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Mogaa n TakTnabHoCTb N’
Fashioning the Touch ]—m

flvaHa Anaaxem

(Louana Aladjem) —marncrpaHt
BbiCLUen WKosbl UCKYCCTBa 1 An3anHa,
XKeHesa. Cneumanmsauns — anaaiiH
OLeX[bl N aKCecCyapos.

dan3aset (bnwep

(Elizabeth Fischer) — agbloHkT-
npodeccop Beicwwen Wwkonbl
MCKYyCCTBa 1 Am3ainHa, XXeHesa
(YHuBepCUTET NpUKIagHbIX

Hayk 3anagHou LLseruapuu).
Cneunannsaums — an3anH oaexabl
1 IOBESIPHBIX U3AENNIA.

L9

AKTNAbLHOCTD
MOA4bl

/T MTHKJTHOSMB-
HOCTb

B BbINYCKHON GaKanaBNPCKON
KonneKunn Miyvarbl Anaaxem'

NcXoaHbIN KOHT@GKCT
n npobnemartyka

ME&1 >KHMBEM B 3IIOXY, KOTAA Ha IIEPBBIH IIAQH BRIXOAUT BH3yaAbHOE BOCIIPHU-
SITUE U 3pEeHHE. SPUTEAbHAS IPE3EHTALIUA MOABI CTAAd OAHOM U3 $opM
MUPOBOH KYABTYPBI.

baaropaps 6pCHAI/IHI‘OBLIM KaMITaHUSAM U OHAAMH-TOPTOBAE, a TAKXKe
0AOraM U CTPaHHL[AM B COLCETSIX, X0351€Ba KOTOPBIX, KEAasl IOXBACTAThCS
9YBCTBOM CTHAS, TOPAO AEMOHCTPHUPYIOT CBOH ITOKYIIKH M TIOBCEAHEBHEIE
KOCTIOMBI, MOAQ 3aBOEBAaAA COI[MAABHBIE CETH.

Hsyyast MoAy B ee IPaKTHYECKOM aCIIEKTe, sl CTABAKO Iepea coboil 3a-
Aady HCCACAOBATb APYIUE YyBCTBA B MUPE MOABI, YTOOBI OTKPBITH AOPOTY
YyBCTBEHHOMY BOCHPHATHIO OAEKABI B MUPE, TOHYILEM B €€ BU3yaAbHbIX
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o6pa3ax. Houmtenne oaesxasr — TeaecHsiit onbit. Kak MbI pasaeasieM Boc-
MPUATHE MOABI C APYTMMU M TPAHCAMPYEM €O C IIOMOIIbI0 BU3YaABHBIX
Mepna? Kak cTHMyAHPOBAaTh MAH BEPHYTh YMEHHE IEPEKUBATD MOAY Ha
0CS13aTEABHOM, AyAHAABHOM, OOOHSTEABHOM yposae? Kak MoAe 1 MOAHBIM
maaT$popMaM B3aUMOACHCTBOBATh C Pa3HBIMH ayAUTOPHUSAMH, YbU pUaHe-

CKHC BO3MOXXHOCTH PACXOAATCA C IIPCACTABACHUCM O HOPMC?

Uular K NHKAIo3NBHON MO4e:

KakK HE3PSYUM U crnadoBUOALLNM
OPUNEHTUNPOBATLCA B CMJIOLLIHOM
B/3yanibHOM MOTOKE COBPEMEHHOW MOb!

HHTepHeT-MarasuHsl U COLIMAABHbBIE CETH BCE Yallle ACAAIOT CTABKY Ha
MOAY Kak 00pas. AeMaTrepuaAu3alusi OACKABL YIIAOLIAECT IIOBEPXHOCTH
U MaTEPHAABI, TPHAABAS UM Ha MHOTOYHCAEHHBIX 3KPaHAX OAHOTHITHBIH
aock. OcsizaTeAbHOE BOCIIPUSITHE OAEXKABI — KaK U Hallla TAKTHABHAS
MaMsTh, XPaHAIMIAs OIYIIEHUS OT KOHTAKTAa C PAa3AHYHBIMM MaTEpHaAa-
M, — cAaeT cBou nosuuun. OIHCBIBas B3rAsIA, COCPEAOTOYCHHBIN Mpe-
JKAE€ BCETO HA TEKCTYPE, a HE Ha BU3YaAbHBIX a¢pdekTax, Aopa Mapkc npu-
AyMaAa TEPMHH «TaKTHABHAS BU3YaALHOCTb> (Lauwrens 2018; Lauwrens
2019). 32 3THM IOHATHEM CTOUT OCO3HAHME TOTO, YTO 3pUTEABHOE BOC-
OPUSATHE TECHO CBS3aHO C TAKTHABHBIM BocrpusaTHeM. O «TaKTHABHOM
BU3YaABHOCTH» YMECTHO FOBOPHUTH, KOTAA 3PUTEAD HHTYUTUBHO AOTAABI-
BAETCS O TAKTHABHBIX CBOMCTBAX BU3YaABHO BOCIPUHHUMAEMOTO 00BeKTa,
OIUPasACh HA AUYHBIN UAU KYABTYPHBIH onbIT. FIMeHHO 6AaroAapﬂ HaIlleH
«CECHCOPHOH IpyAULIMU» — 0OACE HAU MEHEE LIHPOKOI — 00pashl cro-
COOHBI BbI3BIBATh TAKTHABHBIC OIIYICHHS. 1aKTHAbHBIC BOCIIOMHHAHMS
O TKAHAX IIO3BOASIOT HAM Pa3AHYATbh MATEPUAADI, BHITASASIIUE HA IKPAHE
OAUHAKOBO, [IOTOMY 4YTO UX MAaTEPUAABHOCTb PaclaArach Ha OAHOOOpas-
HbIE ITUKCEAH. Be3 TeaecHOro ompITa HEBO3MOXKHO IIOMBICAUTD OIIYILIICHHE.
LIn¢possie 1/1306pa>1<eH1/1ﬂ OTCBHIAAIOT K PEAABHOCTH M K Y3HABAEMBIM OIIly-
IIEHUAM, KOTOPbIE IIOKYIATEAbL BOCHPUHUMAET KAK CBOU.

Pa6oTas Haa BBIITYCKHOHM KOAACKITUEH, 51 XOTEAQ COCPEAOTOYHUTHCS Ha
CAABOBHASILINX AIOASIX M MX OLIYIICHHUSX OT IIOKYIIKH M HOLICHUSI OACXKABL.
Y caenoro yeaoBeka 060CTPSIOTCS OCsA3aHHe, OOOHIHHE U CAYX, U, KOHEY-
HO, OH BOCIIPHUHMMAET MHUP HHaYe, YeM TOT, KTO HAAEACH 3peHHeM. Xapak-
TEPHBIN AASL HE3PSYHUX AIOACH 0CO0OBIH, HENPUBBIYHBIN criocob B3auMo-
ACHCTBUSL € OKPYXKAIOLIUM MUPOM MOXKET IIOOYAUTH HAC IIEPEOCMBICAUTD
COOCTBEHHBIE IPUBBIYKH B OTHOLICHUH TOTO, KAK Mbl IIOAB3YEMCSI BELIAMH

M KaK OLCHHBACM HX, CTaBs BO rAaBYy yraa 3pcHHC.
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Oaexaa MaTepraAbHa, TO3TOMY OLICHUTH €€ KA4ECTBO MOXKHO B TOM 4HC-
A€ Ha OIIYIb U IO 3aIIaXy — 3aIlaXy XOpPOLIeH KOXKH, MATKOCTH HAHU IIAOT-
HocTH 1epcT. OAHAKO KOTAQ MbI TOBOPHM, YTO BElllb «XOPOIIO BBITAS-
AWUT>» UAM «CTHABHO CMOTPHTCS>, Mbl KOHIIEHTPHPYEMCS HA BU3YaABHBIX
ACIEKTaX, U MMEHHO OHH, KaK ITPABUAO, UTPAIOT PENIAIOIIYIO POAD IIPH BBI-
Oope 0AeKABL BO3MOXHOCTD MOKPACcOBATHCS IEPEA APYTHMHU B COLICETSIX
yCyrybAsieT 3aBUCHMOCTD OT 3peHusi. Mbl Bee yalie HCIIOAb3yeM COOCTBEH-
HYIO BHEIIHOCTb, YTOObI OAHATH CBOH COLIMAABHBII IIPECTHK, IIPUBACYD
BHHMMAaHHUE U BHI3BaTh BOCXUIIEHHE, TPEACTABUTL MUPY HAIIE «CAOXKHO
YCTPOEHHOE 3ro>» (Finkelstein 1996: 40; LUT. IO: Pymxepone 2018: 106).

OO6paruBLIKCh K ONBITY CAAOOBUASIIMX, 51 XOTEAQ IIOCTABUTD IIOA BOII-
POC KAIOUEBYIO POAB 3PEHHS B cOBpeMeHHOH Moae. [ToaTomy B cBOeM Hc-
CAEAOBAHHUU 5 PACCMATPHBAIO CAETIOTY UAU caaboe 3peHHe He KaK PU3H-
YeCKHUIl U3BSIH, & KaK MHOH CI10co6 BOCIIPUSTHS MUPa (ne NpeyMeHbIIas,
OAHAKO, OTIEYATKA, HAKAAABIBAEMOTO TAKIM COCTOSHHEM Ha )XU3Hb AIOACH ).
Beaea 3a Dpur MaHHUHT, CTapalomecst IPEACTABUT MHor006pa3ne TEA
B IIOAO>KMTEABHOM CBETE, 4 HE BUACTD B HUX ACPEKT, 51 IOKA3BIBAIO, YTO HHA-
4e YCTPOCHHBIE TEAQ YYTKO PEArHPYyIOT Ha OKPY>KAIOLIYI0 UX 0OCTaHOBKY
(Manning 2016: 15). Ocsi3anne — 9yBCTBO, OT3BIBAIOIIEECS BO BCEM TEAC,
TaK KaK TAKTHABHBIE CTUMYABI MBI ITOAYYa€M YePe3 KOXKY, IOCPEACTBOM KO-
TOPOI1 MBI OLIYII}AEM IPUKOCHOBEHHUE K IpeaMeTaM 1 Alopam. Ho ceroams
OIIyIIEHHE COLIUAABHOTO 6Aaron0qunﬂ IIUTAETCS CKOpee BU3YaAbHBIMU
BIICYATACHHUSIMH, 9E€M TAKTUABHBIMH. TeM He MeHee HAIIY OLYLICHUS BAU-
SIIOT Ha TEACCHOE BOCIIPUSITUE OACKABL EcAU Mbl HapeAn HEYAOOHBII KO-
CTIOM, aKIIEHT PE3KO CMEIACTCSI B CTOPOHY TAKTHABHBIX OLIYLICHHIH, 000-
CTPSIETCS OIIYIEHUE TPAHUII, IPEAEAOB cO6CTBEHHOrO TeAa CPeAU APYTHX
TeA. B MOAHOM 06pase, KOTOPBIM OACP)KUMA HAIlld COLIUAABHASI KYABTY-
pa, TEACCHOE BOCIIPHSITHE HA YPOBHE KOKHM OOBIYHO OCTAETCS 32 KAAPOM
(Entwistle 2000: 334). OTpaBas BU3YaAbHOMY IIPEATIOUTEHHUE TIEPEA TaK-
THABHBIM, MBI OTKa3bIBA€MCSI OT Ba)KHOTO 3AEMEHTA COOCTBEHHOTO OITBITA.

MoneBbie nccneaoBanns 5
nepef paboTon Hal MHKITO3UBHOWM
BbINMYCKHOW KOMNeKunen ogexaibl

Y1065l COCTABUTH MPEACTABACHUE O MUPOOINYIIEHUH, HOTpe6Hocmx,
JKEAAHUSIX, MBICASIX, y6C>KACHI/IHX U BKyCax cA200BUAAIIUX AIOACH, O TOM,
4TO UX yCTPAUBAET AU HE YCTPAUBAET B CETOAHSLIHEN MOAE, 51 B35Aa HeE-
CKOABKO HHTEPBbIO. KOHTAKTBI TAaKHX AIOACH — KaK MY>KYHH, TaK U JKCH-
IIMH — MHE AAAU 3HAKOMbIE ¥ aCCOI[HALIKSI, pa60Tanmaﬂ C AIOABMH C pas-
HBIMH QU3HYECKHMH HAPYLICHUAMH.
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Hexoropsie u3 Tex, ¢ keM st 6ecepoBana, mpuaaBasn GOAbLIOE 3HaYe-
HHE CBOCH Hapy)KHOCTH, APyrie ObIAM MEHBIIE €0 03a00YECHbI: OAHA XKEH-
IIMHA CKA3aAQ, YTO «HE CYUTACT ceOsl TAKOH Y>K MOAHHLCH >, HO IIOAY-
4aeT JAOBOABCTBHE OT KPacuBOI oAckAbL OcsisaHre — rAaBHOE 4yBCTBO
B JKM3HU TAKHX AIOACH, II03TOMY HMEHHO Ka4e€CTBO MATEPHAAA ONPEACAS-
et ux BbIOOp. TakTHABHOE B3AUMOAEHCTBUE C TEKCTYPOH U MATEPUAAOM
OIpEAEASIET UX BIICYATACHHE OT TOBapa. BceM pecrIOHACHTaM IIPUXOAMT-
CsI XOAUTD [0 MarasMHaM C COIPOBOXKAAIOLIMMHU, IOTOMY YTO COBEPLIATH
MOKYIIKH CAMOCTOSITEABHO OKa3aA0Ch OY€Hb TPYAHO, 4 TO U BOBCE HEBO3-
MOXHO. J1 A€AO HE TOABKO B OTCYTCTBHHU ONHCAHHMI PACLIBETOK, Y30POB
U pasMEpOB, HO B TOM, YTO HHTEPhEP MArasMHOB HE AAANTHPOBAH K HX
HOTPEOHOCTSIM.

Kpowme Toro, s mocMoTpesa M IPOAHAAM3HPOBAAA BUACOPOAUKHU ABAA-
LIATUCEMHUAETHEH CAA00BHASIIECH KaHAAKH MoaAn BépK, pacckaspiBaromien
0 CBOEH, KaK OHA BBIPAXKACTCS, «CACIOH AI0OBH K Moae» Ha Youlube-
KaHaA€, TAC OHa OOCYXAQCT MOAY M COOCTBEHHOE OTHOIUCHUE K OACKAC™
Y Hee moyTH ABa MHAAMOHA MOAIMMCYHKOB. BEpK oTMevaer, yTO omuca-
HUsI HEAOCTaTOYHO ITOAPOOHBI, AQKE KOIAQ AOIIOAHEHBI ayano. Ouiyia-
€TCsI OCTpask HEXBATKA «IIMCbMEHHOM » M «YCTHOM>» MOABI, KoTopyio Po-
AaH bapTt aHaausupyer B u3BecTHOM pa60Te «Cucrema Moapr». Aeasice
C IIOAIIMCYUKAMH OIBITOM OHAAHMH-IIONUHIA, BEPK BHOCHUT cBOII BKAAA,
B KapTUHY MOTPEOACHHS MOABI KaK COLMAABHOM NPaKTHKH U IPUBACKA-
eT BHMMaHHE K OTCYTCTBUIO HHPOPMALMH O TOBApaX, HCOOXOAMMOI He
TOABKO HE3PsIYEMY, a BOOOLIE AOOMY ITOKYIIATEAIO.

Hipxe npuseseHBl OCHOBHBIE TPYAHOCTH, C KOTOPBIMH CTaAKHBAIOTCSA
CAAOOBHASILINE PECIIOHACHTBI.

B marasunax:
= HEAB3S INPOYMTATh UHPOPMALIMIO HA STHKETKAX, AOCTYII K CAMHM 3TH-

KETKaM 3aTPYAHCH, IIO9TOMY HEIIOHATHO, U3 YETO CACAAHA OACKAR, Ka-

KOTO OHa IPOMCXOXACHUA U pasMepa, KaK 3a HEH YXa)KUBATb;
= (€3 ayAMO TPYAHO PACIIO3HABATH OPHAMEHTHI, LIBETA H APYIUE CBOICTBA

IIAOCKHX ITOBEPXHOCTEH;

*  3aCTEKKU HEIPAKTUYHBI, HEYAOOHDI, II0AB30BATHCSI UMU TPYAHO, OHU
HEYAQYHO PACIOAOKCHBI — 0e3 TOCTOPOHHEH IIOMOILH A0 HUX TPYAHO
AOTSHYThCS;

* MarasuHbl He OPUCHTHPOBAHBI HA IOTPEOHOCTH CAAOOBHASMIINX HAU
AIOAEH C ADYTHMH PU3HYECKMMH HAPYILCHUSAMH, UM TPYAHO AOTSHYThCS
AO BEIIAAOK C OAEKAOM.

Omnaain:

* OTCYTCTBHE MOAPOOHBIX OMHCAHUI IIPUBOAUT K HEIIPUSTHBIM CIOPIIPHU-
3aM IIpH ITOAYYEHUH TOBapa.
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KaioueBbie YAeMEeHTDI,
KOTOPDbIC HEO3X0ANMO YUNTbIBATD,
co3aaBasg KoNMneKumio ogexisl,

aganTnpoBaHHYO A5 MOAEN C pa3HbIMK

crneumgmny4ecKnmMm noTpedbHOCTAMM

PaboTast Hap BBIIYCKHOM KOAACKLMEH, 51 OIMPAAACh HA BIICYATACHUS pe-
CIIOHAEHTOB OT B3aUMOAEHCTBUSA C OAEKAOH. MHe XOTEAOCh MHAYE TO-
CMOTpETh Ha CBOI PaboTy Kak OYAyLIEro MoAeAbepa M HAHTH MPAaKTH-
4eCKUH MOAXOA, IIOKA3aB, YTO CHCTEMA MOABI CIIOCOOHA OTKAMKATBCA Ha
IOTPEOHOCTH, SKEAQHHS U OLyLIeHUsS GoAee MUPOKOH, TO ecTh Goaee
MHOroob6pasHoi ayautopun. Moeil 1eabio 6bIA0 CO3AATh KOAACKLUIO,
IOAXOASIILYIO KaK AASL 3PSIYMX, TaK U AASL CAADOBHASIIMX AIOACH. A 3Ha-
4HT, TPeOOBAAOCH IIEPEOCMBICAUTD HE TOABKO CAMy OACKAY, HO M IOAQ-
1y koaaekuuu. M MHe npumaoch pemars obe 3apa4u, 9TOOb AOOUTH-
C5L 0CSI34€M020 ANAAOTA MEXKAY 3PCHUEM M TAKTHABHOCTBIO, CBOCTO POAA
«TAaKTUABHOM BU3YaABHOCTU >, MIOHATHOMN AI000I1 AYyAUTOPUH, HAUTHU
TOUKY II€PECeYCHUs] YYBCTBEHHOIO U 3MOLIMOHAABHOIO OIBITA, 6aAaHC
MEXAY CIIOCOOHOCTBIO PAAOBATh TAA3 M AOCTABASITh YAOBOABCTBHE IIPU
IIPUKOCHOBEHHUH.

K Tomy ke MHE IPEACTaBASIAOCH YPE3BBIYANHO BaXKHBIM, 9TOOBI MOSI
COOCTBEHHASI HACHTUYHOCTD U AUBANHEPCKUIA SI3BIK OCTAAMCDH Ha IIEPBOM
MIAAHE, TO €CTh CBSI3aTh KAIOYEBbIE OCOOEHHOCTH KOAAEKIIUU CO CBOUMU
AU3aHEPCKUMHU pelueHnsiMu U nodepkoM. Kak Moaeabepy MHe Heobxo0-
AMMO, pabOTas HaA HHKAIO38HBHOH KOAACKI{HEH, COXPAaHUTh BEPHOCTD CBO-
eMy AUBAITHEPCKOMY CTHAI. 5] He cobMparach BHEIIHE IOAYCPKUBATD, YTO
KOAACKIIMS CO3AQHA € YYETOM IIOTPEOHOCTEN AIOACH ¢ HHBAAUAHOCTBIO.
Hao6opor, 51 HaMepeHHO MOMBITaAACh YYECTb UX crel$pUIeCKUe IOTPeh-
HOCTH TaK, 9TOObI KOAACKLIUS OCTAaBAAACH IPUBACKATCABHON U 3CTETHY-
HOI. BOT KAIOYEBbIE IPUHIIMIIBI, KOTOPBIMH 51 PYKOBOACTBOBAAACH IIPU
paspaboTke Au3aiiHa:

* yYeT OTKAHKOB ITOKYIIATCACH M OPUEHTALIUS IIPEXKAE BCETO Ha HUX IIPH
00AYMBIBAHUH TEXHUYECKUX ITAPAMETPOB KPOsi U $pacoHa, PaBHO KaK

U ACKOPATHBHBIX HAH MOAHBIX ACTAACH;

* OPrOHOMHYHBII AUBAMH 3aCTEXKEK — AI0OOMY YCAOBEKY AOAXKHO OBITH

KOMQOPTHO;

* IICAOCTHBIH IIOAXOA K U3ACAUAM;
* TAQBHBIHA IPUHLUI KOAACKLIUH: 8CE, 47120 Mbl 8UOUM, MONCHO 10%L)BCINEO-

8AMb — €CAU NOAOCKU BMaHO, 3HAYUIN, OHU 0CA3AEMDL.
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XnonkoBas 8ay3a ¢ peabedHOA KACTUATON TEKCTYPOH, AMHNHCbI CO CbeM-
HLIMN 31@MEHTaMN, KYNaabHNK (UA. 1—3 U AP. HAAIOCTPALIMH CM. BO
BKACHKE 2.)
Yro6b1 060raTUTh TAKTHABHBIC OLIYLICHUS OT MATEPHAAQ, MOXKHO IPH-
MEHSTb Pa3HbIC TEXHUKH: peAbeHbBIH PUCYHOK U3 HUTOK, AMIAUKALHIO,
BBILIHMBKY, ChEMHBIE HAH IIOABHKHBIC ACKOPATHBHBIE IACMEHTHI (B AAHHOM
cAyYae IpsAAU BOAOC), AAK, CO3AAIOIIUH adpPexT peabeda, TUCHEHHE H TAK
Aaaee. Hutn Ha 6ayse 06pasyror peabedHYI0 KACTKY: €€ He IIPOCTO BUA-
HO — OHa YyBCTBYETCS Ha OILYIIb.

LIBeTouHBIH y30p HA KyITAABHUKE IIOBTOPSIETCSI AAKOM C H3HAHKH, He-
MOCPEACTBEHHO COMPHKACASICH C KOXKEH BAAACAULIBL. PeabedHBI OpHAMEHT
CI0COOCTBYET TAKTHUABHOMY BOCIPHSATHIO OACKABL M TKaHH.

AnNHHOE XAONUATOSYMaXKHOE NAaTbE C 030PKaMHN, TNCHEHNE SapXaTom,
MarHnTHbie 3actemkn (1a. 4)

TucnenneM Ha TKaHb HaHeceHa ppasa, HamucaHHas mpudToM bpaiias,
[IO3TOMY XO3sIFIKa IIAATbsI MOXET €r0 «4UTaThb». B To e BpeMs TucHe-
HIHE BBIIOAHSICT AeKoparuBHY0 $yHKumo. Ero pacmoaoxenue npoayma-
HO — OHO HAXOAHUTCS B MECTaX, KyAd €CTECTBCHHO IIOAOXHUTH PYKY IIPH
IPUKOCHOBEHUH UAU 00bATUH. VICTOYHHKOM BAOXHOBEHMUS TIOCAYXKHA
crpanuna ¢ppannysckoro kyparopa Oausbe Caitspa B Instagram. Brico-
KHH BOPOTHHK A€TKO 3aCTEIUBACTCS C3aAM Ha MarHUT. Heckoabko sipycos

O6OPOK AQIOT ITOYYBCTBOBATb O6’I)CM IIAAQTbA.

MNHN-KOMGNHE30H N3 4EPCH N ACKOPaTHBHbIC OuKN (HA. 5—7)
MckyccTBeHHBIE PECHUIIBI, KOTOPBIMU OTACAAHBI IIEPEAHSS IIAAHKA U BO-
PoOT, cospatoT a¢pPekT «moueays 6abouku». Ha kaxaoil us ornevaras-
HbIX Ha 3D-npuHTepe myroBuI] ecTh BBICTYIIAIONIAS TOYKA, PACIIOAOXKEH-
Has Ha OAHOM M3 OCEH, ACASIIUX €€ Ha YEThIPE CUMMETPUYHbIE YACTH.
Takoil ke peAbeHBIH CTEXKOK CACAAH PIAOM C KOKAOH IIETACH, YTOOBI
on6Ho OBIAO 3aCTETMBATh IYTOBHUIIBI B PABUABHOI IIOCACAOBATECABHO-
CTH HA OIIYIIb.

AexopaTuBHBIE OYKH C BCTABHBIMU ITAACTHHAMHU U3 KaMHs1 — MeTadopa
IpOOAECMATHKY BCEH KOAACKIIUH, CBA3aHHOMH C 3aLIMKACHHOCTbIO HAIIETO

06I_ILCCTB3. Ha BH3yaAbHOfI CTOPOHC MOABI.

SIpabikn: ayanoonncannsa oaemani (A, §)

Kaxxaoe nsaeane cHaGKEHO ACTKOAOCTYIIHBIM ApabikoM ¢ Q R-koaoM, oT-
CKaHMPOBAB KOTOPBIH MOXKHO MOAYYHMTb CBEACHHS O PasMepe, LiBETE, 110-
KpO€, OPHAMEHTE, MaTEPHAAE, IPOLIECCE UBTOTOBACHHS U 0OIIEM BHAE H3-
ACAHSL,  TAKKE PEKOMEHAALIMH 110 YX0Ay 32 HUM. Q R-K0A nmepenanpasaster
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Ha IAATQOPMY, TAE IIPUCYTCTBYET U AOIIOAHUTEABHAS UHPOPMALUA: My-
3bIKa, KOTOPOH HaBESHA KOAAEKITHS, HHTEPBBIO C AU3AHHEPAMH U APYTHE
AyAMO3aIHCH.

SIpABIKH PacIOAAraoTCsi C AMLEBOH CTOPOHBI U3ACAUI Ha OOKOBBIX

mBax.

Moaa — He nmpocTo KapTHHKA. FIHKAIO3MBHAS MOAA AOAXKHA CTaTh HOPMOIA,
OTpa’kasi BOCIIPUATHE IPEACTABUTEACH PA3HBIX TPYIIT
MHKAIO3UBHOCTb M yCTaHOBKA HA MHOrOOOpasue AOAXKHBI OBITH He
KOHIICIIIMEH, 2 HOPMOH MOABI, YTOOBI OHA OXBATBIBAAA BCE THIIBI TEA
C AI0OBIM HAaOOPOM BO3MOXHOCTEH. AOCTYII K TaK Ha3bIBAEMOH <«HOp-
MaAbHOM>» MOAE €CTb HE Y BCEX, IPUYEM IO CAMBIM Pa3HBIM IPUYHHAM:
$HM3UYECKUM, COLIMAABHBIM, 9KOHOMUYECKHM... HO BCE MBI €)KEAHEBHO
OAEBAECMCST U IIOAYYAEM YAOBOABCTBHE OT HOLICHHS OACKABL Co3aaBaTh
HHKAIO3MBHYIO MOAY — 3HAYHT CO3AABaTh OAEXKAY, IPUBACKATEABHYIO
U YyAOOHYIO AASL BCEX, AASL YCAOBEKA C AOOBIMH TEACCHBIMM IIapaMeTpa-
MU 1 BoaMoxkHOCTAMU. OAeXKAQ BOBCE HE AOAXKHA OYKBAABHO «KPUYaTh>
06 MHKAIOSUBHOCTH. VIHKAIO3MBHOCTb M yCTAaHOBKA Ha MHOFOO6pa3I/IC
oboramarmoT nporiecc AusaitHa oaexAbl. Kax Hanomuua Ksenrun Beaa
B kHHTre «( YeAOBEYECKHX HAPSIAAX>»>, OACKAA AO TAKOH CTEIICHH SIB-
ASIETCS YaCTBIO HAC CAMHX, 9YTO MAAO KTO PAaBHOAYIIEH K €€ COCTOSHHIO;
€€ MaTepus — B KAKOM-TO CMbICAE€ €CTECTBEHHOE IMPOAOAXKEHUE HAIIETO
TeAd U AXKe AyIIH. AyMaio, HaM I1Opa OCO3HATh 3TO HOACE OTYETAUBO,
9TOOBI CO3AABATH NPOAOAXKEHUS, IOAXOASIIIME K PasHbIM IapaMeTpaM
TeAA U AUYHOCTH.
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NMpnmeuanna

1. B ocHoBY cTaTbu Aerao BoimyckHOe 3cce Ayanbr Aaapxem «Mexay Tak-
THABHOCTBIO M BUPTYaABHOH PEaAbHOCTBIO: 33AQ4H MOABI 3aBTPALIHC-
ro ausa» (Entre tactilité et virtualité, les enjeux de la mode de demain,
2020), HanucaHHoe 110A pykosoactBom Op Pease.

2. www.youtube.com/user/MollyBurkeOfficial (no cocTosiuuio Ha 12.10.2021).
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Louana Aladjem and Elizabeth Fischer contribute their paper 7he
haptics of fashion and inclusivity in Louana Aladjem’s BA degree collections.

The aim of Louana Aladjem’s fashion practice is to provide a sensory
experience of dress in a world flooded by images of clothing. Wearing
clothes is an embodied experience. Two issues lie at the core of Aladjem’s
degree collection: How can we share and communicate fashion with
other means than visual media? How can fashion and fashion platforms
reach out to different audiences with physical abilities considered outside
the norm?

Online sales platforms and social media have given increasing impor-
tance to fashion as image. This dematerialisation of dress flattens all sur-
faces and materials, the screens impart a uniform sheen to fashion. The
tactile experience of clothing is greatly reduced — as is our haptic mem-
ory of materials. Laura U. Marks has coined the notion of «haptic visua-
lity»* i.e. the fact that visual experience is intimately linked with the tac-
tile or haptic experience resulting from the mix of personal learning and
cultural background: our “sensory education” enables an image to evoke
tactile sensations. Blind persons develop a specific “sensory education”
through a heightened sense of touch, smell and hearing. Their distinc-
tive way of experiencing and interacting with the surrounding world can
help us reconsider our visually driven way of consuming and appreciating
objects. In Aladjem’s research process, blindness and sight impairment
aren’t considered a disability. Instead, they become a means of experien-
cing things differently, following E. Manning’s theory, which celebrates
the diversity of bodies highlighting what they are able to do rather than
assuming that they are deficient, and the how they are subtly attuned to
their surroundings’.

Before designing the BA degree fashion collection, interviews were
conducted with several blind persons about their experience of shopping
and wearing clothes. The videos of the Canadian Molly Burke, a 27-year
old visually impaired woman who calls herself a “blind fashion lover”
and discusses her relationship to fashion® were analysed as well. The main
difficulties encountered by the visually impaired in purchasing and wear-
ing of clothes are:
= Labels cannot be read and aren’t easily accessible, resulting in lack of

information about the material, it’s origin and care, as well as size;
= Impossibility of recognising patterns, colours and flat embellishments

without an audio description;
= Fastenings are impractical, uncomfortable and difficult to use, wrongly
placed on the items of clothing, awkward to reach and fasten without

help;
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= Shops are not geared to answer the needs of visually or physically im-
paired persons, the clothing racks aren’t easily accessible;

= The lack of detailed description on e-commerce platforms leads to many
disappointments on receiving the merchandise.

These findings provided the key points in designing a fashion collec-
tion encompassing the needs of a more diverse audience. The goal was
to create a collection that would also appeal to consumers that were not
visually impaired. This meant reconsidering not only the clothing in it-
self, but also the communication around the collection. Aladjem had to
resolve both issues to create a tangible dialogue between sight and touch,
achieving a form of “haptic visuality” that would speak to all audiences,
to overlap sensations and senses and find the crossroads between the
pleasure of seeing and the seductiveness of touching. It was also essen-
tial for Alaldjem to stay true to her identity and design language in the
fore, so as to establish a bridge between consumer needs and her stylistic
choices and signature as a fashion designer. The collection is not sup-
posed to visibly highlight the fact that it is made with a particular popu-
lation — considered as disabled — in mind. On the contrary, it purposely
integrates the needs of a more diverse population in a positive and aes-
thetic way.

In Focus column reflects upon the format of PhD by Practice and Prac-
tice as Research methodology and presents Claire A. Baker’s paper Ba-
bushka as Icon — Practice as Research and the Importance of the Sketchbook.

As a textile practitioner and researcher, through a co-design method-
ology which draws on auto-ethnography, Claire investigates the embroi-
dery practices of an obsolescent community — the Babushkas of Cher-
nobyl. By contemporising their artefactual textile heritage their voices
can be heard and their stitched legacy preserved. New audiences are en-
couraged to respond to and engage with the resulting artworks and new
narratives.

This extended photo essay is a personal reflection on the links be-
tween theory, fieldwork and practice, how each informs the other and
is of equal importance. Its focus is a body of work that has developed
through the process of making and thinking through craft. Artworks re-
flect the depth of the artist’s relationships with the Babushkas and how
she reconnected with them emotionally through making, during the long
period of separation enforced by a global pandemic.

A reflective approach is evidenced by extracts from a sketchbook, an
illustrated rationale of Claire’s thought process showing how her mak-
ing links to both primary and secondary research. Reflective practice
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