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PRINCIPLES OF MONUMENTALITY IN THE ENVIRONMENTAL TRADITION.
Study of Maekawa Kunio and Tange Kenzd’s Architectural Discourse.

Maekawa Kunio Nishida Kitard Tange Kenzd

Environment Discourse Monumentality

1. Purpose of the study

Tange was confronted with Monumentality (kinenhisei) and
Traditionality (dentdsei) in the competition for the “Planning
of the Memorial of the Construction of the Greater East-Asia
Co Prosperity Sphere” (Daitdba Memorial) in 1942. This
project introduced a new conception of monumentality based
both on Japanese environmental culture, and on a modern
planning of the territorial scales.

The purpose of this study is to show that the principles
of Tange’s Monumentality are based in the specificity of the
Japanese relation with the environment, and linked to his
intention of designing a modern urban scheme. Considering
that the reflection of Tange Kenzd was also part of the spirit
of his epoch, and taking into account the influence of his
master Maekawa Kunio at the beginning of his career, the
reference to Maekawa’s writings gives some clues to get a
fuller understanding of Tange’s thought. In this perspective,
Maekawa’s essay on Tradition and Creation — concepts that
are the milestones of Tange’s principles of Monumentality —
appears like a fundamental theory for Tange’s intention to
create a modern architecture based on Japanese culture. The
link between Maekawa’s way of thinking and the philosophy
of Nishida Kitar6 makes it possible to draw some connection
between philosophy and architecture, and understanding the
originality of Monumentality in Japanese architecture.

The purpose of the author is to present the fundamental
elements (in relation to nature, tradition and creation, in the
environmental sphere) that partake of the conception and
definition process of this Monumentality.

2. Mackawa Kunio’s conception
Creation ’
In the issue of December 1942 of Kenchiku Zasshi, Maekawa
Kunio, be member of the jury for Daitéa Memorial
competition of the Architectural Institute, wrote a comment
about the judgment of the competition and a personal essay
named: “Note — About the Tradition and the Creation of
Architecture” (Maekawa, 1942.12). As studied in a previous
paper, Tange Kenzd had introduced the concepts of Tradition
and Creation in his “Homage to Michelangelo”, and it is
importaht to see what was the idea of Maekawa on the same
concepts. Published during the debate on architecture of the
Daitda, this essay was related to Dait6a’s political issue but it
constitutes, above all, a reflection on the relation between
contemporary architecture and Japanese culture. In his essay,
Maeckawa considers that (architectural) culture is an
expression of (architectural) tradition, which was itself born
from an interpretation of the forms that are inside nature.

The analysis of this essay reveals that Maekawa Kunio’s
way of thinking was influenced by the ideas of the Nishida

of Tradition and
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Kitard, about foundations of Japanese culture. The

comparison between his writings and Nishida’s — particularly

The Problem of Japanese Culture — shows that Maekawa
tried to apply Nishida’s problematic to a new definition of

Japanese architectural culture. According to Maekawa, the

identity of architectural culture is given by the specificity of

his relation to environment, through the concepts of

Tradition and Creation. As shown in the following analysis,

Tradition and Creation are working at the transformation of

the environment.

3. Form as a unifying expression of environment

In his philosophical essay on the origin of Tradition and
Creation, Maekawa was influenced by Nishida’s concepts of
“contradictory unification”, “nature” (shizen), and to
aphorisms such as:

“From the thing that is created to the thing that creates, form is

defining form itself” (Nishida, 1940)

Maekawa wrote:

“If we assert that culture is the creative expression of the vital
force of humanity we must understand that nature is a “thing
that is created” and that it is impossible to conceive culture
without thinking about “form”. This “form” forms a
contradictory unity with environment. More than a dynamic
and harmonic concept, this form is a “changing form”, a “living
form” that gives birth to an environmental tradition.”
(Mackawa, 1942.12)

According to Maekawa, man created culture by giving a
form to nature. Thinking about culture is to consider the
“form” emerging from the transformation of nature. This
form influences culture by living and changing inside the
environment, it is part of environment, so that it creates an
environmental culture.

In this text, Maekawa refers to Nishida’s concept of
“contradictory unification”, according to which things that
are apparently contradictories — such as nature and culture;
man (“subject”) and environment —, are in a unifying process.
This unification appears when things enter in relation one
with the other. For example, when man creates forms from
nature, he produces a culture that becomes part of nature, and
this creation shapes the environment that influences him back.
The form created by man forms the environment where man
is living; Maekawa named it “environmental tradition”,
which is changing by itself.

Mackawa explained how this tradition is created from
nature and transmitted through creation:

“What gives birth to the form of architecture?

At the beginning of humanity, man started to build a shelter to

protect himself from rain, wind and snow, and the idea of this
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structure was suggested to him by something in nature. (...)
Culture appeared as the technological response that man gave
to the call of nature. The grotto that he excavated and the hut
that he built ended in becoming a part of nature, when this
“second nature” called man again, he built the second grotto
and the second hut. It is this primitive way of transmission of
creation that perpetuated the primitive tradition.” (Maekawa,
1942.12)

This interpretation of Maekawa helps to understand the
relation between man and its environment. He explained that,
in the process of living inside nature, and the necessity to
protect from the conditions of the climate, man transforms
nature; he asserted that the first forms created by man were
encountered, “suggested by something”, in nature itself. The
form created as a response to the conditions of the climate
became a “second nature”, which became a new reference for
the creation of forms. Tradition appeared when the form of
nature took the form of a second nature. The second nature
unifies with nature to become a subjective nature (a man-
made nature) that incorporates man and communicates with
him. Maekawa called the passage from one nature to another
one the primitive process of creation.

As Nishida wrote:

“Creating things does not mean moving or changing the world

from the exterior. We are born in a historical and social world,

we create things with the technique and by creating we create

ourselves.” (Nishida, 1940).

Technique, and, by extension, Architecture, is the mean
to create and perpetuate tradition, and to finally unify man
and his environment.

“Technique unifies man and nature, subject and environment.”

(Nishida, 1940)

4. “Contradictory unification” of Tradition and Creation

’-':) Form

Creation / Environment \Tradition
nd ——

2" Nature™ g~
Nature

Creation and Tradition in the Environment.

Inside the Environment, Form is created from Nature [by

Creation] and Form becomes a 2™ Nature [by Tradition]; Then,

Form is created from Nature and/or 2™ Nature, and the 2™ Nature
is constantly transforming.

According to Maekawa, Man has created Culture, and
Form from an interpretation of Nature. It is the fundamental
principle of Creation that creates Form. Then, from the
created Form (Nishida: “the thing that is created”) a Second
Nature is formed and gives form to new forms (Nishida: “the
thing that creates”). It is by Tradition that Form becomes the
2" Nature, and constitutes an expressive environment for the
Creation of Form.

Tradition and Creation are working together in this
cyclic process of “self-formation” of the world, so that, as
Nishida explained it, man and his environment are unifying
and interacting constantly.

“In the process of self-formation of the historical world, the

subject determines the environment and the environment

determines the subject: man creates the environment and the

environment creates man” (Nishida, 1940)

Maekawa found in Nishida’s concept of “contradictory
unification” an answer to the conciliation of the contradictory
elements of Tradition and Creation; this contradictory
unification of Tradition and Creation is at the basis of
Tange’s Monumentality.

“The creation of form is the contradictory unification between

objectivity and subjectivity, it is the dynamic unification

between the interior nature of man and the exterior world, it is,
in other words, the unification of the contrary elements of

expressive environment and fundamental principle.” (Maekawa,
1942.12)

According to Maekawa, the environment is the Tradition,
as the whole of already created forms, and the fundamental
principle, that forms the things that do not yet have an image,
is the Creation. The past Tradition and the future Creation
are born and unifying in the same milieu (the “historical
present”), thus:

“In a word, tradition is in fact a creative tradition and creation

is a creation based on tradition.” (idem)

In conclusion of his essay, Maekawa repeats the
necessity to take into account the totality of the concept of
environment for the creation of architectural forms:

“I think that the most important is to think about “form” as a

phenomenon that confronts the whole environment and not

only as an abstraction of a specific fragment of the
environment.” (Maekawa, 1942.12)

The form that confronts the “whole environment” is working
as a unification of nature and culture, tradition and creation,
and it does not only refer to one single aspect of them.
Interpreting Maekawa’s discourse, the form of architecture
cannot rely only on tradition or creation and it must be rooted
in and concerned in environmental issues, such as, for
instance, territorial planning.

Future development

The author aims to show that Maekawa Kunio’s conception
of the Environmental tradition will be applied by Tange
Kenz6 as a principle of Monumentality in the Environmental
Planning of his entry for the Daitéa Memorial.
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