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Jules Grevy (1807-1891)
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century that the M%c was brought to light, at the
time of the discovery of fossil man and primitive societies
with a paradoxical status: although they are observable in
the present, the theory of progress sends them back to the
distant past.

The technological and aesthetic mutations
of the Mesolithic seem at the time to be signs of some
kind of cultural regression, compared to the technical
systems and aesthetics of the Paleolithic and Neolithic.
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As C Darwm s theory revolutionized thinking,
: preh15tor1ans revealed:

1. The appearance of man in the Pleistocene
2. The paintings of Altamira (Cantabria, Spain)

3. The engraved microliths. and pebbles,

painted from the Mesolithic period while

‘Europe was discovering the ' ‘primitive”
soc1et1es, contemporary. with ‘civilised”
K 00 Western culture '
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PAUL LACOMRE

This philosophy of progress which lead the

historian P. Lacombe to propose in 1894 :

‘I ask that civilizations be measured against

each other first by the metre of the science
that each has contained.”

If we rely on the theory of Progress,
the "regression” of laminar flow observed in
tooling, microlithisation, aesthetics ...
represented societies devoid of the process of
evolution, compared to the technological
perfection of bone work of the Magdalenian
civilisation of the Upper Paleolithic
(thus placed at the top of the scale) .
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The Mesolithic and its aesthetic manifestations
were judged in the light of the arts of the
"peoples without writing” exhibited in 1851 at
the Universal Exhibition: imperfect testimonies
of the early stages of both technical and
intellectual evolution.
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The end of the late glacial

La Borie del Rey, Aquitaine, France

Preboreal Mesolithic

Abri Pagés, Midi-Pyrénées, France
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Boucher de Perthes discovers in the valley of the
Somme flint tools nextgg@pes of large mammals
& @cene and concludes

he eyes of the 3,-
Jestern civilization "the white race"
appears de facto at the paroxysm of evolution,
a "superior” society (at the top of the scale),
while the populations of other continents,
populations of colour, are catalogued at the
very bottom of the scale, "inferior races".

The white race, the most perfect of all human
races.

The hunter-gatherers of the late Tardiglacial
and Postglacial periods are ranked at the
bottom of the evolutionary ladder in comparison
to the Magdalenian technological golden age
of prehistoric mankind; because they reflected
an image of "primitivity” just as contemporary
"primitive"” societies reflected the image of
their own past to the Westerners of the
19th century.
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In the inverted notion of progress, there is
the idea that a deficiency in one area affects
all the other areas, hence primitivity and
artistic inferiority.

C. Zervos|

-1986

J. Abbélanet
-2001

N. Cauwe!

What does modernity mean ?
Modernity is to compare the model of a so-called
"evolved" Western civilization that is self-sufficient
in comparison to other societies labeled "primitive".

This engi'aved piece of ivory is doubly
"revolutionarys

= on the one hand, it confirms the seniority of

-Idiscovery of the
vian man is hardly
posed, that already this man is a paradox:

-on the other hand, t
existence of an antedi
the primitive charactef of his industry is in
total contradiction wit ,_h' is works of art of an
astonishing realism which testify to an idea of
perfection, perfectiop of the line and the
restitutioq of reality.

Paul Broca wrote in 1874 :

get it bac
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Jack, Jean-Marie de Morgan (1857-1924)

soljthic » sort of « storage

suggests the term « M
drawer » to classifygh
Magdalenia

What is the context of art in this century from
La Modernite to the time of Napoleon llI
and Jule Grevy, where

- On the one hand, the p gelslelsl=lg}s
Art praise an Art with an
Renaissance know-how,
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« Like all human psychic facts, the look is not
a natural fact. It is a historical construction. »
Krzysztof Pomian

In art there is no progress, only new possibilities.
Men create a new art form that assimilates the
technological changes ... of their time



