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INTRODUCTION

Sauro GELICHI
Professor, Ca’ Foscari University of Venice, President, AIECM3

For the second time around our Congress was hosted in Greece. After the 7th Congress in Thessalonfki in
1999, in October 2018 Athens offered its stage for the 12th edition. On that occasion (in Thessaloniki), our
Association, which had just been created, was in fact celebrating its opening toward the East, later approved
in 1995 with the Congress of Aix-en-Provence. Before then, the informal group that was leading these
meetings had moved only in one half of the Mediterranean, taking into account France (where everything
started), Spain (and Portugal, rightly along with the Iberian Peninsula), Italy and North Africa. A large part
of areas that made the history of medieval ceramics (including the technological side of it), had remained
outside this forum, perhaps for the concern, even if justified, of not being able to coordinate research and
studies in such a large space which is the whole Mediterranean.

However, it was an exclusion that could not last forever. We received requests from colleagues who
worked precisely in that other half (and whose research was growing, in terms of quantity and quality),
but we were particularly aware of how little we could understand the processes and phenomena we were
studying, if we had not expanded the horizon. Thessaloniki was therefore not the first test of this new
perspective, but certainly a decisive one: we went directly to the East, on this occasion in the heart of the
Byzantine world.

I remember how exciting it was: the place that we were in (the extraordinary city of Thessaloniki, rich in
archaeological and architectural testimonies), the beauty of the materials we could finally see first hand, the
quality and the amount of connections with the Byzantine world, the excellent organization of the Congress.

Almost twenty years later, and after other significant dates (Ciudad Real, Venice, Silves-Mertola, Antalya),
Greece, and more specifically Athens, is rightly taking over the scene. Once again, a natural landing place,
considering the age-old tradition that Greek civilization and Athens can boast of in ceramic art.

This superb volume includes all the features from that Congress, which have been impeccably curated
by Platon Petridis, Anastasia Yangaki, Nikos Liaros, Elli-Evangelia Bia, 47 contributions and 59 posters, di-
vided into five sections. Naturally, each section is represented by a different number of articles and posters.
The authors did their utmost to offer a glimpse of what the main lines of research our scientific community
faced. Keeping in mind the total number of proposals (between communications and posters), three sections
are essentially equivalent by number of articles, namely: 1 (“Workshops and ceramic technology”), with
20 contributions and 6 posters, 3 (“Pottery as a factor of commercial exchanges and shipwrecks”), with 11
contributions and 9 posters and, finally, 5 (“New discoveries”), with 15 contributions and 19 posters. While
a large number of proposals in the ‘New Discoveries’ section was sort of expected, we were surprised by the
moderate appeal that the studies in ceramics still have, being analysed as a social indicator (on this occasion
represented by section 4: “Pottery as a factor of social cohesion or differentiation”), with 8 contributions and
4 posters.

Even the most clearly archaeometric studies (section 2 “Ceramology and Archaeometry”), with 8 contri-
butions and 4 posters, confirm that this type of approach is not yet so widespread. This is a situation that
we could also expect, but it does not do justice to the importance of this research in our sector. In fact,
many of these works are partly hidden in texts of other nature: many of the contributions that have been
classified in the other sections contain, more or less explicitly, results acquired through this type of analysis.
In this regard, I could also add (and to reiterate the importance of the archaeometric approach), how a
qualitative leap in our studies can only take place when research projects on ceramics will not always be
accompanied by analyses of this kind (minero-petrographic, chemical, even isotopic ones). These analyses
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allow us to identify what we could define as the DNA of a ceramic product: through it we could recognize
more precisely its origin (which is key to study the spread, trade and economies), but also build technologi-
cal relationships and partnerships, necessary to understand through which channels the different technical
skills spread. Our studies, from this point of view, need to limit the scope of approaches that derive only
from formal analogies (decorations or morphologies) and try, instead, associations on the basis of similarities
linked to craft practices (which can still be obtained from a finished product).

Overall, however, the volume seems balanced and the contributions it presents are all of considerable
quality, demonstrating the good work done at the time by the International Committee in the selection
of the numerous proposals that, at each Congress, were punctually made. The volume that contains the
Athens’ contributions also demonstrates how ‘healthy’ our studies still are, despite their various (mis)
fortunes on the agenda of archaeological research. Giving continuity to these meetings is not out of line
(such as promoting or encouraging even intermediate congresses), because they respond to an ever topical
request. Needless to say, the agenda needs to be updated, some of the approaches not used so far need to be
reconsidered, giving due importance to the archaeometric studies that have since the beginning represented
a distinctive and original trait of these meetings (how could we fail to mention Maurice Picon and Tiziano
Mannoni, precursors in this field!). However, the ‘bet’ made more than forty years ago (1978) with the first
meeting of Valbonne, goes on and on also in memory of the creators of that meeting (such as Gabrielle
Démians D’Archimbaud) and of those who, over time, gave their support with passion and intelligence.

Venice, July 2021
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Platon PETRIDIS
Head of the Organizing and Editorial Committee

When, twenty-two years ago, the Greek pioneers of our discipline, Charalambos and Demetra Bakirtzis,
were initiating me in Thessaloniki to the world of the mythical to my young eyes, Association of Medieval
Ceramics specialists and later proposed me as a member of the International Committee, I did not imagine
that one day I would also be invited to organize one of the then AIECM2 and now AIECM3 Congresses.
But a lot has happened since then, and if at that time, in 1999, the series of the Congresses had just reached
adulthood, today it has reached maturity.

The research of medieval pottery was meanwhile established as an ambitious branch of the archaeo-
logical science, and then came the realization of the extremely close links that bring together medieval
productions with the modern ones. Thus, as a pioneer again, the Association officially enlarged its field
by embracing from 2012 onwards the modern period Mediterranean ceramics. We should also not forget
that if the first collections of Byzantine pottery and the first catalogs date from the last decades of the 19th
and the early 20th centuries, the attribution of a museological value and their presence in a permanent or
temporary manner in the European museums took a long time to be realized. The interest aroused for the
byzantine and modern pottery is due, also, to the organization of such specialized congresses and temporary
exhibitions and it has resulted in a constant enhancement which goes hand in hand with the advancement
of research and the support provided by the hard sciences.

Organizing a one-week Congress in the post-crisis Greece was a great challenge from all points of view. The
warm messages I received after its completion have honored me and the rest of the Organizing Committee and
assured us that this challenge was accomplished with success. The Congress was realized as a co-organization
between two major scientific institutions in Greece, the National and Kapodistrian University of Athens (NKUA)
and the National Hellenic Research Foundation (NHRF). In collaboration with Anastasia G. Yangaki, my collea-
gue from NHRF, we undertook its reali-
zation and the preparation of its Acta.
Nikos Liaros and the Center for the Stu-
dy of Modern Pottery-G. Psaropoulos
Foundation (CSMP) were also actively
involved to the success of the project.

The 12th Congress of the AIECM3
started on Sunday, October 21 2018,
with a Welcome reception at the CSMP.
In the warm atmosphere of a 19th c.
old Athenian house the participants
registered themselves and followed a
demonstration curated by Nikos Lia-
ros, a fabrication of a jar by the Cretan
Master Potter N. Mavrantonakis (Fig.
1). The French School at Athens gene-
rously offered a reception with various
Greek dishes.
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The official opening ceremony was held at the Great Hall of the Neoclassical central building of the Na-
tional and Kapodistrian University of Athens on Monday, October 22 (Figs 2-4). The inaugural speeches
were delivered by the President of our Association, Sauro Gelichi and the authorities of the Hellenic Ministry
of Culture and Sports, the National Hellenic Research Foundation and the University of Athens; they were
followed by the Keynote lecture by Demetra Papanikola-Bakirtzis intitled «Byzantine Glazed Ceramics -
Twenty Years After (1999-2019)». In the central building of the NKUA that same day and in the NHRF’s
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hospitable amphitheatre and exhibition area on those which followed (Figs 5-8), oral presentations and
posters were presented around five themes: Workshops and ceramic technology, Ceramology and archaeometry,
Pottery as a factor of commercial exchanges and shipwrecks, Pottery as a factor of social cohesion and differentiation,
New discoveries. In the course of the Congress, at the NHRF’s exhibition hall, a short photographic exhibition
was presented by A.G. Yangaki on «The bacini in churches of Crete» and a presentation of «The WebAtlas
of Ceramic Kilns in Ancient Greece» was undertaken by E. Hasaki and C. Raptis.

Fig. 5
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Fig. 6

Fig. 7

Besides these on-site events, on Wednesday October 24, the one-day excursion offered the participants
the occasion to visit the newly built Archaeological Museum of Thebes and its Medieval Tower and the
new Archaeological Museum of Chalkis «Arethousax». The rest of the day was consecrated to oral pre-
sentations and to a hands-on pottery display of the material coming from the Chalkis’ byzantine pottery
workshops, a brand-new discovery in the field of middle byzantine pottery productions (Fig. 9). That
long day ended up at the Athens University History Museum, where the inauguration of the exhibition «7
Clay stories from Arta, 16th-18th c.» curated by N. Liaros and V. Papadopoulou took place (Fig. 10). It
was our wish to have also a pottery exhibition to accompany this Congress in order for our foreign collea-
gues to familiarize themselves with aspects of our country’s post-medieval ceramics and the museological
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Fig. 8

Fig. 9

approach of today’s Greece; this wish was realized by a joint effort of three institutions, the National and
Kapodistrian University of Athens, the Hellenic Ministry of Culture and Sports and the Center for the
Study of Modern Pottery.

The week from October 21 to October 27, 2018 was an opportunity to discuss, to think, to get in-
formed, to observe, to decide who will represent us in the next years in the International Committee,
to exchange views and solve questions, perhaps to fill up with more questions, but isn’t this the charm
of our work? We have been especially careful to show to the participants what is new in our discipline
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in Greece, devoting an entire session to the
sensational discoveries of the Thessaloniki
Metro excavations and giving them the op-
portunity to take a closer look at the then
recent discovery of the so-called Middle By-
zantine Ware workshops in Chalkis, Euboea.
One hundred and seventy-nine initially re-
gistered, but finally more than two hundred
nominally or physically present participants
from nineteen countries (Morocco, Portugal,
Spain, France, United Kingdom, Germany,
The Netherlands, Italy, Serbia, Bulgaria, Ro-
mania, Albania, Greece, Ukraine, Russian
Federation, Turkey, Cyprus, Israel, USA) did
their best to provide us with an insight into
their recent scientific discoveries. One hun-
dred and seven articles including the Key-
note lecture coming from the Congress’ oral
presentations or posters were finally sent to
be published and, after a meticulous edito-
rial process, have been included in the vo-
lume you hold in your hands.

It was a great pleasure to realize that the
communications and posters as well as the
articles that followed, were not limited to
the presentation of typology and new exca-

vation material, but they proceeded with a
Fig. 10 more holistic view and tried out synthetic
approaches. The Keynote lecture presented a synthesis of the progress in the field of glazed ceramics not
only in a scientific but also a practical and social level. The communications and posters, one hundred
and one and fifty-nine respectively, traveled us from Portugal to the Azov sea, from distant Martinique
to Morocco and from there to Palestine, for a period covering not less than fifteen centuries, from the 6th
century AD to 1988. We dealt with issues of typological evolution, distribution and trade, fabrics and
firing technologies; we learned about new methods of analysis and dating such as archeomagnetism, we
learned about older or new, unpublished excavations and impressive shipwrecks, ideological and political
changes reflected on pottery and new online tools which make our job less time-consuming and efficient.
Particular emphasis was given to the middle medieval and early Renaissance period, especially the 12th
to 16th centuries. Over these seven days, I realized the important progress that our community of pottery
specialists has made in recent years, towards a more substantial, more dynamic presence in all places and
all times from the early Middle Ages to the modern period. The younger generation of ceramologists are
now based safely on conclusions coming from the hard sciences, and have learned how to integrate data
in a historical context; the accumulated knowledge of decades of careful study, analytical typology and
traditional approach, the contribution of which we should not underestimate, give them all the opportu-
nities to advance our science.

As the Head of the Organizing and the Editorial Committee, I would like to thank on behalf of the Or-
ganizing and Editorial Committee all the participants of the Athens 2018 Congress and particularly those
who sent us a written version of their papers to be published into this volume.
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I also express my profound gratitude to:

— The Members of the International Committee of AIECM3 and its President S. Gelichi as well as the
members of the National and Thematic Committees who trusted me in a difficult economic period for my
country and gave to all of us the opportunity to prove that we can organize a major scientific event.

— The Hellenic Ministry of Culture and Sports which facilitated by all means the organization of the
Congress and financially supported the publication of the Acta, and more precisely: the Ministers,
former M. Zorba and current L. Mendoni; for their various and invaluable contribution to many as-
pects of the organization of the Congress, the former Secretary General M. Andreadaki-Vlazaki, the
Director of the General Directorate of Antiquities and Cultural Heritage P. Adam-Veleni, the Directors
of the Ephorates of Arta V. Papadopoulou, of Boeotia A. Charami, of Euboea former P. Kalamara
and current A. Simosi as well as A. Kostarelli and E. Kalantzi from the same Ephorate, the Director
of the Museum’s Directorate A. Lazaridou as well as N. Saraga and Tz. Albani; for her prompt and
determinant support for the publication of the Acta the Director of the Directorate of Modern Culture
and Intangible Cultural Heritage S. Fotopoulou, as well as the Head of the Administrative Department
of the same Directorate E. Spyraki.

— The sponsors who permitted us to organize the Congress and to publish the Acta: Thanasis and
Marina Martinou whose generosity in any aspect of culture is inexhaustible and discreet; the French
School at Athens for its hospitality and its former director A. Farnoux; the Stavros Niarchos Foun-
dation/Ko¢ University Centre for the Study of Late Antique and Byzantine monuments (GABAM)
for its financial support and its director E. Akytiirek; the Unité Mixte de Recherche 8167 Orient et
Méditerranée of the French CNRS for its financial and scientific support and its director V. Déroche.

— The Institutions behind the people of the Organizing and Editorial Committee:

The National Hellenic Research Foundation and the Institute of Historical Research (IHR) and more precisely
its former director, T. Kolias, for undertaking this collaboration; its current director, M.-Chr. Chatziioannou,
for facilitating and ensuring the publication of the Acta; the Assoc. Director Ch. Papageorgiadou; the Director
of Research S. Lampakis for guiding us on the various steps regarding the editorial procedure; as well as
Z. Leontara, K. Theodorou and M. Tzefriou from IHR, and the colleagues from the Central Administration
of NHRF, for their administrative support; also 1. Voulgarakis, from the National Documentation Centre;
finally, the Editorial Department of the IHR, which undertook the preparation of the publication of the Acta,
and particularly S. Saroglidou, C. Simonetatou and D. Regli whose contribution was constant and invaluable
through the whole process.

The Center for the Study of Modern Pottery-G. Psaropoulos Foundation for its hospitality and its financial
and logistic support and its President Y. Psaropoulou.

My own institution, the National and Kapodistrian University of Athens, and especially its former Vice Rector
of Academic Affairs K. Buraselis for encouraging me and facilitating the organization of the Congress and the
collaboration with the NHRF; the President of the Administrative Council of the National and Kapodistrian
University of Athens Property Development and Management Company N. Thomaidis for facilitating the
publication procedures and A. Samioti; the President of NKUA’s Editions S. Theodoridis; the Athens Univer-
sity History Museum for its hospitality and its director E. Papoulias; the Head of the Department of Public
Relations, Protocol and Cultural Events S.-A. Sakellariou and A. Kroustallaki; my colleagues in the Depart-
ment of Archaeology and the History of Art for their support, and especially M. Mouliou who undertook the
museological study of the exhibition «7 Clay stories from Arta» together with E. Lampaki and D. Petousi.

— Our colleagues S. Skartsis, Y. Vaxevanis, N. Kontogiannis and Y. Waksman, responsible for the
study of the Chalkis pottery material, who kindly accepted our invitation and organized the Chalkis
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hands-on pottery display and E. Katsara who eagerly participated at the Organizing Committee. The
artist V. Papazikou, who created for us a marine universe with a vessel (in its double meaning) travel-
ling through the Mediterranean waters. The new generation to whom we will pass the torch in order
to continue this path, all my undergraduate, postgraduate and doctoral students who accompanied us
and supported us backstage before and during the Athens 2018 Congress.

— Finally, for the time and the energy they had to spend and the stress that the preparation of the Congress
and of the Acta or my incurable perfectionism caused them, I would like to express my gratitude to
my fellow travelers in this adventure Anastasia G. Yangaki, Nikos Liaros and Elli-Evangelia Bia.

The journey which began forty-three years ago in Valbonne, France, by a team of pioneers around
Gabrielle Démians d’Archimbaud to the memory of whom the Athens 2018 Congress was dedicated, is
now continuing. In these particular light blue and deep blue waves and in the blinding white light of the
Mediterranean, every three years, the Iberian Peninsula meets Asia Minor, the African coasts the Adriatic
and the Aegean hinterland, the Crimea and the Danube the French Riviera and Sicily. In this basin where
«children with black eyes are playing, where there are three continents and centuries of history, prophets
and Gods» (to recall Georges Moustaki), the Byzantine Medieval potters are meeting their descendants of
the Aegean and the humble Byzantine tsoukalolagina are meeting with the luxurious productions of Iznik
and the Rinascimento italiano. May we have a good and productive trip in the next many Congresses which
will follow!

Athens, July 2021
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EFFETS DE MODE OU TRANSFERT DE SAVOIR-FAIRE ENTRE PISE ET
MOUSTIERS ? LES ATELIERS DE MOUSTIERS ET LEURS FILIALES EN
PROVENCE AUX XVIIe ET XVIlle SIECLES

Henri AMOURIC, Lucy VALLAURI
Aix Marseille Univ., CNRS, LA3M, Aix-en-Provence, France

Abstract

A clear inspiration from the Pisan models seems to be evident in the Provencal productions of the 17th century.
Many ceramics decorated in “slipware” or incised “a sgraffiato” under glaze are related to the repertoire of forms
and ornaments of Tuscan workshops in the early 17th century. A little everywhere in Provence, this “fashion”
undoubtedly, or perhaps., testifies of a transfer of know-how of craftsmen installed or passed by Moustiers. From this
last major center of ceramic production came from the years 1620 and until the 18th century many potters who
first create workshops in the valley of Huveaune, then in the Val de Durance and maritime Basse-Provence. Their
productions had a growing success and a strong and wide diffusion first regional, then Mediterranean and until the

Americas.

Les études céramologiques conduites en Provence et
Languedoc sur la longue durée depuis plus d’une
trentaine d’années, ont largement démontré qu’au
tournant du Moyen Age et de 1’époque moderne, se
produit un clair changement technique au sein des
ateliers locaux. Des la fin du XIVe siecle, les faiences
peintes en vert et brun réalisées dans les ateliers du
Bas-Rhone s’appauvrissent par I’emploi de glacures
stanniferes monochromes jusqu’a une leur totale
disparition au profit des importations italiques et es-
pagnoles au XVe siecle. La céramique commune en
argile réfractaire glacurée au plomb reste cependant
toujours présente en masse dans les productions de
I'Uzege et d’Ollieres, dans le bassin de Saint-Maxi-
min en particulier, tout au long des XVe et XVIe
siecles.

A I’aube des temps modernes, la nouveauté tient
cependant a ’apparition de la céramique glacurée
sur engobe, décorée sommairement en brun et en
vert avec des oxydes de fer et de cuivre. Le man-
ganese, tres présent pour dessiner sur les faiences
vertes et brunes, n’est alors plus utilisé tout comme
le blanc de I’étain remplacé par la couche d’engobe
appliquée sur la péte et sous le vernis. Cette solution
économique équivaut a proposer a la clientele des
ersatz de faience, tout au moins dans un premier
temps (Amouric, Vallauri 2002).
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Cette révolution technique, mais aussi esthétique
dans la production provencale, se produit dans la
deuxieme moitié du XVe siecle. Elle est assuré-
ment le résultat d’'un apport de savoir-faire exté-
rieur, porté par des hommes, comme nous l’avons
montré depuis maintenant presque 30 ans au col-
loque de Rabat (Amouric, Picon, Vallauri 1995).
Elle se fait par la voie de I'ltalie assurément et
dans un environnement pisano-ligure, mais nous
ne reviendrons pas ici sur la véritable école de for-
mation professionnelle qui est créée & Manosque
a partir de 1488, par Andreas Nico de Pise, passé
par Savone, et son compatriote Savonais Petrus de
Meriado.

Rappelons aussi que les transferts des savoirs, fruit
de la mobilité des artisans qui, formés a Manosque,
s’installent un peu partout en Basse-Provence et dans
le Val de Durance, s’accompagnent aussi d’une diffu-
sion large des produits que les analyses géochimiques
ont attribué a ce que ’on définit comme le «groupe
Manosque» (Amouric, Picon, Vallauri 1993).

Au regard de cette réalité bien attestée, il convient
néanmoins de garder en mémoire que cette am-
biance toscano-ligure n’est peut-étre pas la seule
voie de pénétration de modeles italiens, au sens
large, dans la Provence de la fin du Moyen Age et

v
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Fig. 1 Sisteron, couvent de la Visitation ; Fig. 2a Marseille,
port de Pomegues ; 2b Digne, cour des Ares ; Fig. 3 Pise,
dépotoir d’atelier ; Fig. 4a-b L’Argentiere-La-Bessée ; 4c Puy
Saint-Pierre.

En effet, des découvertes archéologiques a Siste-
ron (Fig. 1), a Digne, Marseille, Aix-en-Provence et
pourquoi pas déja & Moustiers et La Palud, des la
fin du XVe siecle, ou Forcalquier au tournant des
XVe-XVle siecles, comme le suggerent les archives,
nous conduisent a nous poser la question de I’in-
fluence de Pise, hors groupe Manosque, et peut-étre
aussi du Piémont dans la production provencale de
I’époque (Terres de Durance 1995: 96-111). Les cé-
ramiques & décor incisé qui y ont été mises au jour,
cousinent nettement avec une iconographie pisane,
c’est en tout cas ce que suggere la confrontation des
découvertes provencales dans le port de Marseille
ou a Digne (Fig. 2 a-b) et des références pisanes
du XVe siecle finissant, publiées anciennement par
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Graziella Berti et Enzo Tongiorgi (Berti, Tongiorgi
1982) (Fig. 3), mais 'on n’y reconnait pas vrai-
ment une filiation directe des ateliers du groupe
Manosque, ni de facon assurée des produits d’ate-
liers piémontais. L’on pourrait néanmoins imaginer
une voie montagnarde entre Haute-Provence et Pié-
mont au XVle siecle en tout cas et/ou une sorte de
«métissage» de répertoires et d’influences diverses
(Vaschetti 1981). Par exemple, des tessons de bols
d’un locus de la chapelle Saint-Jean 1’ Argentiere-La-
Bessée associés & deux monnaies des ducs de Savoie
1504-1553 ou les coupes de ’église de Puy-Saint-
Pierre dans un sol du cheeur antérieur a 1581 (Fig.
4 a-c), ou encore ceux de Freissinieres (Guionova
2019), sont proches des découvertes de 1’ Abbaye de
Novalese (Pantd 1981; Tzortzis et al. 2005).

Mais il y eut peut-étre aussi au XVle siecle
une nébuleuse d’ateliers dans la Moyenne et
Haute Durance influencés de facon lointaine,
animés par des hommes encore inconnus en 1’état
embryonnaire de la recherche dans les archives
pour cette période.

La problématique de 1’évolution de ces pro-
ductions monochromes ou incisées sur engobe se
complique en outre de la poursuite sur le temps
long des fabrications manosquines attestées par les
archives mais non encore corroborées de facon pré-
cise par des découvertes archéologiques. Si notre
hypothese est fondée, cette descendance du groupe
«Manosque» couvrirait une séquence chronolo-
gique allant du milieu du XVlIe siecle a la premiere
moitié du XVlIle siecle: mais nous avons encore
bien peu de références a I’appui de cette hypothese.
Néanmoins un groupe d’écuelles trouvées dans le
cimetiere de la chapelle a Ongles (Fig. 5), quelques
tessons marseillais (Fig. 6) et & Manosque méme
sur les sites de Notre-Dame-de-Romigier et des Ob-
servantins suggerent une ambiance sinon une ori-
gine commune (Bouet 1998; Abel, Bouiron, Parent
2014: 152, fig. 121).

En matiere de céramique, dans les rapports Ita-
lie/Provence, la question des échanges avec Pise de-
vient plus claire au tournant des XVIe-XVlIle siecles.
Des importations de grafitte policrome associées a
des marmorizzate sont attestées dans des épaves, des
contextes portuaires comme l’illustrent les décou-
vertes effectuées en rade de Villefranche (Fig. 7) le
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Fig. 5 Ongles ; Fig. 6 Marseille,
quartier des Pistoles ; Fig. 7 Rade de
Villefranche; Fig. 8 Corse, cargaison de
La Rondinara ; Fig. 9 Rade de Hyeres

riche assemblage de 1’épave de la Rondinara en Corse
(Fig. 8), les fouilles de ’anse des Catalans de Mar-
seille, celles de 1’épave de la Lune au large de Toulon
et de Hyeres (Fig. 9) (Amouric, Richez, Vallauri 1999:
81-84; Dieulefet 2013: 2018); tout comme en contexte
terrestre dans un village proche d’Aix-en-Provence a
Pélisanne (Fig. 10), sur divers sites marseillais et une
découverte isolée dans le port de Lattes prés de Mont-
pellier (Amouric, Vallauri 2018a: 50, fig. 5; Amouric,
Romagnan, Vallauri 2019: 81-85).

; Fig. 10 Pélissanne.

Ces différentes catégories de céramiques ont été
bien étudiées et décrites, mais la question qui se pose
au regard des consommateurs provencaux de la pre-
miere moitié du XVIle siecle, dont peu de contextes
témoignent, est celle de I’appréciation de ces vaisselles.
Quelle est leur position dans I’échelle des valeurs es-
thétiques, dans la diffusion d’un gotit, et quelle est
leur place dans I’échelle des valeurs vénales ?

S’il est clair que les faiences toscanes, et dans une
moindre mesure ligures, sont des produits d’un luxe
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Fig. 11a-c Moustiers, dépotoir d’atelier ; Fig. 12a Jouques ;
12b Ganagobie, monastere.

certain, qu’en est-il de ces terres vernissées attrayantes,
colorées et décorées, méme parfois sommairement ?
Quoi qu’il en soit, ces céramiques ont apparemment
été favorablement appréciées et en conséquence, imi-
tées/copiées par des artisans provencaux.

Il semble qu’a I’origine ce soit & Moustiers, de fa-
¢on quasi simultanée avec les importations, que 1’on
ait transposé et adapté ces répertoires et ces pro-
duits. C’est le sgraffiato, avant tout, dans les dépotoirs
de production que nous avons revisités au Musée de
la faience, qui est interprété, avec un usage fréquent
des décors de gouttes d’engobe brun-rouge et vert
et des motifs semblables, oiseaux, fleurs, tulipes et
anémones/ceillets, poissons, blasons, croix de Malte,
mais aussi plus novateurs et originaux, tels des
motifs solaires et anthropomorphes (Fig. 11 a-c).
Autre trait important de ressemblance avec Pise, a
Porigine, le revers est engobé en rouge et revétu
de glacure plombifere comme dans les exemplaires
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retrouvés en diffusion sur des sites de Jouques et
Ganagobie (Fig. 12 a-b).

En résumé, le constat est le suivant: ces
productions de Moustiers (et peut-étre d’autres
ateliers voisins) ressemblent & du Pise, mais avec
des [lorigine des particularités/particularismes
indéniables, dans le répertoire décoratif comme
dans le répertoire formel (écuelles a oreilles par
exemple). Autre différence notable, outre sur les
vaisselles issues de contextes de consommation, les
motifs que I’on peut qualifier de pisans ou de Pise
revisitée, sont aussi apposés sur d’autres supports,
comme les carrelages dont un daté de 1642 (Terres
de Durance 1995: 125-128, 132 fig. 132; Amouric,
Vallauri 2018b).

La question non résolue qui en découle est:
y-a-t-il eu arrivée de nouveaux artisans d’origine
pisane en Haute-Provence, & Moustiers, ou méme
a4 Manosque d’abord, puis & Moustiers ensuite au
tournant des XVIe-XVlIle siecles ou bien, a-t-on
seulement adapté et adopté des modes techniques
simples venus de Toscane ?

Quoi qu’il en soit, le succes des céramiques faites
pourrait-on dire & la «mode de Pise» est patent et
massif dans toute la Provence. Et, a 1’évidence, ce
sont des artisans de Moustiers qui ont porté cette
mode et les savoir-faire associés dans toute la Pro-
vence des le tout début et tout au long des XVlIle et
XVIlle siecles, comme en témoigne une carte provi-
soire de I’essaimage des ateliers de Moustiers, établie
a partir de dépouillements de sources écrites toujours
en cours (Fig. 13).

Autre point bien établi, c’est dans la vallée de
I’Huveaune, I’arriere-pays marseillais, que ces sa-
voir-faire ont rencontré le plus grand succes dans les
premieres décennies du XVlle siecle alors méme que
les importations de Pise se poursuivent. Quelques
tessons de dépotoir d’atelier de Saint-Zacharie, le
long de I'Huveaune, de nombreux dépotoirs ter-
restres & Aubagne par exemple (Fig. 14) et rejets en
mer attestent de cet engouement, au vu d’une foule
de décors traités de facon souvent virtuose, essen-
tiellement sur des formes ouvertes, les pichets étant
beaucoup plus rares (Amouric, Romagnan, Vallauri
2019: 74, 82).

Deux dépotoirs d’ateliers, exploités par des
artisans de Moustiers au milieu du XVIle siecle, a
Avignon, quartier du Limas et Cucuron (Fig. 15)
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@ Gap
@ Tallard

Samy fer
Essaimage des ateliers  LaSeyne-sur-Me
de Moustiers XVII*-XVIII s. “ -

The spread of workshops
from Moustiers : 17'-18'" centuries

Fig. 13 Carte ; Fig. 14 Aubagne,
dépotoir domestique ; Fig. 15
Cucuron, dépotoir d’atelier ; Fig.
16a-b Senez, cathédrale ; 16¢ abbaye
de La Celle ; 16d rade de Hyeres ;
16e Barjols, dépotoir domestique ;
16f Saint-Maximin, rue des Poilus.

illustrent les adaptations et les évolutions locales des
modeles pisans, dans les deux techniques, engobes

N

mélés (marmorizatte) et décors incisés, a la facon
de Moustiers, soleil, motifs anthropomorphes etc.
(Leenhardt, Vallauri 1991; Amouric, Leenhardt,
Vallauri 1996; Carru 1996).

Il semble également que parmi les potiers de
Castellane et du Verdon, de Fréjus, de Saint-Maximin
et d’autres lieux de I’actuel département du Var

(Fig. 16 a-f), il y ait eu un ou plusieurs artisans

originaires de Moustiers et /ou imprégnés et imitant
les modeles de Moustiers, inspirés répétons-le de
Pise (Dupuis et al. 2015; Guionova 2012; Amouric,
Romagnan, Vallauri 2019: 72 n°3, 101-102).

Le succes du golt du jaspé apparait aussi plus
universel que le sgrafiiato. En Languedoc oriental et
central, divers ateliers ont adopté ce décor et I’ont
savamment ordonné. C’est le cas & Meynes, Tornac/
Anduze/Ales, par exemple, sur toutes sortes de formes
ouvertes presqu’exclusivement. Il existe cependant
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quelques carreaux de méme esprit (Fig. 17 a-b) et
de rares pots de pharmacie qualifiés en 1631 de pots
jaspats, dont un provient de I’apothicairerie de Pont-
Saint-Esprit (Girard 2014) (Fig. 18).

La fouille des ateliers de Montpellier datés de
la premiere moitié du XVIle siecle pour I’officine
de Pierre Favier-formé, entre autre, en 1614, par
Francesco Boesina « Me potier de terre Vénitien », en
donne une illustration saisissante. Il en va de méme
avec une grotte dépotoir d’atelier de la méme zone
datée du milieu du XVlIle siecle dont nous ignorons
le nom de l'artisan qui I’exploita. Les Boissier,
dans la méme zone, ont poursuivi cette fabrication
dans les années 1660-1690, mais elle devient alors
subsidiaire a la faience (Vayssettes, Vallauri 2012).
Dans la méme région, on retrouve a Cruzy, terme du

Fig. 17a Tornac ; 17b Saint-Christol-les-Ales ; Fig. 18 Pont-
Saint-Esprit, apothicairerie ; Fig. 19 Martigues, puits ; Fig.
20 Crete, épave de La Thérese, rade de La Canée ; Fig. 21
Marseille, port de Pomegues ; Fig. 22 Arriere-pays mar-
seillais, Vallée de 1’Huveaune.
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périple de Boesina dont on perd ensuite la trace, des
vaisselles & décor marbré de types analogues & ceux
produits & Montpellier au milieu du XVIle siecle
(Villanueva 2008).

Le phénomene majeur reste cependant la diffu-
sion tres large des produits des ateliers de I'Hu-
veaune en Provence (Fig. 19). Mais la rancon du
succes de ces céramiques, attrayantes et peu col-
teuses, s’accompagne d’une simplification des gra-
phismes et décors, tant pour les céramiques a sgraf-
fiato que pour les engobes mélés. La demande étant
tres forte et 'industrialisation de la fabrication tech-
niquement impossible, la seule stratégie économique
qui permettait de proposer une offre suffisante était
la simplification poussée & I’extréme, sur des formes
tres diverses, n’ayant aucun lien avec les modeles
italiens originaux, comme les pots de chambre et les
cruches a anse de panier. La place de ces objets dans
I’échelle des valeurs économiques que I’on peut leur
attribuer est certainement médiane, voir basse ? Ce
qui ne les empéche pas de trouver le chemin de la
Méditerranée, d’abord (Abel, Bouiron, Parent 2014:
166-214).

Il est intéressant de constater que la flotte de Louis
XIV embarquait en vaisselle de bord surtout de la
vaisselle décorée d’engobes mélés et, en moindre
quantité de la vaisselle & décor incisé que les fouilles
sous-marines des vaisseaux la Lune (1664) a Tou-
lon, la Thérese en Crete (1665) (Fig. 20) et I’ Assuré
a Ceuta (1692) ont mis en lumiere. Il semble par
ailleurs que ce constat puisse étre étendu a la marine
marchande, comme en témoignent les découvertes
de Pomegues a Marseille (Fig. 21), de Port d’Alon,
au large de Bandol, de Kolocep en Croatie, du port
de Rhodes, de Barcelone ou de La Calle en Algé-
rie (IHour, Richez 2014; Bravo, Perez, Soto 2004;
Gelichi 2014; Amouric, Romagnan, Vallauri 2019:
84-97).

Quelques «plats de cérémonie» exceptionnels,

datant des annédes 1670 a 1700, montrent des
variations sur des éléments d’inspiration pisane
et prouvent, au-dela, la virtuosité et I’'imagination
débridée que pouvaient avoir les potiers de la Vallée
de I’'Huveaune (Amouric, Romagnan, Vallauri 2019:
92-95) (Fig. 22).

La postérité des poteries de I'Huveaune et de
quelques autres centres de fabrication régionaux,

voit aux XVIIle et au XIXe siecle le triomphe de la
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simplification au travers de décors de plus en plus
informels, réduits & des éclaboussures et de simples
nceuds ou rubans d’engobe sur un fond de plus en
plus rouge en général, pour la catégorie des céra-
miques marbrées. Les décors incisés se font de plus
en plus rares et disparaissent au tournant des XVIlIle-

XIXe siecles (Abel, Bouiron, Parent 2014: 221-231).

Cette « terraille » commune connait en parallele
un beau destin par-dela les mers et les océans, depuis
la Méditerranée parcourue par les flottes marchandes
marseillaises, en passant par les ports du Ponant tel
Saint-Malo (Fig. 23), la Guyane, les iles francaises de
I’Amérique, le Canada (Fig. 24), et la Louisiane (Fig.
25) (Chapelot 1978; Le Roux, Auger, Cazelle 2009:

Fig. 23 Port de Saint-
Malo ; Fig. 24 Canada,
épave du Machault ; Fig.
25 Louisiane, trésor des
Tunica ; Fig. 26a Port
de Marseille, pécheurs ;

Platy D equipage:
de 6,8, 10, 12,16, 20, 25, 30 ounnabec| 2. 25

26b Aubagne, catalogue
Arnaud 1906 ; 26c¢ Au-

Peis
Je momdie

26b bagne, Maurel.
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187; Sullivan 1986; Avery 2007: 39, fig. 29; Amou-
ric, Guionova, Vallauri 2015).

A cette modeste apothéose, a survécu jusque
dans les premieres décennies du XXe siecle une
emblématique toutes, dite «plat
d’équipage», car il fut longtemps le plat de partage

forme entre

de la nourriture prise en commun sur les bateaux de
toute taille et les catalogues de fabricants de la vallée
de I’'Huveaune (Arnaud et Maurel & Aubagne et
Silvy a Saint-Zacharie) en proposent encore diverses
tailles jusque dans l’entre-deux guerres, ultime et
tres lointain avatar de modeles pisans perdus de
vue ! (Fig. 26 a-c).
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