHHWKH T[JIaCUT: I[IPOUrpPbIBAEM B IIOJIUTHKE —
BBIUTPbIBAEM B COBECTU. BO3MOXKHO, JlereHJa O NPH3BaHHWU BapsirOB — HE W3JIO)KEHUE
KOHKPETHOTro (akTa (HEBa)KHO, HCKa)KEHHOE WIM HET), a OCTPOYMHAs Hes, KOraa Hapoj He
JKIET ciy4asi ObITb 3aBOEBAHHBIM, a CaM ONpenessieT cebe Tex Uy)KHX, KOTOpble BO BJIaCTHOM
CTaTyCce HaBCerjga OTYY)KIEHHbIMH H OCTaHyTCsA. Pycckasi rocymapCTBEHHOCTb He Obula
cdopMrpoBaHa HHO3EMHBIM 3aBOEBAHMEM, HO IIMPWIAaCh 3aBOEBAHHEM BHYTPEHHHM,
cdabpUKOBaHHBIM IO CXEME BHEIIHEro: TaK, B IETEPOYPrcKUH MEepHOJ HAC/IEICTBEHHOE
YMHOBHHYECTBO (TepmMuH WM. AKcakoBa) yCepaHO OINPHXOAOBAIO COOCTBEHHBIM HAPO]I.
[lpaBna, MOTOCTb METPOBCKHUX pedopM OTYACTHM HAXOOWUT HCKYIUIEHHE B ITPOCBELEHUH
Poccun (kak B ropekom adopusme . T'opuHa: “OOJBIIONM MNPOCBETHTENb ObLI, IMOPOJI
HemagHo!”)

[TomuepKHEM: WCTOPHIO TBOPHT HHAWUBHAYAJIbHOCTb, T.€. (B HOCJOBHOM IIEPEBOJIE C
JaTbIHK) HepaslelbHOCTb. B  Macce oOHa NOposBAAE€TCA OOBEKTHMBHO, (HU3UYECKH
(CIUIOYEHHOCTb, COJIMAAPHOCTb), B JIMYHOCTHM — IICUXOJIOTUUECKU: LIEJIbHOCTb HAaTYphI
BEJIMKOW JIMYHOCTU AYXOBHO BO3BBIIIAET MPO3EJUTOB, 3aCTaBJsid BCIIOMHHUTb O JIMYHOCTH
cobopHou. Jliogy, BHOOXHOB/sIEMblE (@ HE MOTHMBHPYEMbIE) MPOPOKAMHM W CBSATBIMH,
MIPECYLLIECTBIAIOTCS B MUP, a BENOMblE BOXIAMH — B Hapoia. Mbl mojaraeMm, auieMma
“JIMYHOCTb WM MacChbl” B BOIIPOCE COTBOPEHHSI HCTOPHH HE CTOJIb aKTyasbHa. McTopuueckas
pPOJIb MacC — B PEBU3HH U PENYKLUM HAeanoB. [IprMeyaTesbHO, YTO B PYCCKOM SI3bIKE €CTb
CpencTBa, ©0e30lIMOOYHO ONpenesAlIIMe BbIXOJ B THpaK: 4YaalaeBlIMHA (CHOOCKOE



KPHUTHUKAHCTBO), MJOCTOEBLIMHA (0OCeCCHBHAsi MOKAsAHHOCTb), TapKOBIIMHA (YHbLIAA
MIPETEHLIMO3HOCTb). JTUM NMPHEMOM TMOJYEPKUBAETCS TUMHM3ALMS, MMapOAUPOBAHUE BHEIIHUX
(bopM uero-To n3HavaIbHO HEOPAUHAPHOTO, JIMYHOTO, MTPOITYILIEHHOTO Yepe3 CeP/LIE.

B naHHOM paKypce 4pe3BbIYalHO JIIOOOIBITEH TaK)KE aCCOLIMATUBHBIM KPYT, 3aMbIKa€MbIH
Ha POJHYIO MCTOpHUIO: Tak, [leTpa BenmMKoro uMeHyloT NMepBbIM PYCCKHMM OOJIBILIEBUKOM, a
rpada C. Burre — nmnepBbIM HapKOMOM (COOTBETCTBEHHO, Hapkoma ¢urHaHCOB [
CokonbHMKOBa — “COBETCKMM Burre”). C Ipyrod CTOPOHBI, Majo KOMYy MPHUIET B TOJIOBY
COOTHeCTH JHMYHOCTb KBaHa ['posHoro c T'enpuxom VIII Tiomopom wnu Heponowm; kyna
anekBaTHee cpaBHeHHe co CranuHbiM (ipu 3ToM — He CranvHa c [‘utnepom!). Mbl
HaMEePEHHO MPOBEJIM aHaJIOTHU B Chepe MOIUTHKHU, T.K. TPUHLIUIbI €€ HE3aTEHUIUBbI U OTTOTO
ITIOBCEMECTHO CXOXKU. TeM He MeHee, Aa)e 3[eCh Mapaliesid UCKYCCTBEHHbI W HATSAHYTHL. B
0071aCTH HWCKYCCTBa TaKO€ 3BYYMT CyLIMM abCypIoM: He OHKO JM HasbiBaTb JlepMOHTOBa
pycckum BaiipoHoM, K. JleoHTbeBa — pycckum Huliile, ¥ roBOpUTh O TOXIeCTBE “BOMHBI U
Mrpa” ¢ “YHeceHHbIMM BeTpoM'? Kak BuAMM, MOJOOGHOrO poaa COIOCTaBJEHUA B Jy4llIeM
CJlyyae MOBEPXHOCTHbI, HEBEPHbI, PEXKYT IJ1a3 U CIyX — HWHbIMH CJIOBaMH, HEKpACHUBbL. BOT B
5TOM HPpPALMOHAILHOM, HO BIIOJIHE YJIOBUMOM 3CTETUUYECKOM YYBCTBE 3aK/IIOYEH PELIAOIIHH
HIOAQHC, OH 3aB€JIOMO Bblllle (PAKTOJIOIMH U aOCTPAKTHOM JIOTHKH.

EcTtb, ongHako, MOKa3aTeJbHble HCKIIOUEHMs, TOATBEp)KIawlre mpaBuno. ['opbaueBa
coBepllleHHO cnpaBennrBo ynonobisaoT HUyne. MmenHo noromy, uto 'opbu — nepcoHax
OTKPOBEHHO aHTUPYCCKUH, Yy)KJIbIH OTE€YECTBEHHOU KyJbType (BOOOIIE, MPeIaTEN TOBCIONY
OIIMHAKOBO OTBEP)KEHHbl W MPE3PEHHBbI), KOCMOIOJUTUYHBIN . K ToMy ke, M Macirab
COBEPILIEHHON UM U3MEHbI — ITOUCTHHE BCEJIEHCKUH.

Jleno B ToM, uTto BpexHeB, Hapsaay c JIeHMHbIM — OJMWH K3 CaMbIX IOC/I€IOBAaTEbHbIX
I'YMaHHCTOB BceXx BpeMeH. He o6mamas JE€HHHCKHM J1apoOM TeOpeTUKa, Joporod JleoHun
Wnbuy 3anioMHUICA 6ECKOHEYHO TpOraTesbHbIM B UICKPEHHEM jKeJJaHUH MPUOIU3HUTb CBETIIOE
oynyliee s MUWUIMOHOB COBETCKUX JIIOJEH, 3a00TACh 00 yIyUllIeHHH UX ObiTa, 0Opa3oBaHHs
U BooOOllle — COLMANbHOTO CcaMO4yBCTBUA. Ho Hapoa, HMCTOpHUYECKH BOCIHTAHHBIM
OOCTAaHOBKOU peEILIeHHsI alPHUOPH HEMNOCHJIbHBIX 3aad, ObUl OOECKypa)KeH BO3MOKHOCTbIO
OCTaHOBHTbCS, EPEAOXHYTb U UCIIBITaTh “4yBCTBO INTyOOKOTO YIOBIETBOPEHHS" COMESHHBIM.
BeuyHoe HENOBOJLCTBO HACTOAIIMM IMPOSBUIOCH M B TOM, UYTO BPEMEHHBIM MpHBa IO3XKe
oKpecTwin BpeMeHHbIM 3acroeM. [loguepkHeM: 3acTOM —  HACKBO3b  JDKUBas
bopMyMpOBKa — TMPOMNAraHAUCTCKUKM IUTaMIl, TPEeTEHAYIOINA Ha o6pa3 3Moxu, HO
rapagoKCcaabHO OCBSIIEHHBIA HAPOIHOM MMaMSAThIO.

C nepecTpoHKU Hayajacb roJIMBYCKass UcTopys Poccuu, apa my6o4yHO-KOIOHHAIBHOTO
ruHbOJIA. 111 AMCKpeouTaluy ColLManv3Ma 3aoKeaHCKHe xo3sieBa ['opbaueBa Mojackasasiu
eMy, Tle pa3noObiTb “COBECTb HAllMM® — CPeOW BeTEpPaHOB- adraHieB” W SKOObI 4yooOM
VLEEBLINX “)KEPTB CTAJHMHCKHX penpeccHi” (OTYEro-TO BIOJHE OJ1aroroyyHO JOXKUBIIHX 10
KOHIIa BOCBMHIECATHIX, @ €llle U MojABU3aBIIMXCA Ha TyuyHOHM HHBe CMMH). XapakrepHo: B
Ope)XHEBCKHE BpEMEHa BbICIIAs BJIACTb 4YypajlaCh CBETCKOM JKM3HM U ObUla CKpPOMHa B
MOBENIEHHH, XOTS NPENCTaBUTENN €€ MOy4yaad MHOTOUHCIEHHbIE TOCYIapCTBEHHbIE HArpabl.
BoT Ha cTpemieHHU He adHIIMPOBaThb CBOW 3aC/IyTH U Chirpajiki Gechbl IJ1aCHOCTH, pasayBast
MH}BI O TOM, OYATO JUAEPHI AMTOXH 3aCTOS1 — He JINAEPb! BOBCE, [a U YILIEAIINE BOXKIN — He
BOXIOU. B 3TOM HM3KOM cocTs3aHuM C ymepminmu ['opbaueB cMor Ha BpeMs 063aBECTUCH
JIELIEBBIM aBTOPUTETOM U TOJYYUTb CTATyC rapaHTa IEPECTPOMKH. [‘apaHTbI-MTOCIENbIIIN



SKCIUTyaTUPOBAJIM TO YK€ HOY-Xay, YHHYTO)Kas UCTOPHUYECKYIO MMPEEMCTBEHHOCTb, M3Bpalllas
caMmy MJIEl0 ITporpecca 1 UICTOPHUYECKOH Ccynbbbl Hauuu [11].

Takum o6pa3om, OIOIUIEHHE HAeaNa HAUYWMHAETCs, KOrja HCK/IIOUEHHs CTaHOBATCA
MpaBUJIaMH, TEM CaMbIM TepsiS CBOIO WCKJIIOYHTENILHOCTb. HblHelHee (MHUIMMPOBAHHOE U
MIpoBOLIMpyeMOe 3arajioM) BOCCTAaHOBJIEHHME PYWH CTaJMHCKOTO aMIlipa U KOHAOBOTO
caMonypo-Iep)KaBUsi — He 0Oojlee UYeM 110y BOCKOBbIX GUIYp W pasBjieKaTeJIbHO-
OTBJIEKAIOLIMM OanaraH B ayxe [lucHemneHna, chabpHKOBAaHHBIM MO MOTHBAM HMIIEPCKHX
6aeK ¥ COBETCKUX MOJUTHYECKHX aHEKIOTOB. Kak HU CTpaHHO, B MOMOIIb KOJIOHU3aTOpaM —
YUCTO PYCCKas CKJIOHHOCTb K CaMOOTPUIIAHHIO, TOpbKas CaMOUPOHHA B3rJisAla Ha cebs u3
“rpekpacHoro nanéka”’, u3 “MHpa HEBO3MOKHOro". HO B pyCCKOM KEHOTH3ME 3aJIOKEH U
MOIIIHBIM CYyTIEPALIMOHHBIN CTHMYJI Pa3BUTHsA, COBEPLIEHCTBOBaHUA. Hecrpocra ogHOM U3
CaMblX OCMESIHHBIX COBETCKHX HWIHWOM CTajll0 [PECTIOBYTOE  “UyBCTBO TIJIyOOKOro
yIOBNETBOPeHUsA , credo 6aroCIOBEHHOrO OpeKHEBCKOro “3acrosi”. M TonbKo mnocne
TPULIATHUIETHETO MTOCTIIEPECTPOEYHOTO 3a3ePKaJibsl CI0BA 3TU CTaJIM MOHATHEE U OJIMKE HaM,
3aCUsB, KaK 3BE€3]Ibl, KOTOPbIE BCEr/Ia JIyYllle BUJHO CO JHA KOJIO/LA.

JCTEeTHKA H napagoxKcaJiidm

MoskHO 1 ipencTaBuTh Mctopuio? I'ne dopma ee?
HcTopHio BIIOJIHE MOXHO TOJIbKO YYBCTBOBAT.
3anavya UCTOpPHKAa — IouyATb Bora.

M. Ilozo0uH

Hcropus nuiercst B Ha3uAaHHe MMOTOMKaM, OHa HY)KHa JKHMBBIM M HENPEMEHHO JIO/DKHA
ObITb KMBOM, Nabbl yTelllaTb, BOCIHTBLIBATb U YYUTb. YPOKU €€ — B TOM, UYTO OHA HMEET
OOBIKHOBEHUE TTOBTOPSATHLCS, MPU3bIBas K paboTre Hap omwnbkamu. McTopuys He 1S anoJyioruu
MUHYBLLETO, & Paay OMPaBAaHUS JKHUBYILHX.

Hacraiotr BpemeHa, Korja y»ke He yCTpauBaeT yTWIWTapHble “Kak?” U “3aueM?”, mongaM
CTAHOBUTCS Majlo OOBEKTUBHOrO “nioueMy?”, 1 OHU BOIpOLIAIOT — 3a 4yTo? ['1aBHOe B Mo60M
HMCTOPUM — Yy3HaTb ee (HHAJ; CHe TparuyHoe 3HaHHE MpPHAAET €l OCOOyIo LIEHHOCTb B
CMBICJIE UCCTIEIOBAHHSA U HaJleNIAEeT CMBICJIOM 3CTETH3aLIMIO. FIcTOpHryecKkoe HccaenoBaHUe He
CJIEICTBEHHBIA 3KCIIEPUMEHT U HE HCYEPIILIBAETCS PEKOHCTPYKUHEN COOBITHH, OHO CKOpee
HY)KIa€TCS B pecTaBpall{ KyJIbTYPHOM MaMATH (B H3BECTHOM pOJIe 3TO TelUTajbThl
HaUHMOHAaJbHON WCTOPHH, BbIBOAMMbBIE U3 HEE CAaMOM KaK COMEPKHMOE M3 COJEpIKaHH).
YenoBeyeCK yM U BOOOpa)KEHHE TIOpasfo [e/MKAaTHEE M OpraHUYHEE BOCCTAHOBSAT
yTpayeHHble  ¢dparMeHTbl, HeXenn GOpMaabHO MPOCYMTAHHbIE  WHTEPIOJSILMU U
yCpenHeHHblEe OWUThI U ITUKCEJTU.

BeposATHO, yBa)kaeMblll 4UTaTeNb 3aMETWI: Halll TEKCT H300WIYeT OTPULIATEbHBIMU
YaCTULIAMU W aHTUTe3aMH. BO-NepBBIX, TEM CaMbIM [OJYEPKUBAETCS €ro IMOJEMUYHOCTb
(kcTaTH, BeCbMa CBOWCTBEHHasl TPAIWLIMAM PYCCKOU MbICIH). Bo-BTOpblx, 0603HauyaeTcs
arnogaTHyecKH XapaKTep ¥ METOJI U3JIOKEHH S, MO0 anodaThKa — 3TO UCKYCCTBO yOeXIaTh,
He apryMeHTHpys. Ml moToMy — MpHUHUMITHAIBHO 4yka0e KoHdpoHTauuu. [1o Ban.MypaBsbesy,
“BCe M3MEHEHHS B MHpE, H3y4YaeMble HAyKOH, SBJAIOTCS GYHKUMEH TO WM HHOU
MHOJKECTBEHHOCTHU 371eMeHTOB” [12]. [lonyyaeTcs, 4en0BEKY UCKIIOUUTENIBHO CJIOKHO OOBATH



BCEEIMHCTBO, MBIC/IUTh BHEBPEMEHHBIMU KaTeropusMmu. Hayka Ha Takoe He criocobHa, HO y
PEMMTHUO3HOTO Y TBOPYECKOT'O MBIIIIJIEHHS IIIaHChI ECTb.

OTpyHEM VIIPOLIEHUSA: YETOBEUYECTBO — BOBCE HE CTAaTUCTHYECKAsi COBOKYITHOCTb
“yenmoBEKOB”, Kyla IpaBWIbHEE MPENCTaB/IATbL €ro 0b6pas3oM, KOeMy [OJDKHO IpeObIBaTh B
rpsanyieM. CoOOpHOE YETOBEYECTBO MMPEB3OUIET ITPOTUBOPEYHS TIOOBIX TEOPUM ITPOrpecca:
1 MMCTUYECKHX, U TMO3UTHBUCTCKHX, U HAEATMCTUYECKHX. B KOHEUHOM cueTe, COp OBYX
MHPOB (COBETCKOrO U OYypKya3HOro) TOKE YKOPEHEH B CHMBOJIE BEPbBI — BOMPOCE O
peasbHOCTU MOCTPOEHHST KOMMYHU3Ma. BO3MOKHO, OTTOTO YTO PyCCKOE CI0BO “MOCTpOEHHE”
rapajioKkCcajJbHO CYIIECTBYET B HM3MEPEHUSAX U IIpolecca, MW wuTora. Pesynbrarto-
OPUEHTUPOBAHHLIE TNTyMATCH, Bepyiolue B [IyTh MOABKHUKU — CTPOAT. Mbl yOEXIEHbBI B
HCTHHHOCTH COBETCKOW MapafurMbl, TO€ €OWUHBbIM BEKTOP YEJIOBEYECKOU MCTOPHUH —
OCBOOOXKIEHHE TPYIa BO UMsI COTBOPEHUS CBETJIOrO OYAYILIETO paay BCEX U IS KaXKIOTrO.

BHe coMHEHHH, pyccKasi MCTOPUS YHUKaJIbHa, HO NP 3TOM OTHIOAb HE JIOKajbHa, HE
obocobneHHa MW HE TIIOMeYeHa BEYHbIM OpPJbIHCKHMM SIPJBIKOM €Bpa3uHCTBa. Eciam
paccMaTpuBaTh 3anan ¥ Poccuio B IlaHe BJACTH, HAMHLIO YOWMBHUTENIbHAs CHHXPOHU3ALMA
¢dopM mnpaBneHus: BOeHHas AEMOKpaATHs, paHHedeoanbHble MOHAPXHH, Pas3apoOEHHOCTb,
HallMOHAJIbHbIE TOCYapCTBa, COCJIOBHO-TIPENCTAaBUTEbHbIE MOHAPXUM, ITPOCBELLEHHBIN
abcomoTuaM U T.O. [Ipy cpaBHEHHMH B KOHTEKCTE TEXHOJIOTHYECKOTO POCTa — BBISBJIAETCS
OYEBHAHOE 3amnasfblBaHue Haied crpaHbl. COMocTaBisAs  UCTOPHUIO  PUIOCOdUH,
OOHapy)KMBAaeEM  PEOKOCTHYIO  CTaTHKY, HE3bIOJIEMOCTb PYCCKOM  KapTHHBI  MHpa
(“ocTaHOBUBILIMECST YaCbl XOTA Obl JBaKObl B CYTKH [OKAa3bIBAIOT ITPABHJIbHOE BpeEMA’),
0COOEHHO — Ha ($OHE 3apyOEeKHOrO MUPOBO33PEHUYECKOrO aCCOPTUMEHTA. B HTOre MoXHO
CKasaTb, UYTO TPH BbIOpPAHHBIX CHCTEMbI KOOPAUHAT BITOJIHE 0OpPa3yIoT 111 Poccyu 1enoctHoe
MMPOCTPAHCTBO UCTOPHYECKOTO BPEMEHH, TOTIA Kak OyprKya3Hasi T'yMaHUTApPHUCTUKA 3a4acTylo
0oOCNy)KMBaeT IMOTPEOHOCTH, ajanTHPysS PealbHOCTb K OYEBHMAHOCTH, YIpPOILas BEYHOE OO0

oTHocuTenbHoro. Orcioga — pasHble (GOpPMbl JOEeTEPMHHH3MA, TOJEPAHTHOCTb, KBa3u-
KOHLIEMUUK (MOJEPH, IMOCTMOJEPH), HUTHMJIM3M M OYeHb MHOTO KPHUTHKHM — HEe BCETna,
BIIPOYEM, KOHCTPYKTHBHOH. EcTecTBeHHO, 6€3 KPUTHMKU M CPaBHEHHW — HUKyJa, HO €e

MpenHa3HauYeHHE COCTOUT B €€ JKe MPEBOCXOKIEHUH, CyTIEpaLIUHU.

Htak, Poccusa — ¥ BOpsMb MHas IJIaHETa, HO BMECTE C IJIaHETOM 3arajia BpalllaeTcs o
pasHbIM OpOHTaM BOKPYT €AWHbIX XPHCTHMAHCKHUX HaeasnoB. JIpyrod BOMNpPOC, 4YTO 3amnaj
NeEpMaHEHTHO 3KCIEPHMEHTHPYET C HACTPOMKAMHU paauyca OpOUTbI U CKOPOCTH BpallleHHUs,
IJIaHUPYs Bbicanky Ha CBETHIO U €ro OiKavillee MPUCBOEHUE (IHaIeKTHKa JTODKHOTO U
cyllero, MetTausruIeCcKoro 1 aMIUpUIeCcKoro), a Poccusa oTHOCHUTCA K cakpasbHOMY CBETHITY
nopobatoiiie 61aroroBeHO, OpPOUTY HE MEHSET U CKOpEee OMYCTHUT KOHELL CBeTa y Cebsl, YeM
HMCUE3HOBEHHE UCTOYHHKA CBETA.

B03MOKHO, Mbl OOMYCTHIM HE BIOJHE aKaleMH4Hyl0 OOpa3HOCTb, MeTapOPUYHOCTH
H3JIOJKEHHA, HO M 3TO — CHOBa B PYCJ/IE€ HAllMOHAJbHOW Tpamuuuu. Ham mpencrasnsercs,
ACTETU3alUA €CTb TOT NyTb (6E3yCIOBHO, CJOKHBIM), KOTOPbIA U HE PACCOPHT JIIOAEH, U
HallOMHUT KM: B KaXKX/IOM JKMBET UYBCTBO IIPEKPACHOrO; IpeJHa3HaueHHe 4YeJloBeKa —
TBOPYECKUH TOMCK rapMOHHH B cebe M BO BCEM OKpyKawlleM. B Takom mnonxopme Bcerna
npebyneT U Hay4yHasi, U COObITHHMHAs HOBU3HA. DCTETHKA UCTOPHH I10-PYCCKHU HEMBICIMMA 06€e3
napagoKcaarsMma.
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