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Settlement and Crusade
in the Thirteenth Century

Settlement and Crusade in the Thirteenth Century sheds new light on formerly
less explored aspects of the crusading movement and the Latin East during the
thirteenth century.

In commemoration of the 800th anniversary of the construction of ‘Atlit Castle,
a significant section of this volume is dedicated to the castle, which was one
of the most impressive built in the Latin East. Scholarly debate has centred on
the reasons behind the construction of the castle, its role in the defence of the
Kingdom of Jerusalem during the thirteenth century, and its significance for the
Templar order. The studies in this volume shed new light on diverse aspects of
the site, including its cemetery and the surveys conducted there. Further chapters
examine Cyprus during the thirteenth century, which under the Lusignan dynasty
was an important centre of Latin settlement in the East, and a major trade centre.
These chapters present new contributions regarding the complex visual culture
which developed on the island, the relation between different social groups, and
settlement patterns.

Adopting a multidisciplinary approach, this book will be of interest to scholars
and students of the medieval period, as well as those interested in the Crusades,
archaeology, material culture, and art history.

Gil Fishhof teaches medieval and crusader art history at the University of Haifa.
He specialises in French Romanesque art and crusader art.

Judith Bronstein teaches medieval history at the University of Haifa. Her
research focuses on the military orders, the Latin East, and modern perceptions
of the Crusades.

Vardit R. Shotten-Hallel is an archaeologist at the Archaeological Research
Department, Israel Antiquities Authority. Her research focuses on various aspects
of architecture in the Middle Ages. She is founder and director of ‘Atlit Castle
Project.
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11 Arab Christian refugees in
Lusignan Cyprus during the
thirteenth century

Pictorial impact and evidence”

Geoffrey Meyer-Fernandez

When Guy de Lusignan became Lord of Cyprus in May 1192,' Byzantine paint-
ing was flourishing on the island. The famous wall paintings at the Church of the
Panagia Arakiotissa in Lagoudera were completed eight months later, in Decem-
ber of that year. Commissioned by the “lord” (cv0éving) Leon, the fresco cycle is
one of the best examples of late Comnenian monumental painting to be preserved
from the Byzantine world.? In Cyprus, the masterpieces produced before and at
the moment of the Latin establishment were used as models for local painters who
worked during the thirteenth century.> Only a few noteworthy changes occurred
in the insular pictorial production during the first three quarters of that century.
Patrons continued to commission wall paintings in the Comnenian style and ico-
nography. The monumental programme of the Archangel Michael at Kato Lefkara
is characteristic of that continuity.* Executed around the 1220s, it reflects features
of Cyprus’s earlier twelfth-century Byzantine tradition. The name of the main
donor — the priest Michail tou Pilea — appears in a prayer placed on the central
register of the apse. This place had already been chosen a century earlier (1105—
1106) by Nikephoros Ischyrios, the patron of the Panagia Phorbiotissa church
at Asinou.> Also, the Mandylion depicted over the south door at Kato Lefkara
finds its roots in local tradition. The iconography, the style and the location of this
composition seem to imitate the Holy tile that was painted at Lagoudera around
30 years previously.® The Church of the Panagia Amasgou at Monagri, adorned in
part in the early twelfth century, was embellished by a new cycle, probably around
1220. Like those of Kato Lefkara, the paintings of Monagri post-date the crusader
conquest by a generation and show the continuity of the Comnenian style.”

As a former Byzantine island, Cyprus remained mostly populated by Greeks after
the Frankish settlement of 1192.% The Latins, exclusively represented by Italians
before the Franks’ arrival,” became more numerous and varied. Political power was
in the hands of the Frankish settlers.!® Before the Lusignans arrived on the island,
eastern Christians were already present. The Armenians were probably the largest
minority group, followed by the Maronites, and the Christian Syrians of various
rites. However, eastern Christians from various social strata became increasingly
numerous in Cyprus after the takeover by Guy de Lusignan.!! The first wave of
immigrants must be placed in the period immediately following the Franks’ arrival.
With the coming of the Lusignans, the Maronites and Syrians (Orthodox, Jacobite,
and Nestorian) became the largest ethnic groups after the Greeks and the Latins.!?
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Artists and craftspeople were certainly part of those newcomers. A French version
of Guillaume de Tyr’s Historia copied at Acre around 1280,'* whose author used
Ernoul’s chronicle — a Frank from Syria who obtained properties in Cyprus and
a contemporary of the island’s conquest'* — mentions Arabic-speaking “masons”
and “scribes” who went to Cyprus during Guy de Lusignan’s rule, motivated by
economic reasons.!” The population movement continued and incoming refugees
must have been particularly numerous in the second half of the thirteenth century,
following the loss of Christian-held cities in Syria and Palestine to the Muslims.
The last and more important population movement is the one that occurred after the
fall of Acre in 1291.'® The non-Latin inhabitants from the crusader ports of Syria
crowded into Famagusta. These people, mostly Arabic-speaking Christians, may
well have outnumbered the city’s Greek population.!” At the same time, Cypriot
painting started to change. Although it was still rooted in the Comnenian artistic
production, the local production gained a more predominant eastern flavour through
the massive influx of settlers from the Holy Land during the last quarter of the thir-
teenth century. This impact appears, first of all, in the style. It is easily discernible
by comparing, for instance, the midwife bathing the new-born Jesus painted in the
Nativity scene in Lagoudera (1192),'8 with the same figure depicted in Moutoullas’
church (1280)"° (Figure 11.1).

The position and the iconography of the two midwives are similar. However, the
style of the midwife represented at Moutoullas is completely different from the one
at Lagoudera. The dominant stylistic features at Moutoullas are a decorative lin-
earity, a two-dimensional rendering of body and draperies, a standardised manner

Figure 11.1 Lagoudera, Church of the Panagia Arakiotissa, detail of the Nativity of Christ,
1192/Moutoullas, Church of the Panagia, detail of the Nativity of Christ, 1280

Source: Author.
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of rendering the eyes resulting in a staring gaze, and rather flat facial modelling
in subdued tones. The style of the midwife of Moutoullas, or that of the archangel
Gabriel depicted in the same cycle,? are particularly close to the Salome depicted
in the Lebanese Church of Saydet al-Hagle in Bsarma (c.1260).2' The develop-
ment of simplified, schematic, and linear stylistic trends has also been observed
in other Latin-held Byzantine provinces, such as the Peloponnese and Attica.?
Nevertheless, the modification of style in Cyprus must have been a result of the
eastern Christians’ arrival on the island. They brought a style developed in the
Levant: the so-called “maniera syriaca.”* This style was most certainly promoted
by the Latin refugees fleeing from the Muslims’ advance. In the Holy Land, Franks
often hired eastern Christian artists. Several paintings from various media dem-
onstrate this: the mosaics of Bethlehem basilica which retain the bilingual (Latin
and Syriac) signature of one of its executors, the Arab Christian deacon Basilius
(c.1167-1169);%* the frescoes of the Crac des Chevaliers and Margat fortresses
(late twelfth—early thirteenth centuries);? and the Sinai icon showing Saint Sergius
and a female supplicant (1260s)%* (Figure 11.2, right).

The Syrians from the crusader states of the Holy Land once established in
Cyprus, maintained a favoured status and close ties with the Franks.?” Regarding
the artistic production, Annemarie Weyl Carr has shown that the “Frankish patrons
[of the island] had adopted eastern Christian forms.”?® A recently referenced icon?
nicely demonstrates this promotion of the “maniera syriaca” by the insular Latin
community (Figure 11.3). Currently housed at the Museum of the Foundation of

Figure 11.2 Kyperounta, museum of the Holy Cross, detail of the icon of Saint Marina
with scenes of her life, second half of the thirteenth century/Sinai, monastery
of Saint Catherine, icon of Saint Sergius with a female supplicant, 1260s

Source: Left author/Right by permission of Saint Catherine’s Monastery, Sinai, Egypt. Photograph courtesy
of Michigan-Princeton-Alexandria Expeditions to Mount Sinai.
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Figure 11.3 Nicosia, Byzantine Museum of the Archbishop Makarios III Foundation, icon
of the Nativity of Christ with a female supplicant, end of the thirteenth century

Source: Courtesy of the Byzantine Museum of the Archbishop Makarios 111 Foundation.

Archbishop Makarios III in Nicosia, the panel comes from the Holy Archbishop
of Cyprus’s collection without any knowledge of its original context of exhibition.
However, details displayed on the painting provide some insights into its commis-
sion. The icon represents the Nativity of Christ. An anonymous female supplicant
appears in the lower left portion of the scene (Figure 11.3, right).

She wears a long scarlet dress with tightly fitted, wrist-length sleeves: the so-
called cotte. This coloured garment, which appears in this form in France from the
thirteenth century onwards, seems to have been in fashion among Latin women
in Cyprus at the end of that century.3® The woman’s kneeling position and her
upright posture with hands clasped in prayer is typical in western Christian ico-
nography.’! Nonetheless, the evidence of her religious affiliation is seen in the
paternoster beads that she carries. “They were prayer mnemonics, used by monks
and laypeople of the Roman-rite who did not know enough Latin to recite a full
complement of psalms and prayers and were thus encouraged (or required) to
repeat the Lord’s Prayer instead.”? The female patron commissioned her icon, not
from a Cypriot painter, but apparently from an eastern Christian who came from
the mainland. The style of the painting clearly belongs to the “maniera syriaca”
trend. The face of Jesus who is placed in his bath recalls the one of Saint Theodore
depicted in Mar Tadros Lebanese Church of Bahdeidat (c.1250-1270).3% The old
shepherd’s figure closely resembles the apostle Mark, painted in the Syrian mon-
astery of Mar Yakub at Qara (before 1266)3* (Figure 11.4).
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Figure 11.4 Nicosia, Byzantine Museum of the Archbishop Makarios III Foundation,
detail of the icon of the Nativity of Christ with a female supplicant, end of the
thirteenth century/Qara, monastery of Mar Yakub, detail of the apostle Mark,
before 1266

Source: Left courtesy of the Byzantine Museum of the Archbishop Makarios III Foundation/Right Mat
Immerzeel/Paul van Moorsel Centre, VU Amsterdam.

The manner in which the donor is integrated into the sacred scene is a practice
shared by paintings from various media executed in the County of Tripoli and the
Armenian kingdom of Cilicia between the second half of the thirteenth century
and the first half of the fourteenth century. For example, in the Dormition fresco at
the Maronite Church of Maad, a priest is depicted praying to the right of the Jew
Jephonias (¢.1250-1270).% In the Nativity miniature of the priest Andreas’s Gos-
pels, the Cilician illuminator Sargis Pidsak has represented an Armenian princess
pouring the water into Jesus’s bath and another one praying behind her (1336).3
Queen Mariun’s Gospels — another manuscript painted by the same artist — show
a similar pouring princess included in the scene of the Nativity; the same girl is
spreading a garment under the feet of the donkey in the miniature of the Entry into
Jerusalem; and the queen herself is praying at the foot of the cross in the depiction
of the Deposition (1346).37 As in these eastern paintings, the donor of the Cypriot
icon is depicted at the same scale as the sacred figures. In addition, the crowns
worn by the Magi resemble the iconographic type figured in works of crusader and
Cilician art. Similar three-pointed-edge crowns adorned with fleur-de-lys motives
appear in several miniatures of the Histoire Ancienne jusqu’a César produced
in Acre for a Frankish audience (c.1285);®® in the frontispiece of the Armenian
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translation of the Assises of Antioch showing King Lewon IV (1331);* and in the
miniature of the aforementioned Cilician Gospels executed for the priest Andreas
(1336). The reason why the Latin patron sent for an eastern Christian could prob-
ably be explained by the fact that the Syrian population of Cyprus was closely
associated with the Frankish settlers during the thirteenth century. Moreover, the
very theme of the icon — that is the Nativity — may have prompted the Frankish
lady to call upon a painter from the Holy Land. A confraternity of “Saint George
and Bethlehem” based in Acre before its fall in 1291 is attested by textual sources.
Its members were Melkites placed under the protection of the military saint and
the shrine of the Nativity. We do not know if this corporation was specifically
attached to the pilgrimage to Lydda and Bethlehem or to the maintenance of these
two loci sancti.** However, one may wonder if that confraternity, whose mem-
bers lived in the former capital of the Latin Kingdom of Jerusalem from where
many refugees left for Cyprus, included painters specialised in depicting subjects
related to Saint George and the Nativity of Christ. Once installed on the island,
such artists could have been hired by Frankish patrons also coming from Acre.

In addition to the style, iconography, and content are two areas through which
eastern Christians introduced new ideas into Cypriot pictorial production. We are
indebted to several scholars who have already collected painted evidence showing
the movement of artistic conventions into Cyprus from the mainland. Weyl Carr
has pointed out that the inclusion of the manus Dei, issuing from a segment of
heaven in the upper right corner of Saint George on horseback’s depiction at the
Church of Moutoullas, (1280) is paralleled only in monuments of Syria, Lebanon,
and Egypt.*! She has also underlined that the white horse painted in the Cypriot
Church of Sotera has the same beta-shape bit as the horses depicted on two icons
from Sinai that have been attributed to a Syrian painter from the County of Tripoli
(1260s)* (Figure 11.2, right). The motive also appears on the unpublished fresco
of Saint George at the homonymous Church of Choulou (Paphos district).*3 It
was already employed by the Arab painter-monk Sarkis ibn Gali ibn Barran who
depicted Saint Bacchus in the Syrian monastery of Deir Mar Musa al-Habashi
near Nebek (1208-1209).4 Weyl Carr has demonstrated that the triumphal arch of
the Panagia Phorbiotissa at Asinou (last quarter of the thirteenth century) — with
its representation of John of Damascus associated with the Sacrifice of Isaac — reflects
a trend rooted in Syrian and Coptic monumental tradition.*’ It seems that some
decorative patterns were also introduced into Cypriot production from the main-
land. Thus, the cycle of Moutoullas displays sacred figures placed underneath an
arcade decorated with an interlacing pattern which is widespread in the ornamental
repertoire of the Lebanese and Syrian churches during the thirteenth century.*®
In the Cypriot monument, Saint George is represented riding a horse and killing
a dragon with his spear. The dragon’s appearance is particularly interesting. It
is a hybrid creature depicted as a snake from the waist down and as a crowned
human being for the upper part of its body and head. After Doula Mouriki, who
has suggested that this iconography reveals a connection with the Georgian tradi-
tion,*” Nina lamanidzé has recently argued that the Moutoullas fresco would have
been of “Georgian influence.™® It is true that Georgian representations of holy
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horsemen killing dragons are attested since the early Christian period, and that
images of Saint George slaying a sovereign (sometimes identified with Diocletian)
are widespread in Georgia from the tenth and eleventh centuries.* In addition, a
Georgian monastic community founded at Gialia (Paphos district) during the tenth
century was worshipping the military saint since the late eleventh or early twelfth
century. The Panagia Chrysogialiotissa was restored at the beginning of the thir-
teenth century, apparently with Queen Tamar’s patronage. Between the end of the
thirteenth and the beginning of the fourteenth century, the monastery received a
mural representation of a holy horseman — certainly George — holding his lance
down, most certainly in order to strike down an enemy.*® But the seductive hypoth-
esis of a “Georgian influence” on the paintings of Moutoullas has its limitations.
To my knowledge, no image of a holy horseman striking a half-man, half-snake
creature with his spear is documented in medieval Georgia. By contrast, however,
one can find the same iconographic feature in the Levantine regions of Egypt,
Lebanon, and Cappadocia. Examples include the representation of Saint Theodore
in a manuscript from Fayoum (early tenth century);*' the same subject painted in
Mar Tadros Lebanese Church of Bahdeidat (c.1250-1270);3? and the fragmentary
fresco depicting Saint George in the homonymous church at Ortakdy (thirteenth
century).>® Finally, the epithet of George at Moutoullas, who refers to him as
“0 KAIIITAAOZ” (“the Cappadocian”), suggests that the iconographic model used
by the painter has its origins in the eastern basin of the Mediterranean. D. Mouriki
was probably correct when writing that the Cypriot fresco is dependent on “Eastern
iconographic models.”*

As these scholars have done, I would like to add further pictorial evidence
supporting the movement of artistic conventions into Cyprus from the mainland.
Some impact of painting by eastern Christians can be seen in the Cypriot vita
icon of Saint Marina that comes from the homonymous church at Kyperounta.
Commissioned by a Greek monk named Markos whose prayer is written on the
lower right-hand side of the central composition, the painting shows the saint’s
portrait surrounded by 12 episodes of her martyrdom.3 The first scene of the
narration, placed on the top left-hand corner of the frame, depicts the meeting
between Marina and the governor Olybrios on horseback. Both the figures of the
ruler and his horse recall the Saint Sergius’s effigy painted on the aforementioned
Sinaitic icon that has been attributed to a Syrian Christian painter from the County
of Tripoli (1260s)* (Figure 11.2). Another painted panel from Saint Catherine’s
monastery shares several iconographic elements that appear in Cypriot pictorial
production carried out during the last quarter of the thirteenth century. Painted
around 1300, it has been attributed to an Armenian painter from Cilicia. It repre-
sents the Nativity at the bottom of the composition and the Crucifixion above.>’
Both the starry backgrounds and the rampant lion displayed on Longinus’s shield
with a red background appear in the fresco cycle of Saint Herakleidios Church
in the monastery of Saint John Lampadistes at Kalopanayiotis (c.1265-1280).8
Similar schematic sketching and the monochrome manner of representing horned
animals in the Nativity composition are adopted for the same scene at the Panagia
of Moutoullas (1280).% In addition, the seated cross-legged posture adopted by the
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shepherd playing music in the Nativity scene of the Sinaitic icon is encountered in
the Church of Panagia Phorbiotissa at Asinou (last quarter of the thirteenth cen-
tury). One of the two youths accompanied by the grazing donkey, and associated
with the scene of the Sacrifice of Isaac, adopts this position. As previously men-
tioned, the triumphal arch’s programme of this Cypriot church has been linked to
eastern Christian tradition.®® To my knowledge, this is the first appearance of that
specific iconography in the island’s pictorial production. The seated cross-legged
posture was shared by several cultures of the Mediterranean East. One can find
it in many artworks of various media and contexts from Egypt to Cilicia in the
thirteenth century. Some notable examples include: a screen showing two musi-
cians on the Coptic wooden screen removed from the Church of Sitt Barbara in
Old Cairo (eleventh century);%! two miniatures of the Histoire Ancienne jusqu’a
César copied in Acre for Franks (c.1285);% the representation of the Judgment
of Caiaphas from a Syriac Gospel Lectionary (¢.1216-1220);%* a basin made in
Syria by the coppersmith Dawud ibn Salama al-Mawsili (1252—1253);%* and the
miniature of the Feeding of the Five Thousand attributed to the Cilician Armenian
painter T’oros Roslin and his assistants in a manuscript commissioned by the
Prince Vasak (c.1268).% It should be noted that, like the two latter examples, the
mural of Asinou represents a character seated in cross-legged posture associated
with another one who is on his knees.

In Lusignan Cyprus, the first known paintings carried out by eastern artists for an
oriental Christian sanctuary are preserved in Famagusta, the former island’s main
port that accommodated a multitude of Arabic-speaking Christians at the end of
the thirteenth century.®® They were made for the Syriac-rite — probably Maronite —
church known as Saint George Exorinos.®” The best-preserved frescoed panel of
the oldest murals is placed on the western wall, to the left of the door (Figure 11.5).
Executed around 1300, it represents three standing saints: Paraskeve flanked by
Nuhra and an unidentified monk. The composition has stylistic features which
point to connections with the Syro-Lebanese mainland. Again, we encounter the
tendency for simplification, schematisation, and linearity that has been previously
mentioned. Furthermore, Saint Nuhra is a martyr worshipped exclusively in the

Figure 11.5 Famagusta, Church of Saint George Exorinos, Saints Nuhra, Paraskeve, and
an unidentified monastic saint, ¢.1300/details of the mural

Source: Author.
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predominantly Maronite districts of Jubail and Batroun, in present-day Lebanon.
However, the most significant elements are the inscriptions which identify the
sacred figures. They are written in estrangelo script, a type of writing employed
in the thirteenth century by almost all the Arabic Christian communities which
practised the Syriac-rite. The artist who carried out the mural painting has been
identified by Michele Bacci as a “refugee from the Syrian coast.”® So, as soon as
they had settled in Famagusta, some eastern Christians built their own church and
embellished it with the work of their own painters, using eastern artistic trends and
Syriac inscriptions in their compositions. The Cypriot coastal city has one more
former shrine that can be related to another oriental rite: The Nestorian. Several
textual sources dating back to the Genoese period (fifteenth century) claim that a
Syrian Christian merchant (sometimes referred to as Nestorian) living in Fama-
gusta, erected on his own, a church dedicated to Saints Peter and Paul out of part of
the profit he had made during a trading venture to Syria at the time of King Peter
I’s rule (1359-1369). It has been identified with the large monument (presently
known by its Turkish name, Sinan Pasa Camii) situated at the southwest of the
Lusignan palace. During restorations carried out inside the edifice in the 1930s,
a Syriac monumental inscription was discovered on the plastered interior. It men-
tions an unspecified act of patronage completed in 1351-1352. If the monument is
the one referenced in the medieval textual sources, this would mean that the Syrian
merchant erected his church on the site of an earlier eastern-rite shrine. This could
very well be the oriental-rite church mentioned in Famagusta at least from 1301.%°
Unfortunately, its original mural paintings have almost entirely disappeared.” It is
therefore unclear if this former church ever received a monumental cycle executed
by an eastern Christian artist.

Cypriot painting has always shared common features with the artistic produc-
tion of the Middle East due to the island’s geographical position. However, during
the second half of the thirteenth century, the establishment of refugees from the
Holy Land played a key role in developing the eastern flavour of the insular pic-
torial production. This change can be seen in the preserved mural paintings and
icons not only from urban centres and their suburbs but also from isolated moun-
tainous regions of the Lusignan Kingdom. Evidence from rural areas has not yet
been fully surveyed and work remains to be done. Thus, the Arabic inscriptions on
the reverse side of two icons (end of the thirteenth century) housed at the monas-
tery of Saint John Lampadistes at Kalopanayiotis, situated in the heart of Troodos,
remain to be studied and published.”’ As shown simultaneously by the painted
panel housed at the Byzantine Museum of Nicosia, the Moutoullas cycle, the icon
of Kyperounta, and the frescoes preserved in Saint George Exorinos, the stylistic
change towards the “maniera syriaca” was promoted by the same intensity by
all the Cypriot patrons, irrespective of their ethnic origins, religious affiliation,
or social position. The capacity to adapt, the mobility, as well as the privileged
status of the eastern Christians can possibly explain both why they have been
especially attractive to Latins and Greeks and why they had such a strong impact
on the island’s painting production. Once established in Cyprus, eastern Chris-
tians occupied prominent posts in the royal administration and played a key role
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in trade, an area in which they excelled and which ultimately made them rich. The
wealth of some Syrians is attested by various textual sources, which attribute the
building of churches to them.”> They commissioned tombstones’ and hired art-
ists from their own communities for the decoration of their sanctuaries. A specific
preserved icon mostly illustrates the magnitude of pictorial commissions made
by eastern Christians established in the Lusignan Kingdom after the loss of the
Holy Land by the crusaders. Housed at the Phaneromeni church in Nicosia, it
depicts Saint George on horseback, flanked by episodes of his martyrdom. This
painted panel was obviously commissioned by an eastern Christian — probably a
Melkite — who appears as a supplicant wearing a turban and a belt in the lower
left part of the central composition.” With its impressive size (2.15 * 1.9 m), this
painting compares very favourably with the two known panels commissioned in
Cyprus around 1300 by the Latin elite, both lay and cleric.”> Nevertheless, the
Phaneromeni icon should be dated between the beginning and the third quarter
of the fourteenth century, when the eastern Christian merchants of Cyprus were
the richest people in the kingdom. Consequently, this panel exceeds our survey’s
chronological limits and is particularly deserving of a proper study.’®

Notes
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