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The Musical Instruments in the Early Vernacular Translations of the
Psalms — Old English

Fabienne Toupin

This paper investigates the names of musical imsnis found in translations of the psalms from
Latin into late Old English, i.e. the state of taeglish language in the T3and 13' centuries. More
precisely, evidence from five psalters will be exaead — the Paris, Vitellius, Stowe and Tiberius
Psalters, and the OE gloss of the Eadwine Psaierthe paper is a contribution to a collective
research project based on comparative philologitaly of early Bible translationd(seikon3, 67),

our focus will be on translation choices, and nareasionally on morphological analysis of the nouns
concerned.

The evidence we have of the existence and diveo$itgusical instruments in Anglo-Saxon England
comes both from documentary sources (i.e. liteerg historical records) and from archaeological
finds that have uncovered "a remarkable diverdityn small, tinkling metal bells and shrill pipes
made from bird-bones, to large stringed instrumeftslaborate and sophisticated design." (Lapidge
et al 2001, 328). In other words, there is ample arcluggcal evidence that instrumental music was
quite a popular activity in everyday life in Ang&axon England, and translators can therefore be
expected to have been familiar with a fairly wideag of musical instruments.

Examination of the three pages in thieesaurus of Old EnglistRobertset al 2000) dedicated to
music and musical instruments reveals that therld#ll into three main categories: i) percussion
instruments such as cymbals, timbrels and drumsiinid instruments ranging from pipes and flutes
to the more resonant trumpets; iii) stringed insieats, a category in which lyres, harps and zithers
figured strongly, but which also included fiddles.

We could assume that the context of the early weraa translations of the psalms would make it
necessary for us to distinguish between that regtular tradition and the sacred tradition, butht]
division between the religious and the populanisdme extent an arbitrary one for, as Bede's atcou
of Caedmon illustrates, the evolution of Christiansmal expression must from the outset have
benefitted greatly from the vigour and diversityilmdigenous popular music." (Lapidge al. 2001,
327).

Let us now turn to the first of our documentaryrses, the Paris Psalter.

1. The Paris Psalter. Linguistic Analysis

The Latin part of the Paris Psalter contains thaesaof four musical instruments and what appears to
be a generic name for a whole category of instrasien

The latter is Latorganum occurring in Ps 136:2 in the phrasgana nostraand translated intare
organan The English word is obviously borrowed from Latand its nominative singular form is
unclear,organeor organa It is supposed to refer to any musical instrumbeat the following passage
guoted in Bosworth & Toller'sAnglo-Saxon Dictionarysuggests that it might have specifically
designated stringed instrumenia organa weaeron getogene, and da biman geblaWEneAp. 25,
15); "The (stringed?) instruments were struck, andrimapets blown."

The Latin names of the four musical instrumentemetd to arecithara, psalterium tuba and
tympaniolum

Cithara occurs in seven psalms. In Ps 32:2, 56:9, 70:22 B46:7, the translation is relatively
straightforward, the corresponding English itemnjgethe feminine nourhearpe Hearpe itself
appears to have a somewhat generic meaning: ffarly OE texts allude to stringed instruments of
more formal, primarily household, indeed courthadcter, bottunder the generic title hearpe and

by means of such kennings gemen-wudyjoy-wood) andgleo-beam(glee-beam)." (Lapidget al
2001, 329; emphasis ours). According to Thesaurus of Old Englishearpecould refer to a harp or

a lyre, although the triangular harp (imported Hiobefore 900) and the lyre are two distinct

! The Anglo-Saxon version of the story of ApollonafsTyre, edited by Thorpe.



instruments. So are the lyre and the zither. Futhi@lence of the generic meaninghefarpeis to be
found in Ps 32:2, where Gih peere tynstrengean hearpfion the ten-stringed harp") translates the
Latin phrasein psalterio decem cordarunwhile elsewhere, as will be seen below, the tedos
resorts to the loan worgdsalterium In Ps 91:4, although the translator wanders afwvayn and
expands the Latin original, thethara-hearpecorrespondence still holds. Finally, Ps 42:4 a@d:3
present two forms of expansiocithara being rendered respectively byid sang and mid heorpan
"with singing and a harp", and lon hleodre hearpan swylcewith (lit. in) the sound of the harp that
has been already described".

Psalteriumrefers to a psaltery, a particular kind of zith&lithough semantically much more specific,
psalteriumoccurs as frequently d&earpein the Paris Psalter. In four psalms (91:4, 10748:9 and
149:3) the OId English text has the loan wpsalterium and it is interesting to observe the actual
scope of the borrowing process: in all four cabesprepositional phrasmn psalteriois used, which
can be analysed as the English prepositiongoverning the dative case, followed by the loardv
psalteriumin its Latin dative form. In other words, a Latinflectional pattern is borrowed alongside a
Latin lexeme — this bears testimonypsalteriumnot being fully integrated in the English word dtoc
by the mid-11th century. We have already underlinetthe previous paragraph that in Ps 32:2 ités th
rather generic termearpethat translates Latipsalterium Let us just note that in this very psalm the
Old English noun is premodified by the compoundeatiye tynstrengetranslating the Latin
postmodifierdecenmcordarum the adjective represents the welding togethéh@fnumeratin ("ten")
and of the nourstrenge("string of an instrument"). In Ps 56:9 we comeoas the heteregeneous
compound wynpsalterium "a joyous psaltery”, which can analysed into @m(n) "delight,
pleasure", and Latipsalterium In Ps 48:5n psalteriois rendered byn pys[sum] sealmé€'in these
songs/psalms”, a metonymic shift in meaning froe tfiusical instrument to the song usually sung
when playing the instrument in question.

Tuba "trumpet", occurs twice in exactly the same mogmtactic pattern, i.e. in its genitive form in a
prepositional phrase: Ps 46réuoce tubeand Ps 150:81 sono tubeThe two Latin phrases appear to
be mere variants of each other. Old English too (adeast) two lexemes expressing the idea of a
sound, whether emitted by a human being or by anatburce, vizstemn(and its varianstefn, a
feminine noun, anileodor, a neuter one. The item designating a trumpettheeminine noutbyme
(and its allomorplben). Ps 46:6 readsid bymena stemne English, a straightforward translation of
the Latin phrase, while Ps 150:3 offers the expdridenslationon hleodre holdre bemafiwith (lit.

in) the sound of a gracious trumpet".

Tympaniolumdesignates a kind of tambourine that could be hgddn the hand. There are two
references to that musical instrument in the Pd&galter, in Ps 67:26in( medio iuuenum
tympanistriarum) and in Ps 149:3ir{ timpano & psalterip. Only the second occurrence can be
regarded as a direct reference to the instrumespitk what appears to be morphological compression
of the word tympaniolun® tympanumhere again the English translation is based erusfe of a loan
word, on timpano ... and on psalterion which bothtimpanumand psalteriumappear in their Latin
dative forms. By contrast, the first occurrenceaiseference to players of the instrumeatienum
tympanistriarum "young female drummers or players on the tamioelrithe corresponding psalm in
the King James Bible readsthe midst of young damsels playing on timbrels

To conclude, we observed in the Paris Psalter abf@ms of expansion, which are found mostly in
the verse part of the manuscript, and can therdferaelated to metrical requirements. We also
observed the use of three loan words from Latgalterium timpanumandthe dubious fornorgane

We hypothesize that borrowing from Latin, a verynooon practice in medieval England, was made
easier in the case of musical instruments as thested similar Roman precursors with which the
Angles and the Saxons must have been familiar:iFsmnilarities in instrument forms an element of
continuity from earlier Roman and native populaditions seems increasingly likely." (Lapiogeal
2001, 327).

We will now turn to the Vitellius, Stowe and Tibeasi Psalters.

2. Comparative Linguistic Analysis of the Vitellius Stowe and Tiberius Psalters

The Latin and English texts of the three psalteesvary similar, and for that reason we will trésm
together, commenting on occasional divergences.



The three psalters contain more names of musistiuiments, both in Latin and in English, than the
Paris Psalter. Here again our starting point wéllthe Latin sections, which contain the names>of si
musical instruments (but only four in the TiberRsalter), and a generic name for a whole catedory o
instruments.

As in the Paris Psalter, the generic name in quess Lat.organum occurring in Ps 136:2 in the
phraseorgana nostralt is translated intalreamas uran the Stowe Psalter (henceforth SP), and not
translated in the Vitellius Psalter (VP) nor in thiberius Psalter (TP), but for different reasoimast t
we will briefly go into. TP is an incomplete or ackate manuscript, whose last psalm containing a
reference to a musical instrument is Ps 107:3. Ehishy other segments of the English text of TP
will be mentioned below as missing. Correspondiagsiispendimus organa nosir&P has the
nonsensical passagee ahengon odde ahod [...] uréhe noun of interest to us, determined by the
possessivalre, is missing, perhaps because of the damage stiffgrehe manuscript in the 1731
Cottonian fire, and the verbal forahod has no justification. Compared with @lBo, "suspendo”,
ahodlooks like a variant of the third person singukamf of ahonin the present tensak{ehp, but it
lacks a syntactic subject, its present tense iqdetjuate, and it is made semantically redundatiteoy
precedingahengon(the right verb form corresponding to the perependimys We could conclude
that the scribe who translated the Latin text in héel only superficial knowledge of Latin, like the
translator who produced the English gloss in SP.

To go back tadreamas urd"our instruments of music") in SP, we observe tha translator chose a
generic item to render Ladrganum dreamis a polysemic masculine noun meaning i) "joyaplee,
gladness, mirth", and with metonymic shift ii) "wheauses mirth; an instrument of music, music,
rapturous music, harmony, melody, song" (Bosworti@er 1954, s.vdrean). Lat. organumalso
occurs in Ps 150:4 (in VP and SP) in the phiaseordis et organoln both instancesrganumis
translated into OBrganadream a heteregeneous compound that seems heavily dadu< Latin
loanorganeor organg "instrument of music" + OHream "instrument of music"). Unlike the authors
of A Thesaurus of Old Englishve cannot interpret O&ganadreamas meaning "the sound of a
musical instrument” in the context of Ps 136:2 @haesponding psalm in the King James Bible reads
On the willows in the midst thereof we hung upinstruments

The Latin names of the six musical instrumentsrrete to in the three psalters acgmbalum
c(h)orda cithara, psalterium tuba andtympanun(seetympaniolumn section 1), but the first two are
missing in acaudate TP. By comparison with thesPRsalter, only the first two nouns are new, and
we will therefore deal with the others first. Astime Paris Psalter, these items do not have the sam
frequency at all.

Latin citharais the most frequent item — there are ten inst&n€d in VP and SP, and eight in TP. On
all occasions (32:2, 42:4, 56:9, 70:22, 80:3, 995, 107:3, 146:7, 150:3jthara is rendered by
OE hearpe a high-frequency item with a rather generic megiffa stringed instrument", cf. previous
section). The noun occasionally misses an <r> 23 B TS) or an <h> (Ps 70:22 in SP), but is
almost always part of the prepositional phrasehearpan which thus seems to have a formulaic
status in the Psalters considered. Latinytharais once (Ps 91:4 in VP) expanded intohearpan on
citran, in which we identify the feminine Old English moait(e)re, "a harp, lyre"; given the semantic
overlapping, and given the absence of any metrezplirements, it is almost impaossible to account fo
this singular translation choice.

Psalterium also a high-frequency item, occurs nine timed/ih and SP, and six times in TP. By
contrast with the Paris Psalter, not once is tla lwvordpsalteriumused. The Old English glosses
always havesaltere a masculine noun whose written form is evideina the consonant cluster /ps/
was already impossible word-initially in Old Endflisin Ps 32:2in psalterio decem chordarutis
rendered byn salte(re) tynstrengawheresaltereis postmodified by a phrase in the genitive plural
lit. "a psaltery of ten strings" (by contrast, a comqmbadjective is used in the Paris Psalter, whash h
on bpeere tynstrengean hearpdit. "a ten-stringed psaltery”, cf. section®1p quite unexpected
translation ofpsalteriumis found in Ps 56:9, where VP and TP both haealmleod another
semantically redundant compoundggalm "a psalm, a song" keod"a song, a poem"pealmleod"a

2 Except in TP, where the nopsaltereis altogether omitted.
% But this adjective is used in Ps 91:4 in all thRsalters, with an additional participial suffixerd> in VP and
TP, suggesting scribal confusion between the rsbtamg "string”, and the verbtrengan "to make strong".



psalm"”, is premodified by the nowvuldor, "glory", in TP — whergsalteriumis thus translated into a
phrase meaning "glorious psalm". This translatiboi@e is somewhat reminiscent of Ps 48:5 in the
Paris Psalter, wheri psalteriois rendered byn pys[sum] sealmé€'in these songs/psalms"”. The
same metonymic shift in meaning from the musicsiruiment to the song usually sung when playing
the instrument in question is attested in VP and(Trgidentally, the shift is also at work in ther
sealmian(not used in the psalters), one of the seven @ksvmeaning"to play a harp".)

The nounduba andtympanumare less frequent. There are four occurrencdsii in VP and SP,
against three in TP. The prepositional phraseadyrencountered in the Paris Psalter, wizuoce
tubaeandin sono tubagare also present in Ps 46:6 and Ps 150:3 (tter laissing in TP); they are
rendered straightforwardly by Gdn stefne bymaandon swege bymarespectivelyStefn a variant
form of stemn has already been described (cf. sectiorsdgis a masculine noun referring here to
the kind of regulated sound made by means of agaluigsistrument. In Ps 80#iba translates int@f
bymanin the three psalters, the prepositafrbeing required by the preceding velysnian(VP) and
blawan (SP), "to blow, make a sound with a trumpet", &sithere is no verb at all in TP, that part of
the English psalm becomes nonsensical. Finallydaibserve the translations of the more comiplex
tubis ductilibus et uoce tube cornefles 97:6), where two wind instruments are desgghatiba
ductilis is taken to be the Latin expression tmmbone(Herbertet al 1997, 70), whilguba corna
refers to a wind instrument made of horn or resargka horn ("a cornet”, but not in the present sens
of the word). The latter part of the Latin segméntunsurprisingly translated intstefne byman
hyrnen(d)rein the three psalters ("in the sound of trumpetdenof horn"), but one scribe was
apparently less successful in rendering the forpaet, in tubis ductilibusinto English. The adjective
ductilis means "that may be led, guided, or conducted"cdewith reference to a brass intrument,
"that may be hammered out thin". That segment ime€aBson byman aslagenursinceaslagenis the
past participle ofaslean "to strike, beat, hammer", this option can beardgd as a perfectly
acceptable semantic calque of Latin. So can theslation choice in VPgn bymum gelaedendlicum
based on the equivalence between Ldtioere and OHaedan But quite obviously,on bymun
gegleedendlicupfound in TP, can be attributed to a misreadingedéedendlicunm VP: gelsedendlic
means'what is easily led or beaten out", whergaglsedendliés probably a neologism derived from
gegleedian"to make glad, to gladden, to appease”. Suchemiing must have been favoured by the
kind of metonymic shift already observed with @fam ("mirth" > "what causes mirth; an
instrument of music, music"), and which can beHertexemplified by Ofgliw ("glee, joy, mirth" >
"music"). Gliw gives rise to a whole lexical fieldghwbeam "a musical instrumentgliwcraeft"art of
playing an instrumentgliwian, "to play an instrumentgjliwmaeden”a female instrumentalist”, etc. —
and we find it hard not to analyse the misreadjaglsedendlién TP in the light of the pervasiveness
of the theme of joy and mirth.

Tympanunoccurs four times in VP and SP, and only once i(H$67:26). By contrast with the Paris
Psalter, where the translator simply borrows thedwimom Latin (see section 1), in the three psalter
examined here the native compougiitvbeam(and its variangligbean) is systematically us€tThe
term is presented as having the generic meanimgu&ical instrument” by Roberé&t al (2000), but
according to Bosworth & Toller (1954) it specifiyatlesignates a timbrel: the evidence gathered in
VP, SP and TP tends to prove Bosworth & Toller tigks in the Paris Psalter, we find a passage in
Ps 67:26 indirectly referring to the instrumentvgy of those who play it: the Latin phrasemedio
iuuencularum tympanistriarurfiin the midst of young female players on the tamine"), which is
formed with the two nounsivencula "maiden”, andympanistrig "a female drummer”, translates into
the quite precise but clumsy midlene gingrena timpana hearpigendra plegendrdT, and into the
more effective but vaguem middele maedena glywiendraST andon middele gliwmaedena TP
(both probably meaning "in the midst of young femalstrumentalists'9.

The two nouns we are left witikymbalumand c(h)ordg are not found in the Paris Psalter nor in
acaudate TP. They are low-frequency items in VP 3iactymbalumoccurs twice in the same psalm

“In VT, Ps 149: 6, Latiin tempano et psalteriis rendered by the corrupted foonglibe|[...] and saltere
° - on mldlene gingren\%UN—GENITIVE PLURAL timpanaiOUN—ACCUSATIVE PLURAL hearplgendraRESENT PARTICIPLEBSENITIVEPLURAL

plegend raRESENT PARTICIPLSENITIVEPLURAL

- on middele maedenay senmve pLural9lYWIENAr@resent paricipLsenvERLURAL
- on middele gliwmaedengarouo nouncenrmive pLuraL



(Ps 150:5), while c(h)orda occurs once only (Ps 150:4). The Latin phrdse cymbalis is
straightforwardly rendered tpn cymballumthanks to the borrowing of the Latin term (bud thative
plural inflection um is native). There seems to have existed two foomthe Old English noun
designating a cimbal, vizimbal -es(masculine) anc¢imbalg -an (masculine). We come across
Latin c(h)ordain Ps 150:4, which in isolation means "a stringanfinstrument of music", but whose
meaning in context could sometimes be interpregethdyre”, if Gaffiot (1934, s.wxchordg is to be
trusted. The equivalent of Latin c(h)ordis et organaeadson strengum and orgenadreaim SP
(with OEstreng"a string of an instrument of music"), balh heortan and organadreanie VP — a
translation that can only be accounted for by stritbnfusion between feminineorda, -ae("a
string”) and neutecor, cordis ("the heart”). Here again we have to conclude thatscribe who
translated the Latin text in VP knew little Latindahad insufficient proficiency in that language fo
the task he had engaged in.

To briefly conclude, the texts of VP, SP and TPsri&ingly close to one another. They contain more
names of musical instruments, both in Latin anBmglish, than the Paris Psalter. And yet, nothal t
instruments depicted in TP's prefatory cycle ofges(f. 16v-18r) are represented linguisticallyhia
three psalters: the nabulum, the tintinabulum Jb#lke sabuca, the pennola, the corus (bagpipe), th
bumbulum are, regrettably, absent from the texts] as a consequence the early English names
designating them cannot be commented on.

We will now comment on the names of musical ins&ata found in our last documentary source.

3. The OE Gloss of the Eadwine Psalter. LinguistiAnalysis

Unlike the Old English gloss in the three psaljast examined, the Eadwine gloss is not the work of
one man — it was copied by at least five differmibes out of the thirteen scribal hands idertifie
the entire manuscript. But it contains the sameeasanf musical instruments, both in Latin and in
English, as VP and SP. In terms of frequency, apasison with these psalters and with the Paris
Psalter is also adequatgthara andpsalteriumbeing clearly the commonest items.

The Latin section of the Eadwine Psalter thus dnatahe names of six musical instruments,
cymbalum corda cithara, psalterium tuba andtympanumplus a generic name for a whole category
of instrumentsprganum

Organumshows up in Ps 136:2 as part of the sentsnspendimus organa nostrahich translates
into we hengon swegas uf@here SP hadreamas urg Here yet another generic name is used, the
masculine noursweg We have already come acrasgsegin section 2 gn swege bymarPs 150:3)
with the meaning of "sound made by a musical imsémnt"; but the noun refers here to any musical
instrument (Robertst al 2000, 718). Latorganumalso occurs in Ps 150:4 in the phraseordis et
organg glossed asn heortan and orgeenumvhere we identify the same scribal confusionra¥'®P
betweercorda, -ag("a string") andcor, cordis("the heart”).

Latin cithara is almost always found in the prepositional phraseytharg corresponding t@mn
hearpan Unsurprisingly in such a late text (second héthe 12" century), the dative inflexion <-an>
is more often spelt <-sen>, which we interpret asga of a merger to come — the two Old English
short vowels /ge/ and /a/ were to fall together idd¥e English.In cytharais once translated inton
eaerpungum(Ps 32:2), where it is not so much the dative glimflexion <-um> that attracts our
attention as the preceding derivational suffix grinindeedhearpungdoes not refer to a harp but to
the act/activity of playing the harp; absent anyrioal requirements, we find it difficult to accauior

the metonymic shift "on/with the harp" > "in (th@jts of playing the harp". Another translation ckoi
involving metonymic modulation is found in Ps 56ughereexurge psalterium & cythares rendered

by aris saltere and hearperashe second nournearper does not designate the harp but the harpist.
This is all the more unsettling as it can be coragdao Ps 107:3, where the translatsense seeltere
and heeerpeeis quite straightforward. We assume that the agesuffix <-er> inhearperass due to
contamination, i.e. "the blending of forms, words, phrases of similar meaning or use so as to
produce a form, word, or phrase of a new type" (QED. contaminatiof. The preceding noun
saltere("psaltery") must have been wrongly interpreteaiading with the agentive suffix <-er>, thus
bringing the similahearperto the mind of the glossator. If contaminatiofnideed at work, it should
be noted that it is a particular form of contamimatwhich does not produce a novelty in terms of
form, hearper("a harpist”) being already available in the Oldyish word stock.



As regards the translation psalterium we observe here again the use of the rgaltere the loan
word psalteriumbeing absent. In Ps 32:2, 48:5 and 150:3 the eatird is spelt with the initial <sp>
cluster, a characteristic that hadn't been notebarother texts, and metathesis can be observibe in
form on spalterein Ps 48:5. Corresponding to the phras@salterig the Old English text alternates
between a singular form (Ps 48dh spaltere) and a occasional plural one (Ps 3212 psalteruy as
already observed witin cythara To refer to the ten-stringed psaltery, two tratish strategies are
used: postmodification by a phrase in the genpiveal, ©n psalterumtyen strengain Ps 32:2, or by

a compound adjectivepn saltre tien strenganin Ps 143:9, as evidenced by the dative singular
inflectional suffix <-an> (<-ean> in the Paris Reg|.

Let us now turn to Latituba corresponding to OByme The prepositional phrases present in the
four psalters examined so far, viz.uoce tubaeindin sono tubagare also to be found here; they are
rendered by OBn stefne bymalPs 46:6) andn swege bymaf(Ps 150:3) respectively, which are
carbon-copy translations of the gloss in VP and Bie translation of the more complex tubis
ductilibus et uoce tube corneflés 97:6), as we have seen, involves referentteettombone and to a
wind instrument made of horn or resembling a hdencornet”, but not in the present sense of the
word, cf. section 2): the result is @B bymaen and stefne byme hdihoever glossed the former
part of the Latin segment has shunned difficultgnits to omission, i.e. by simply not translating
ductilisinto English. The latter part, to be compared witffne byman hyrnen(d)ire VP, SP and TP,

is rendered bgtefne byme horran ungrammatical sequence dudymelacking a genitive inflection
and tohorn lacking an adjectival suffixi{. "in [the] sound trumpet horn"). This strongly gegts that
here, maybe to a greater extent than in other pattee Eadwine Psalter, the English text was viéwe
not so much as a translation properly speakinggdess with essentially a mnemonic function. This i
reminiscent of much of Zlfric's grammatical terniogy.

Tympanumrendered in the Paris Psalter by a loan word ftatin, and by the native compound
gliwbeamin VP, SP and TP, translates here in three difteveays: i) in Ps 67:26 the loan word
timpanumis resorted to; ii) in Ps 150:4 the nolpisong(“a timbrel") is used, a newcomer in this
description; iii) in Ps 80:3 and 149:3 the nawvegis used, which we have already come across. From
a semantic perspective, the latter is an instahcederspecification, in so far asvegrefers either to
unregulated, confused sound ("noise, din, crash'tp dregulated, modulated or articulate sound" as
uttered by a human being or as emitted by an im&ni of music (Bosworth & Toller 1954,
s.v.sweg. Finally, as in the four psalters examined sq Ve find a passage in Ps 67:26 indirectly
referring to the instrument by way of those whoypitt the Latin phrasen medio iuuenum
timpanistriarumcorresponds to the precise but awkwandmidle gingra gliewmedene plegiendra mid
timpanan which is somewhat reminiscent o midlene gingrena timpana hearpigendra plegendra
found in VT. From a syntactic point of view, the sequeficethe Eadwine Psalter is clearer and
involves a participial claus@legiendra mid timpanah (For the nourgliewmaeden"(young) female
instrumentalist” cf. section 2 on TP.)

As in VP and SPgymbalumoccurs twice in the same psalm (Ps 150:5), wdokela occurs once only
(Ps 150:4). The Latin phrage cymbalisis straightforwardly rendered lmn cymballumthanks to the
borrowing of the Latin term (but here again the\@aplural inflection umis native). With respect to
the translation otorda, we note the very same scribal confusion betweemrine corda, -ae("a
string") and neutecor, cordis("the heart") as in VP — Latiim cordis et organaorresponds to O&n
heortan and orgeenum

General conclusion

Logically enough, the evidence gathered from thwe fpsalters shows that not all the names of
instruments of music attested in Old English aedu®nly those corresponding to Latin names found
in the Biblical text are. This is why, for instangipes and flutes are missing in the category ioflw
instruments, or fiddles in that of stringed instants.

The English texts examined here differ in term@gaimaticity. Undeniably, the English version oéth
Paris Psalter, whether the prose translation knasiKing Alfred's Prose Translation of the First

6 . . . . .
on mldle glngrQ)JECTIVEGENITIVE PLURAL gIIeWmeden\%UN—GENITIVE PLURAL pleglendraRESENT PARTICIPLBENITIVEPLURAL mld

timpanaRouwoarve scuar



Fifty Psalms" or the verse translation that follptesnds to be more idiomatic than the other foxtste
which are glossesWe don't think this is any coincidence. Alfredtege translation and the metrical
translation that follows are audience-orienteds€Rifred's prose was meant to educate, and theever
was meant to be listened to), while glosses areTios is why we would like in conclusion to relate
the differences observed in terms of idiomaticityttte notions of formal and dynamic equivalence as
outlined by Eugene Nida (1964). Dynamic equivaleiscdefined as a translation that has the same
effect on its audience as the original text hadtsraudience, and the Paris Psalter belongs to that
category. But formal equivalence implies a corresigmce of linguistic units: word, phrase, clause,
and sentence. Word-by-word glossing representdotifieal extreme of formal equivalence, and its
result can be unidiomatic Old English as we hawseolked.
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